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PREFACE. 



If a preface was ever necessary, it may very 
likely be thought so to the following work; the 
title of which (in the proposals published some 
time since) hath much amused and raised the 
^xpectation of the curious, though not without 
a mixture of doubt, that its purport could ever 
be satisfactorily answered. For though beauty 
is seen and confessed by all, yet, from the many 
fruitless attempts to account for the cause of its 
being so, enquiries on this head have almost been 
given up ; and the subject generally thought to 
be a matter of too high and too delicate a nature 
to admit of any true or intelligible discussion. 
Something therefore introductory ought to be 
said at the presenting a work with a face sb 
entirely new; especially as it will naturally 
encounter with, and perhaps may overthrowt 
several long received and thorough established 
opinions : and since controversies may arise hoW 
&r, and after wb&t manner this subject hath 
hitherto been considered and treated^ it will also 
be proper to lay before the reader what maybe 
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gathered concerning it, from the works of the 
ancient and modern writers and painters. 

It is no wonder this subject should have so 
long been thought inexpUcable, since the nature 
of many parts of it cannot possibly come within 
the reach of mere men of letters ; otherwise those 
P. iv ingenious gentlemen who have lately published 
treatises upon it (and who have written much 
more learnedly than can be expected from one 
who never took up the pen before) would not so 
soon have been bewildered in their accounts of 
it, and obliged so suddenly to turn into the broad, 
and more beaten path of moral beauty ; in order 
to extricate themselves out of the difficulties 
they seem to have met Avith in this : and withal 
forced for the same reasons to amuse their readers 
with amazing (but often misapplied) encomiums 
on deceased painters and their performances; 
wherein they are continually discoursing of 
effects instead of developing causes; and after 
many prettinesses, in very pleasing language^ 
do fairly set you down just whei'e they first took 
you up; honestly confessing that as to grace^ 
the main point in question, they do not even pre- 
tend to know any thing of the matter. And indeed 
how should they? when it actually requires a 
practical knowledge of the whole art of painting 
(sculpture alone not being sufficient) and that 
too to some degree of eminence, in order to 
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Enable any one to pursue the chain of this 
enquiry through all its parts : which I hope will 
be made to appear in the following work. 

It will then naturally be ai^ked, why the best 
painters within these two centuries j who by their 
works appear to have excelled in gtace and 
beauty^ should have been so silent in an affair 
of such seeming importance to the imitative arts 
and their own honour ? to which I answer, that 
it is probable, they arrived at that excellence in p. 
their works, by the mere dint of imitating with 
great exactness the beauties of natute, and by 
often copying and retaining strong ideas of 
graceful antique statues; which might suffici- 
ently serve their purposes as painters^ without 
their troubling themselves with a farther enquiry 
into the particular causes of the effects before 
them. It is not indeed a little strange, that the 
great Leotiardo da Vinci (amongst the many 
philosophical precepts whicih he hath at random 
laid down in his treatise on painting) should not 
have given the least hint of any thing tending to 
a system of .this kind; especially as he was 
cotemporary with Michael Angelo, who is said 
to have discovered a certain principle in ,the 
trunk only of an antique statue, (well known 
from this circumstance by the name of Michael 
Angelo's Torso, or Back, fig. *) which principlp 

* Fig. 54. p. 1. 
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gave his works a grandeur of gusto equal to the 
best antiques. Relative to which tradition^ 
Lamozzo who wrote about painting at the 
same time, hath this remarkable passage, vdi* 
]. book 1. 

" And because in this place there falleth out 
a certaine precept of Michael Angela much for 
our purpose, I wil not conceaJe it, leaving the 
farther interpretation and vnderstanding thereof 
to the iudicious reader. It is reported then that 
Michael Angela vpon a time gaue this observa- 
tion to the Painter Marcus de Sciena his scholler ; 
ihat he should alwaies make a figure 'Pyramidally 
P. vi Serpentlike J and multiplied by one two and three. 
In which precept (in mine opinion) the whole 
mysterie of the arte consisteth. For the greatest 
grace and life that a picture can naue, is, that 
it expresse Motion : which the Painters call the 
spirite of a picture : Nowe there is no forme so 
fitte to expresse this motion^ as that of the flame 
of fire, which according to Aristotle and the other 
Philosophers, is an elemente most actiue of all 
others : because the forme of the flame thereof 
is most apt for motion : for it hath a Conus or 
sharpe pointe wherewith it seemeth to divide 
the aire, that so it may ascende to his proper 
sphere. So that a picture having this forme 
will bee most beautifuU */^ 

* See Haydocks^s translation printed at Oxford^l598. 
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Many writers since Lamozzo have in the 
same words recommended the observing this 
rule also; without- comprehending the meaning 
of it : for unless it were known systematically, 
the whole business of grace could not be under- 
stood. 

Du Fresnoy, in his art of painting, says 
** large flowing, gliding outlines which are in 
waves, give not only a grace to the part, but to 
the whole body; as we see in the Antinous, and 
in many other of the antique figures: a fine 
figure and its parts ought always to have a ser- 
pent-like and flaming form : naturally those sort p. vii 
of lines have I know not what of life and seem- 
ing motion in them, which very much resembles 
the activity of the flame and of the serpent/' 
Now if he had understood what he had said, he 
could not, speaking of grace, have expressed 
himself in the following contradictory manner. 
— -" But to say the truth, this is a diflScult un- 
dertaking, and a rare present, which the artist 
rather receives firom the hand of heaven than 
from his own industry and studies */* But De 



* See Dryden's translation of his latin poem on Painting, 
verse 28, a^d the remarks on these very lines, page 155, 
which run thus, ^* It is difficult to say what this grace of 
painting is, it is to be conceived and understood' much 
more easy than to be expressed by words; it proceeds from 
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Piles, in his lives of the painters, is still more 
contradictory, where he says, " that a painter 
can only h^ve it (meaning grace) from nature, 
and doth not know that he hath it, nor in what 
degree, nor how he communicates it to his works ; 
and that grace and beauty are two different 
things ; beauty pleases by the rules, 'and grace 
without them/' 

All the English writers on this subject have 
echoed these passages ; hence Jt m sfai qfwif 
is become a fashionable phrase for grace. 

By this it is plain, that this precept which 
Michael Angelo delivered so Ipng ago in an ora- 
cle-Uke manner, hath remained mysterious down 
to this time, for aught that has appeared to the 
contrary. The wonder that it should do so will 
in some mes^sure lessen when we come to con- 
sider th^t it must all along have appeared as 
P. viii full of contradiction as the most obscure quibble 
ever delivered at Delphos, because, winding lines 
are as often the cause of deformity/ as of grace j the 
solution of which, in this place, would be anantir 
cipation of what the reader will find at large in 
the body of the work. 

There are also strong prejudices in favour of 
straight lines, as constituting true beauty in the 

the illuminations of an excellent mind, (but not to be ao- 
quired) by which we givis an certain turn to things^ which 
makes them pleasing." 
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human fonn, where they never should appear. 
A middling connoisseur thinks no profile has 
beauty without a very straight nose, and if the 
forehead be continued straight with it, he thinks 
it is still more sublime. I have seen miserable 
scratches with the pen, sell at a considerable 
rate for only having in them a side face or two, 
like that between fig. 22, and fig. 105, plate 1, 
which was made, and any one might do the 
same, with the eyes shut. The common notion 
that a person should be straight as an arrow, 
and perfectly erect, is of this kind. If a dancing- 
master were to see his scholar in the easy and 
gracefully-turned attitude of the Antinous (fig. 
6, plate 1,) he would cry shame on him, and tell 
him he looked as crooked as a ram's hom, and 
bid him hold up his head as he himself did. See 
fig. 7 J plate 1. 

The painters, in like manner, by their works, 
seem to be no less divided upon the subject than 
the authors. The French, except such as have 
imitated the antique, or the Italian school, seem 
to have studiously avoided the serpentine line in 
all their picture;3, especially Anthony Coypel, 
history painter, and Rigaud, principal portrait 
painter to Lewis the 14th. 

Rubens, whose manner of designing was ?• '^ 
quite original, made use of a large flowing Une 
as a principle, which runs through all his works. 
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and gives a noble spirit to them ; but he ciid 
not seem to be acquainted with what we call the 
precise line ; which hereafter we shall be very 
particular upon, and which gives the deUcacy 
we see in the best Italian masters ; but he ra- 
ther charged his contours in general with tc^ 
bold and S-like swellings. 

Raphael, from a straight and stiff manner^ 
on a sudden changed his taste of lines at sight 
of Michael Angelo's works, and the antique 
statues ; and so fond was he of the serpentine 
line, that he carried it into a ridiculous excess, 
particularly in his draperies : though his great 
observance of nature suffered him not long to 
continue in this mistake. 

Peter de Cortone formed a fine manner in 
his draperies of this line. 

We see this principle no where better under- 
stood than in some pictures of Corregio, parti- 
cularly his Juno and Ixion: yet the proportions 
of his figures are sometimes such as might be 
corrected by a common sign painter. 

Whilst Albert Durer, who drew mathemati- 
cally, never so much as deviated into grace, 
which he must sometimes have done in copying 
the life, if he had not been fettered with his 
own impracticable rules of proportion, 
p. X But that which may have puzzled this matter 
most, may be, that Vandyke^ one of the best 
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portrait painters in most respects ever known, 
plainly appears not to have had a thought of 
this kind. For there seems not to be the 
least grace in his pictures more than what 
the.Ufe chanced to bring before jam. There is 
a print of the Dutchess of Wharton (fig. 52, 
plate 2,) engraved by Van Gunst, fix)m a true 
picture by him, which is thoroughly divested of 
every elegance. Now, had he known this line as 
a principle, he could no more have drawn all the 
parts of this picture so contrary to it, than Mr. 
Addison could have wrote a whole Spectator in 
false grammar; unless it were done on purpose. 
However, on account of his other great excellen- 
cies, painters chuse to style this want of grace 
in his attitudes, &c. simplicity^ and indeed they 
do often vdry justly merit that epithet. 

Nor have the painters of the present times 
been less uncertain ^d ccxitradictory to each 
other, than the masters already mentioned, 
whatever they may pretend to the contrary: of 
this I had a mind to be certain, and therefore, 
in the year 174(5, pubhshed a frontispiece to my 
engraved works, in which J drew a serpentine 
line lying on a painter's pallet, with these words 
under it, the line of beauty. The bait soon 
took ; and no Egyptian hieroglyphic ever amused 
more than it did for a time, painters and sculp- 
tcMTS came to me to know the meaning of it, p. x'^ 
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being ias much puzzled with it as other people, 
till it came to have some explanation ; then in- 
deed, but not till then, some found it out to be 
an old acquaintance of theirs, though the ac- 
count they could give of its properties was vety 
near as satisfactory as that which a day-labourer 
who constantly uses the leaver, could give of 
that machine as a mechanical power. 

Others, as common face painters and copiers 
of pictures, denied that there could be such a 
rule either in art or nature, and asserted it was 
all stuff and madness; but no wonder that these 
gentlemen should not be ready in comprehending 
a thing they have little or no business with. For 
though the picture copier may sometimes to a 
common eye seem to vie with the original he 
copies, the artist himself requires no more ability, 
genius, or knowledge of nature, than a journey- 
man-weaver at the goblins, who in working after 
a piece of painting, bit by bit, scarcely knows 
what he is about, whether he is weaving a man 
or a horse, yet at last almost insensibly turns 
out of his loom a fine piece of tapestry, repre- 
senting, it may be, one of Alexander's battles 
painted by Le Brun. 

As the above-mentioned print thus involved 
me in frequent disputes by explaining the qua- 
lities of the Unc, I was extremely glad to find it 
(which I had conceived as only part of a system 
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jn my mind) so well supported by the above P. xii 
precept of Michael Angelo: which was first 
pointed out to me by Dr. Kennedy, a learned 
antiquarian and connoisseur, of whom I after- 
wards purchased the translation, from which I 
have taken several passages to my purpose. 

Let us now endeavour to discover what light 
antiquity throws upon the subject in question. 

Egypt first, and afterward Greece, have 
manifested by their works their great skill in 
arts and sciences, and among the rest painting, 
and sculpture, all which are thought to have 
issued from their great schools of philosophy. 
Pythagoras, Socrates, and Aristotle, seem to have 
pointed out the right road in nature for the study 
of thp painters and sculptors of those times 
(which they in all probability afterwards followed 
through those nicer paths that their particular 
professions required them to pursue) as may be 
reasonably collected from the ansM^ers given by 
Socrates to Aristippus his disciple, and Parrha- 
sius the painter, concerning fitness, the first 
ftindapiental law in nature with regard to 
beauty. 

I am in some measure saved the trouble of col- 
lecting an historical account of these arts among 
the ancients, by accidentally meeting with a pre- 
face to a tract called the Beau Ideal: this treatise * 

* Published in 1732, and sold by A. Millar. 



Digitized by VjOOQ IC 



PREFACE. 

was written by Lambert Hermanson Ten Kate, 
in French, and translated into English by Jamed 
Christopher le Blon ; who in that j^vehjce says, 
speaking of the Author, " His superior know- 
P.xiii ledge that I am now publishing, is the product 
of the Analogy of the ancient Greeks; or the 
true key for finding all harmonious proportions 
in painting, sculpture, architecture, music, &c. 
brought home to Greece by Pythagoras. For 
after this great philosopher had travelled into 
Phoenicia, Egypt and Chaldea, where he con- 
versed with the learned ; he returned into Greece 
about Anno Mundi 5484, before the duistian 
aera 520, and brought with him many excellent 
discoveries and improvements for the good of 
his countrymen, among which the Analogy was 
one of the most considerable and useful. 

" After him the Grecians, by the help of this 
Analogy, began (and not before) to excel other 
nations in sciences and arts; for whereas before 
this time they represented their Divinities in 
plain human figures, the Grecians now began to 
enter into the Beau Ideal; and Pamphilus, (who 
flourished A. M. 3641, before the christian aera 
363, who taught, that no man could excel in 
painting without mathematics) the scholar of 
Pausius and master of Apelles, was the first who 
artfully applied the said Analogy to the art of 
painting; as much about the same time the 
sculpturers, the architects, &c. began to apply 



. Digitized by VjOOQIC 



PBEFACB. 

it to their several arts» without which sdence, 
the Grecians had remained as ignorant as their 
forefathers. 

**They carried 'dn their improvements inP.xiv 
drawing) paintings architecture, sculpture, &c. 
till they became the wonders of the world; 
especially after the Asiatics and Egyptians 
(who had formerly been the teachers of the 
Grecians) had, in process of time and by the 
havock of war, lost all the excellency in sciences 
and arts; for which all other nations were after- 
wards oblig^ed to the Grecians, without being 
able so much as to imitate them. 

^For when the Romans had conquered 
Greece and Asia, and had brought to Rome the 
best paintings and the finest artists, we do not 
find they discovered the great key of knowledge, 
the Analogy I am now speaking of; but their 
best performances were conducted by Grecian 
artists, who it seems cared not to conmiu- 
nicate their secret of the Analogy; because 
either they intended to be necessary at Rome^ 
by keeping the secret among themselves, or else 
the Romans, who principally affected universal 
dominion, were not curious enough to search 
after the secret, not knowing the importance of 
it, Aor understanding thatt without it, they could 
never attain to the excellency of the Grecians : 
though nevertheless it must be owned that the 
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Eonians used well the proportions, which ih^ 
Grecians long before had reduced to certain 
fixed rules according to their ancient Analogy; 
and the Rdnians could arrive at the happy use 
P.xv. of the proportions, without comprehending the; 
Analogy itself/^ 

This account agrees with what is constantly 
observed in Italy, where the Greek, and Roman 
work, both in medals and statues, are as distin- 
guishable as the characters of the two languages^ 

As the preface had thus been of service to 
me, I was in hopes fix)m the title of the book 
(and the assurance of the translator, that the 
author had by his great learning discovered the 
secret of the ancients) to have met with some- 
thing there that might have assisted, or con- 
firmed the scheme I had in hand; but was much 
disappointed in finding nothing of that sort, and 
no explanation, or even after-mention of what 
at first agreeably alarmed me, the word Analogt/. 
I have given the reader a specimen in his own* 
words, how far the author has discovered thi» 
grand secret of the ancients, or great key of 
knowledge^ as the translator calls it. 

" The sublime part that I so much esteem, 
and of which I have begun to speak, is a real 
Je ne sfai quoi^ or an unaccountable spmething 
to most people, and it is the most important 
part to all the connoisseurs, I shall call it an 
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burmonious propriety, which is a touching of 
moving unity, or a pathetic agreement or con- 
cord, not only of each member to its body, but 
also of each part to the member of which it is a 
part: It is also an infinite variety of part Sy how- 
ever conformable, with respect to each different p.xtI 
subject, so that all the attitude, and all the ad- 
justment of the draperies of each figure ought 
to answer or correspond to the subject chosen. 
Briefly, it is a true decorum, a bienseance or a 
congruent disposition of ideas, as well for the 
&ce and stature, as for the attitudes. A bright 
genius, in my opinion, who aspires to excel in 
the ideal, should propose this to himself, as what 
has been the principal study of the most famous 
artists Tis in this part that the great masters 
cannot be imitated or copied but by themselves, 
or by those that are advanced in the knowledge 
pf the ideal, and who are as knowing as those 
masters in the rules or laws of the pittoresque 
and poetical nature, although inferior to the 
masters in the high spirit of invention/' 

The words in this quotation " It is also an 
infinite variety of parts j' seem at first to have 
Siome meaning in them, but it is entirely destroy- 
ed by the rest of the paragraph, and all the other 
pages are filled, according to custom, with de- 
scriptions of pictures. 

JS^ow, as every one has a right to conjecture 
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what this discovery of the ancients might be, it 
shall be my business to shew it was a key to the 
thorough knowledge of variety both in form, and 
movement. Shakespear, who had the deepei^t 
. penetration into nature, has summed up all the 
P- xvU charms of beauty in two words, inpinitb va- 
hiety; where, speaking of Cleopatra's power 
over Anthony, he says, 

I ■ N or custom stale 

Her infinite variety ; Act 2. Scene S» 

• 

It has been, ever observed, that the ancients 
made their doctrines mysterious to the vulgar, 
and kept them secret from those who were not 
of their particular sects, and societies, by means 
of symbols, and hieroglyphics. Lamozzo says, 
chap. 29» book 1. " The Grecians in imitation 
of antiquity searched out the truly renowned 
proportion, wherein the exact perfection of most 
exquisite beauty and sweetness appeareth ; de- 
dicating the same in a triangular glass unto 
Venus the goddess of divine beauty, from 
whence all the beauty of inferior things is 
derived.^' 

If we suppose this passage to be authentic, 
may we not also imagine it probaide, that the 
symbol in the triangular glass, might be similar 
to the line Michael Angdo recommended; 
especially, if it can be proved, that the triangu* 
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itself, are the two most expressive figures 
that can be thought of to signify not only 
beauty, and grace^ but the whole order of 
formi 

There is a circumstance in the account 
Pliny gives of Apelles's visit to Protogenes, 
which strengthens this supposition. I hope I 
may have leave to repeat the story. Apelles 
having heard of the fame of Protogenes, went 
to Rhodes to pay him a visits but not finding p.xviu 
him at home asked for a board, on which he 
drew a line^ telling the servant maid, that line 
would signify to her master who had been to see 
him ; we are not clearly told what sort of a line 
it was that could so particularly signify one of 
the first of his profession : if it was only a stroke 
(though as fine as a hair as Pliny seems to think) 
it could not possibly, by any means, denote the 
abilities of a great painter. But if we suppose 
it to be a line of some extraordinary quality, 
such as the serpentine line will appear to be, 
Apelles could not have left a more satisfactory 
signature of the compliment he had paid him. 
Protogenes when he came home took the hint, 
and drew a finer or rather more expremve line 
within it, to shew Apelles if he came again, that 
he understood his meaning. He, soon return- 

b 
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ing,w*rfs*iv'ell.pTeased>Jviththe"a^s#^^ 
had leftr for him, by t^^hich he "trns 'conviriffed 
that fame had done 4iim justicie, and ^sb 
correcting the Une again, perhaps by makiii^ 
it more precisely elegant, he took his l«a^. 
The story thus may ble reconciled to common 
sense, which, as it has bfeenigenerally received, 
could never be understood but ds a ridifculoifs 
tale. 

Let us add to this, that there isscarde ^ 
Egyptian, Greek, or Romian deity, but hath^ 
twisted serpent, twisted comucojpia, or som'e 
symbol winding in this 'manner to accompany 
it. The two 'small heads (over the busto of the 
P. xix Hercules, fig. 4, in plate 1.) of the goddess Isis, 
one crowned with a globe between two horns, 
the other with a lily ♦, a;re of this kind. Hiar- 
pocrates, the god of silence, is still more remark- 
ably so, having a large twisted horn growing out 
of the side of his head, one cornucopia in his hand, 
and another at his feet, with his finger placed on 
his lips, indicating secrecy: (see Montfaucon*8 
antiquities) and it is as remarkable, that the 

* The leayes of this floWei^ as they grow, twist tbenuselv^ 
Tarious ways in a pleasing aiauner, as may be bettei'seen by 
figure 43 9 in plate 1, but there is a curious little flower called 
the Autumn Syclamen, fig. 47, the leaves of which elegantly 
twist one way only. 
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deities of barbarous and gotbic natioos never 
had, nor have to this day, any of these elegant 
Jforms belonging to them. How absolutely void 
of these turns are the pagods of China, and what 
a mean taste runs dirough most of their attempts 
in painting and sculpture, notwithstanding they 
finish with such excessive neatness ; the whole 
nation in these matters seem to have but one 
eye: this mischief naturally follows from the 
prejudic esthey imbibe by copying one another's 
works, which the ancients seem seldom to have 
done. 

'Upon the whole, it is evident, that the an- 
cients studied these arts very differently from 
the moderns : Lamozzo seems to be partly aware 
of this, by what he says in the division of his 
work, page 9$ " There is a two-folde proceeding 
in all artes and sciences : the one is called the 
order of nature, and the other of teaching. Na- P. » 
ture proceedeth ordinarily, beginning with the 
unperfect, as the particulars, and ending with 
the perfect, as the universals. Now if in search- 
ing out the nature of things, our understanding 
shall proceede after that order, by which they 
are brought forth by nature, doubtlesse it will 
be the most absolute and ready method that can 
bee imagined. For we beginne to know things 
by their first and immediate principles, &c. and 
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this is not only mine opinion bnt Aristodes also^'^ 
yetymistakingAristotle'smeaning^andabsoluteljr 
deviating from his advice, he afterwards says, 
" all wliich if we could comprehend within our 
understanding, we should be most wise; but it 
is impossible f' and after having given some dark 
reasons why he thinks so, he tells you " he re- 
solves to follow the order of teaching,'' whidi all 
the writers on painting have in hke manner 
since done. 

Had I observed the foregoing passage, before 
I undertook this essay, it probably would have 
put me to a stand, and deterred me fix>m ven- 
turing upon what Lamozzo calls an impossible 
task : but observing in the forementioned con- 
troversies that the torrent generally ran against 
me; and that several of my opponents had 
turned my arguments into ridicule, yet were 
daily avaiUng themselves of their use, and vent- 
ing them even to my face as their own ; I began 
to wish* the publication of something on this 
P. xxi subject; and accordingly applied myself to 
several of my friends, whom I thought capable 
of taking up the pen for me, offering to furnish 
them with materials by word of mouth: but 
finding this method not practicable, from the 
difEculty of one man's exjvessing the ideas of 
another, ei^cially on a subject which he was 
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either unacquainted with, or was new in its kind, 
I was therefore reduced to an attempt of find- 
ing such words as would best answer my own 
ideas, being now too far engaged to drop the 
design. Hereupon, having digested the matter 
as well as I could, and thrown it into the form , 
of a book, I submitted it to the judgment of 
such friends whose sincerity and abilities I could 
best rely on, determining on their approbation 
or dislike to publish or destroy it: but their 
favourable opinion of the manuscript being 
publicly known, it gave such a credit to the un- 
dertaking, as soon changed the countenances of 
those, who had a better opinion of my pencil, 
than my pen, and turned their siieers into ex- 
pectation: especially when the same friends 
had kindly made me an offer of conducting the 
work through the press. And here I must ac- 
knowledge myself particularly indebted to one 
gentleman for his corrections and amendment 
of at least a third part of the wording. Through 
his absence and avocations, several sheets went 
to the press without any assistance, and the rest 
had the occasional inspection of one or two 
other friends. If any inaccuracies shallbe found 
in the writing, I shall readily acknowledge them p.xxii 
all my own, and am, I confess, under no great 
concern about them, provided the matter in 
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general maty be foxind useful and answembie in 
the application of it to truth and nature ; in 
which material points^ if the reader shall think 
fit to rectify any mistakes, it will give me a sen- 
sible pleasure, and be doing great honour ta 
the work. 



ADVERTISEMENT. 

For the mote easy finding the figures referred to in the two prints belonging 
to this work, the references are for the most |>art placed at the bottoiil of 
the page. Fig. T. p. 1. signifies the top of plate 1. L. p. 1. the left side. R. 
p. 1. the right side> B« p. 1. the bottom. And where a figure is referred to in 
the middle of either print, it is only marked thus, fig. p. 1. or fig. p. 8. 
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I NOW offer ta the public a ^Ifioxt ei^ajt 9fi^QVHi* 
panied with twQ explaaatwy prints, in which I 
shall endeavour to shew what the prineiples are. 
iu nature, hy which we are directed ^o call the. 
forms of some bodies beautiftil, others ugly; 
some graceful, and others the reverse; by con* 
sidering more minutely thai> has hitherto been 
done, the nature of those lines, and their differ- 
ent combinations, which serve to raise in the 
mind the ideas of all the variety of forms ima- 
ginable. At first, perhaps, the whole design, 
as well as the prints, may seem rather intended 
to trifle and confound, than to pntprtain and in- 
form: but I am persuaded that wheii the e^i^am- 
ples in nature, referied to in this essay, are duly 
considered and examined upon the pripciples 
laid down in it, it will be thought worthy of a 
careful and attentive perusal : and the prints 
themselves too will, I make no doubt, be cf simil-- 
ed.as attentively, when it }s fpund, that almps^ 
every figure in them (how oddly soeyier thpjf 
may seem to be groupe4 together) k mSm^ tp 
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^ ^* singly in the essay^ in order to assist the reader^s 
imagination, when the original examples in art, 
or nature, are npt themselycs before Jiim. 

And in this light I hope my prints will be 
considered, and that the figures referred to in 
them will never be imagined to be placed there 
by me as examples themselves, of beauty or 
grace, but only to point out to the reader what 
sorts of objects he is to look for and examine in 
nature, or in the works of the greatest masters. 
My figures, therefore, are to be consifLered in the 
same hght, with those a mathematician makes 
with his pen, which may convey the idea of his 
demonstration, though not a line in them is 
either perfectly straight,or of that peculiar curva- 
ture he is treating of. Nay, $o far was I firom 
aiming at grace, that I purposely chose to be 
least accurate, where most beauty might be ex- 
pected, that no stress might be laid on the 
figures to the prejudice of the work itself. For 
I must confess, I have but little hopes of having 
a favourable attention given to my design in 
general, by those who hav^ already had a more 
fashionable introduction into the mysteries of 
the arts of painting, and sculpture. Much less 
do I expect, or in truth desire, the countenance 
of that set of people, who have an interest in 
exploding any kind of doctrine, that may teach 
us^to $ee with our otpn eyes. 
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It may be needless to observe, that some of 
the last mentioned are not only the dependents 
on, but often the only instructors and leaders of 
the former; but in what light they are so con- P. 
sidered abroad, may be partly seen by * a bur- 
lesque representation of them, taken, from a 
print pubUshed by Mr. Pond, designed by Cav^ 
iGrhezzi at Rome. 

To those, then, whose judgments are unpre- 
judiced, this httle work is submitted with most 
pleasure; because it is from such that I have 
hitherto received the most obhgations, and now 
have reason to expect most candour. 

Therefore I would fain have such qf my 
readers be assured, that however they may have 
been awed, and over-born by pompous terms of 
^, hard names, and the parade of seemingly 
magnificent collections of pictures and statues ; 
they are in a much faker way, ladies, as well as 
gentlemen, of gaining a perfect knowledge of 
the elega^nt and beautiful in artificial, as well as 
natural forms, by considering them in a systema- 
tical, but at the same time famiUar way, than 
those who have been prepossessed by dogmatic 
rules, taken firom the performances of art only : 
oay, I will venture to say, sooner, and more ra» 

• Eg. 1. T. p. 1. 



Digitized by VjOOQ IC 



IXTEGBiOCTI0K. 

tioDally^ tliam ewn a toleiaUe painters^ "wkd has 
imbibed the same pvejudices. 

The more prevaihng th^ notion may be» tbat 
pttintefs and coQiu»3seurs are the only compe^ 
teat judges of things of this sort ; the moie ife 
becomes necessary to deaf up and confirm, aa 
much as possible, what has on)y been asserted 
in the foregoing paragraph : that no one may be 
deterred, by the want of such previous know- 
ledge, from entering into this enquiry. 
4 The reason why gentlemen, who have beea 
inquisitive after knowledge in pictures, have 
their eyes less qualified for our purpose, than 
others, is because their thoughts have been en- 
tirely and continually employed and incumbered 
with considering s^nd retaining the various man-^ 
ner$ in which pictures are painted, the histories, 
names, and characters of the masters, together 
with many other little circumstances belonging 
to the mechanical part of the art } and little or 
no time has been given for perfecting the ideas 
they ought to have in their minds, of the objects 
themselves in nature : for by having thus espoused 
and adopted their first notions from nothing but 
imiiatianSy and becoming too often as Ingotted 
to their faults, as their beauties, they at length, 
in a manner, totally neglect, or at least disregard 
the works of nature, merely because they do not 
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taUy inth whft€ their minds aie so strongly pi«^ 
possessed with. 

Were not thisr a trac state of the case, many 
a deputed capita) picture, that now adorns the 
cabinets of the curious in all countries, would 
long ago have been committed to the flames t 
nor would it have been possible Ibf the Yemtf 
and Cupid, represented by the figure*, to have 
made its way into the principal apartment of a 
palace. 

• It is also Evident that the painter's eye may 
not be a bit better fitted to receive these new 
impressions^ who is in like maimer too much 
captivated with the works of art; for he also it 
apt to pursue the shadow, and drop the sub* 
stance. This mistake happens chiefly to those P. s 
who go to Rome for the accomplishment of their 
studies, as they naturally will, without the utmost 
care, take the infectious turn of the connoisseur, 
instead of the painter : and in proportion as they 
turn by those means bad proficients in their own 
arts, they become the more considerable in that 
of a connoisseur. As a confirmation of this 
seeming paradox, it has ever been observed at 
all auctions of pictures, that the very worst paint* 
ets sit as the most profi^und judges, and are 

* Under fig. 49. T. p. I. 
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trasted only, I suppose, on account of their di$^ 
interest^ness. 

I apprehend a good deal of this will look 
m<»^ like resentment, and a design to invalidate 
the objections of such as are not likely to set the 
faults of this work in the most favourable light; 
than merely for the encouragement, as was said 
above, of such of my readers, as are neither 
painters, nor connoisseurs ; and I will be inge- 
nuous enough to confess something of this may 
be true ; but, at the same time, I cannot allow 
that this alone would, have been a sufficient mo* 
tive to have made me risk giving offence to any; 
had not another consideration, besides that al- 
ready aUedged, of more consequence to the 
purpose in hand, made it necessary. I mean 
the setting forth, in the strongest colours, the sur- 
prising alterations objects seemingly undergo 
through the prepossessions and prejudices con- 
tracted by the mind. — Fallacies, strongly to be 
guarded against by such as would learn to see 
objects truly ! 
6 Although the instances already given are 
pretty flagrant, yet it is certainly true, (as a far- 
ther confirmation of this, and for the consolation 
of those, who may be a little piqued at what has 
been said) that painters of every condition 
are stronger instances of the almost unavoid- 
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able power of prejudice, than any people what- 
ever. 

What are all the mannerSy as they arc 
called, of even the greatest masters, which are 
known to differ so much from one another, and 
all of them from nature, but so many strong 
proofs of their inviolable attachmentto falsehood, 
converted into established truth in their own 
eyes, by self-opinion? Rubens would, in all pro- 
bability, have been as much disgusted at the dry 
manner of Poussin, as Poussin was at the extra- 
vagant of Rubens. The prejudices of inferior 
proficients in favour of the imperfections of their 
own performances, is still more amazing. — ^Their 
eyes are so quick in discerning the faults of 
others, at the same time they are so totally blind 
to their own! Indeed it would be well for us all, 
' if one of GuUiver's flappers could be placed at our 
elbows to remind us at every stroke how much 
prejudice and self-opinion perverts our si^it. 

From what has been said, I hope it appears 
that those, who have no bias of any kind, ei&er 
from their own practice, or the lessons of others, 
are fittest to examine into the truth of the prin- 
ciples laid down in the following pages. But as 
every one may not have had an opportunity of 
being sufficiently acquainted with the instances, p .7 
that have been given : I will offer one of a fami'- 
liar kind, which may be a hint for their observ- 
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ing n thousand more. .How gradually does th^ 
eye grow reconciled even to a disagreeable dressp 
msit becomes mcoe and more the fashion, and 
thaw soon letum to it3 dislike of it, when it is 
left off, and a new one has taken possession of 
the niind?*-^so vague is taste^ when it 1^ no 
.solid principles for its foundation ! 

Notwithstanding I have told you my design 
of considering minutely the variety of lines, 
cwhich serve to raise the ideas of bodies in the 
mind, and which are undoubtedly ,to be conco- 
dered as drawn on the surfaces only of soUd or 
opake bodies: yet the endeavouring to conceive, 
^ accurate an idea.as is possible, of the inside 
of those surfaces, if I may be allowed the exp» 
pression, will be a great assistance to us in the 
pursuance of our present enquiry. 

In order to my being well understood, let 

every object under our consideration be imsr 

gined to have its inward contents scooped out so 

>nicely, as to have nothing of it left but a thin 

shell, exactly correspondiag both in its inner amd 

.outer sur&ce, to the shape of the oli^ect itself: 

and let us likewise suppose this thin shell to be 

tmade up of very fine threads, closely connected 

together, and equally perceptible, whether the 

.eje is supposed to observe them from without, 

'OT.widiin; and we shall find the ideas of tjiie^wo 

^Hu&ces of this shell will naturally pojxicide. 
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The very word, shelly makes us^seem to iee both 
surfaces ^like. 

The use of this conceit, as it may be called P. t 
by 'Some, will be iscen to be very great, in the 
process of this woiic : and the oflener we tiinnk 
of objects in this shelUUke manner, we shall fira.- 
litate and strengthen oot conception of any pn^ 
ticular part of the surface of an object we me 
viewing* by acquiring thereby a more .perfect 
knowledge of the whole* to which it belongs : 
because the imagination will naturally enter into 
the vacant space within this shell, and there at 
once, as from a center, view the whole form 
within, and mark the opposite corresponding 
parts «o* strongly, as to retain the idea of the 
whole, and make us masters of the meaning of 
every view of the object^ as we walk round it, 
and view it from without. 

Thus the most perfect idea we can possibly 
acquire of a sphere, is by conceiving an infinite 
number of straight rays of equal lengths, issuing 
from the center, as from the eye, spreading eveiy 
way alike; and circumscribed or wound about 
at their other extremities with close connected 
circular tl^eads^ or lines, fonning a tnie spheri- 
cal shell. 

But in the common way of taking the vievr 
of any opake object, that part of its sur&oe^ 
wiiich^nts the eye^ is apt to occupy ttemmd 
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tdone, and the opposite, nay even every othe^ 
part of it whatever, is left unthought of at that 
time : and the least motion we make to recon-* 
noitre any other side of the object, confoundii 
our first idea, for want of the connexion of the 
P. 9 two ideas, which the complete knowledge of the 
whole would naturally have given us, if we had 
considered it in the other way before. 

Another advantage of considering objects 
thus merely as shells composed of lines, is, that 
by these means we obtain the true and full idea 
of what is called the outlines of a figure, which 
has been confined within too narrow limits^ by 
taking it only from drawings on paper; for in the 
example of the sphere given above, every one of 
the imaginary circular threads has a right to be 
considered as an outline of the sphere, as well as 
those which divide the half, that is seen, firom 
that which is not seen; and if the eye be sup- 
posed to move regularly round it, these threads 
will each of them as regularly succeed one 
- another in the office of outlines, (in the narrow 
and hmited sense of the word :) and the instant 
any one of these threads, during this motion of 
the eye, comes into sight on one side, its oppo- 
site thread is lost, and disappears on the other. 
He who will thus take the pains of acquiring 
perfect ideas of the distances, bearings, and op- 
positions of several material points and lines Jn 



Digitized by VjOOQ IC 



INTRODUCTION^ 

the surfaces of even the most irregular figures^ 
will gradually arrive at the knack of ffecalling 
them into his mind when th^ objects themselves 
are not before him: and they will be as strongs 
and perfect as those of the most plain and regu- 
lar forms, such as cubes and spheres ; and will 
be of infinite service to those who invent and 
draw from fancy, as well as enable those to be 
more correct who draw from the life; 

In this manner, therefore, I would desire the P. iq 
reader to assist his imagination as much as pos- 
sible, in considering every object, as if his eye 
were placed within it. As straight lines are easily 
conceived, the difficulty of following this method 
in the most simple and regular forms will be less 
than may be first imagined ; and its use in the 
more compounded will be greater : as will h^ 
more fully shewn when we come to speak of 
composition. 

But as fig * may be of singular use to young 
designers in the study of the human form, the 
most complex and beautiful of all, in shewing 
them a mechanical way of gaining the opposite 
points in its surface, which never can be seen in 
one and the same view ; it will be proper to ex- 
plain the design of it in this place, as it may at 

* Fig. 2. L. p. 1. 
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the same time add>6ome weight to what has 
been already said. 

» It represents the trunk of a figure cast in soft 
wax, with one wire passed perpendicularly 
through its center, another perpendicularly to 
the first, going in before and coming out in the 
middle of the back, and as many more as may 
be thought necessary, parallel to and at equal 
distances from these, and each other; as i» 
marked by the several dots in the figure.— Let 
these wires be so loose as to be taken out at- 
pleasure, but not before all the parts of them^ 
which appear out of the wax, are carefully 
painted close up to the wax, of a diflferent co-^ 
lour from those that lie within it. By these 
P. ii means the horizontal and perpendicular confew/* 
of these parts of the body (by which I mean the 
distances of opposite points in the surface of 
these parts) through which the wires have passed, 
may be exactly known and compared with each 
other ; and the little holes, where the wires have 
pierced the wax, remaining on its surface, will 
mark out the corresponding opposite points on 
the external muscles of the body; as well as assist 
and guide us to a readier conception of ail the in- 
tervening parts. These points may be marked 
upon a marble figure with calibers properly 
used. 
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The known method^ many years made 
use of, for tbe more exactly and expeditiously 
reducing drawings from large pictures, for en- 
gravings; or for enlarging designs for painting 
ceilings and cupolas, (by striking lines perpen-* 
dicular to each other, so as to make an equal 
number of squares on the paper designed for 
the copy, that hath been first made on the ori- 
ginal ; by which means the situation of every 
part of the picture is mechanically seen, and 
easily transferred) may truly be said to be some- 
what of the same kind with what has been here 
proposed, but that one is done upon a flat sur- 
face, the other upon a solid ; and that the new 
scheme differs in its application, and may be of 
a much more useful and extensive nature than 
the old one. 

But it is time now to have done with the in- 
troduction : and I shall proceed to consider the 
fundamental principles, which are generally al- P. 12 
lowed to give elegance and beauty, when duly 
blended together, to compositions of all kinds 
whatever; and point out to my readers the par- 
ticular force of each, in those compositions in 
nature and art, which seem most to please and 
entertain the ei/e, and give that grace and beauty, 
which is the subject of this enquiry. The 
principles I mean, are fitness, variety, 
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tTNIFORMITY, SIMPLICITY, INTRICACT, and 

quantity;— a// which cooperate in the produce 
Hon of beauty^ mutually correcting and rentrain^ 
*ng each other occasionally. 



/ 
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' CHAPTER I. 



OF FITNESS. 

Fitness of the parts to the design for which every 
individual thing is formed^ either by art or nature, is 
first to be considered, as it is of the greatest conse* 
quence to the beauty of the whole. This is so evident, 
that even the sense of seeing, the great inlet of beauty, 
is itself so strongly biassed by it, that if the mind, on 
account of this kind of value in a form, esteem it 
beautiful, though on all other considerations it be not 
80 ; the eye grows insensible of its want of beauty, 
and even begins to be pleased, especially after it has 
been a considerable time acquainted with it. 

It is well known on the other hand, that forms of p. 14 
great elegance often disgust the eye by being impro- 
perly applied. Thus twisted columns are undoubtedly 
ornamental ; but as they convey an idea of weakness, 
they always displease, when they are improperly made 

VOL. II. B 
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use of as supporters to any thing that is bulky^or ap« 
pears heavy. 

The bulks and proportions of objects are governed 
by fitness and propriety. It is this that has esta- 
blished the size and proportion of chairs, tables, and 
all sorts of utensils and furniture. It is this that has 
fixed the dimensions of pillars, arches^ &c. for the 
support of great weight, and so regulated all the 
orders in architecture, as well as the sizes of windows 
and doors, &c. Thus though a building were ever so 
large, the steps of the stairs, the seats in the windows 
must be continued of their usual height^, or they 
^irould lose their beauty with their fitness: and in ship- 
building the dimensions of every part are confined 
and regulated by fitness for sailing. When a vessel 
sails well^ the sailors always call her a beauty; the 
two ideas have such a connexion! 

The general dimensions of the parts of the human 
body are adapted thus to the uses they are designed 
for. The trunk is the most capacious on account of 
the quantity of its contents, and the thigh is larger 
than the leg, because it has both the leg and foot to 
move, the leg only the foot, &c. 
p, 15 Fitness of parts also constitutes and di3tinguii^es 
in a great measure the characteristics of objects; as 
for example^ the race-horse diflfers as much in quality, 
or character, from the war-horse, as to its figure, a^ 
the Hercules from the Mercury. 

The race-horse, having all its parts of such dimen- 
sions as best fit the purposes of speed, acquires on that 
account a consistent character of one sort of beauty* 
To illustrate this, suppose the beautiful head and 
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gracefiilly-turned neck of the war-horse were placed 
on the shoulders of the race-horse, instead of his own 
awkward straight one: it would disgust, and deform, 
instead of adding beauty; l^ecause the judgment 
would condemn it as unfit. 

The Hercules, by Glicon*, hath all its parts finely 
fitted for the purposes of the utmost strength, the tex- 
ture of the human form will bear. The back, breast 
and shoulders have huge bones, and muscles adequate 
to the supposed active strength of its upper parts^ but 
as less strength was required for the lower parts, the 
judicious sculptor, contrary to all modern rule of en- 
larging every part in proportion, lessened the size of 
the muscles gradually down towards the feet; and for 
the same reason made the neck larger in circumfer- 
ence than any part of the head; otherwise the figure 
would have been burdened with an unnecessary 
weight, which would have been a drawback from his 
strength, and in consequence of that, from its cha- 
racteristic beauty. 

These seeming faults, which show the superior P. 16 
anatomical knowledge as well as judgment of the an- 
cients, are not to be found in the leaden imitations of 
it near Hyde Park. These saturnine geniuses imagined 
they knew how to correct such apparent disproportions. 

These few examples may be sufficient to give an 
idea of what I mean, (and would have understood) by . 
the beauty of fitness, or propriety. 

* Fig. 3. p. 1. . t Rg» 4. p. 1. 
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OF VARIETY. 

How great a share variety has in producing beaatf 
may be seen in the ornamental part of nature. 

The shapes and colours of plants, flowers, leaves, 
the paintings in butterflies wings, shells, &c. seem of 
little other intended use, than that of entertaining 
the eye with the pleasure of variety. 

All the senses delight in it, and equally are averse 
to sameness. The ear is as much offended with one 
even continued note, as the eye is with being fixed to 
a point, or to the view of a dead wall 

Yet when the eye is glutted with a succession of 
variety, it finds relief in a certain degree of sameness; 
and even plain space becomes agreeable, and pro- 
perly introduced, and contrasted with variety, adds 
to it more variety. 
?• i7 I mean here, and everywhere indeed, a composed 
variety; for variety uncomposed, and without design^ 
is confusion and deformity. 

Observe, that a gradual lessening is a kind of 
varying that gives beauty. The pyramid diminishing 
from its basis to its point, and the scroll or voluta^ 
gradually lessening to its center, are b^autifiil forms. 
So also objects that only seem to do so, though in 
fact they do not, have equal beauty; thus perspective 
views, and particularly those of buildings, are always 
pleasing to the eye. 
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ANALYSIS OP BEAUTY. 

The little ship, between figure 47 and 88» plate L 
supposed moving along the shore even with the eye, 
might have its top and bottom bounded by two lines 
at equal distances all the way, as A; but if the ship puts 
out to sea^ these lines at top and bottom would seem 
t6 vary and meet each other by degrees, as B, in the 
point C, which is in the line where the sky and water 
meets, called the horizon. Thus much of the manner 
of perspective adding beauty, by seemingly varying 
otherwise unvaried forms, I thought, might be ac- 
ceptable to those, who have not learnt perspective. 
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CHAPTER III. 

OF UNIFORMITY, REGULARITY, OR 
SYMMETRY. 

p. 18 It may be imagined that the greatest part of the 
effects of beauty results from the symmetry of parts 
in the object, which is beautiful : but I am Very well 
persuaded, this prevailing notion will soon appear to 
have little or no foundation. 

It may indeed have properties of greater conse* 
quence, such as propriety, fitness, and use; and yet 
but little serve the purposes of pleasing the eye, 
merely on the score of beauty. 

We have, indeed, in our nature a love of imitation 
from our infancy, and the eye is often entertained, as 
well as surprised, with mimicry, and delighted with 
the exactness of counterparts: but then this always 
gives way to, its superior love of variety, and soon 
grows tiresome. 

If the uniformity of figures, parts or lines were 
truly the chief cause of beauty, the more exactly uni- 
form their appearances were kept, the more pleasure 
the eye would receive : but this is so far from being 
the case, that when the mind has been once satisfied, 
that the parts answer one another, with so exact an 
uniformity, as to preserve to the whole the character 
of fitness to stand, to move, to sink, to swim, to fly, 
&c. without losing the balance: the eye is rejoiced 
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to see the object turned, and shifted^ so as to vary p. 19 
these uniform appearances. 

Thus the profile of most objects^ as well as faces, 
are rather more pleasing than their full fronts. 

Whence it is clear, the pleasure does not arise 
from seeing the exact resemblance, which one side 
bears the other, but from the knowledge that they do 
so on account of fitness, with design, and for use. For 
when the head of a fine woman is turned a little to 
one side, which takes off from the exact similarity of 
the two halves of the face, and somewhat reclining, so 
varying still more from the straight and parallel lines 
of a formal front face: it is always looked upon as 
most pleasing* This is accordingly said to be a 
graceful air of the head» 

It is a constant rule in composition in painting to x 
avoid regularity. When we view a building, or any 
other object in life, we have it in our power, by shift- 
ing the ground, to take that view of it which pleases 
lis best ; and in consequence of this, the painter, if he 
is left to his choice, takes it on the angle rather than 
in front, as most agreeable to the eye ; because the 
regularity of the lines is taken away by their running 
into perspective, without losing the idea of fitness : 
and when he is of necessity obliged to give the front 
of a building, with all its equalities and parallelisms, 
he generally breaks (as it is termed) such disagreeable 
appearances, by throwing a tree before it, or the 
shadow of an imaginary cloud, or some other object p 2q 
that may answer the same purpose of adding variety, 
which is the same with taking away uniformity. 

If uniform objects were agreeable, why is there 



,/j^ 



Digitized by VjOOQ IC 



ANALYSIS OF BEAUTV. 

such care taken to contrast^ and vary all the limbs of 
a statue ? 

The picture of Henry the eighth *, would be pre- 
ferable to the finely contrasted figures of Guido or 
Correggio ; and the Antinous's easy sway |, must 
submit to the stiflf and straight figure of the dancing 
master % ; and the uniform outlines of the muscles in 
the figure § taken from Albert Durar's book of pro- 
portions, would have tnore taste in them than those 
^n the famous part of an antique y figure from which 
Michael Angelo acquired so much of his skill in grace. 

In short, whatever appears to be fit, and proper to 
answer great purposes, ever satisfies the mind, and 
pleases on that account. Uniformity is of this kind. 
We find it necessary, in some degree, to give the idea 
of rest and motion, without the possibility of falling. 
But when any such purposes can be as well eflfected 
by more irregular parts, the eye is always better 
pleased on the account of variety. 

How pleasingly is the idea of firmness in standing 
conveyed to the eye by the three elegant claws of a 
table, the three feet of a tea-lamp, or the celebrated 
tripod of the ancients ? 

Thus you see regularity, uniformity, or S3rmmetry, 
please only as they serve to give the idea of fitness. 

*Fig. 7a.p. 2. t Fig. 6. p. U tFig. 7. p. I. 

§Fig.d5.p. 1. l|I?g.M. 
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CHAPTER IV. 

OF SIMPLICITY, OR DISTINCTNESS. 

Simplicity, without variety, is wholly insipid, and ^-^^ 
at best does only not displease ; but when variety is 
joined to it, then it pleases, because it enhances the 
pleasure of variety, by giving the eye the power of 
enjoying it with ease. 

There is no object composed of straight lines, that 
has so much variety, with so few parts, as the pyramid: 
and it is its constantly varying from its base gradually 
upwards in every situation of the eye, (without giving 
the idea of sameness, as the eye moves round it) that 
has made it been esteemed in all ages, in preference 
to the cone, which in all views appears nearly the 
same, being varied only by light and shade. 

Steeples, monuments, and most compositions in 
painting and sculpture are kept within the form of 
the cone or pyramid, as the most eligible boundary 
on account of their simplicity and variety. For the 
same reason equestrian statues please more than the 
single figures. 

The authors (for there were three concerned in 
the work) of as fine a group of figures in sculpture as 
ever was made, either by ancients or moderns, (I 
mean Laocoon and his two sons) chose to be guilty of 
the absurdity of making the sons of half the father's 
size, though they have every other mark of being de« P*^^ 
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signed for men^ rather than not bring their composi' 
tion within the boundary of a pyramid*. Thus if a 
judicious workman were employed to make a case of 
wood^ for preserving it from the injuries of the wea- 
ther^ or for the convenience of carriage; he would 
soon find by his eye, the whole composition would 
readily fit and be easily packed up^ in one of a pyra« 
midal form. 

Steeples^ &c« have generally been varied from the 
cone» to take off from their too great simplicity^ and 
instead of their circular bases, polygons of different^ 
but even numbers of sides, have been substituted, I 
suppose for the sake of uniformity. These forms 
however may be said to have been chosen by the 
architect, with a view to the cone, as the whole com« 
position might be bounded by it. 

Yet, in my mind, odd numbers have the advan- 
tage over the even ones, as variety is more pleasing 
than uniformity, where the same end is answered by 
both; as in this case, where both polygons may be 
circumscribed by the same circle, or in other words^ 
both compositions bounded by the same cone. 

And I cannot help observing, that nature in all 
her works of fancy, if I may be allowed the expres- 
sion, where it seems immaterial whether even or odd 
numbers of divisions were preferred, most frequently 
employs the odd ; as for example, in the indenting 
of leaves, flowers, blossoms, &c. 
P. 29 The oval also, on account of its variety with sim» 
l4icity, is as much to be preferred to the circle^ as th^ 

♦Fi^9-T,f.u 



Digitized by VjOOQ IC 



ANALYSIS OF BBAUTT. 

triangle to the square, or the pyramid to the cube; and 
this figure lessened at one end, like the egg, thereby 
being more varied, is singled out by the author of all 
variety, to bound the features of a beautiful face. 

When the oval has a little more of the cone added 
to it than the egg has, it becomes more distinctly a 
compound of those two most simple varied figures. 
This is the shape of the pine-apple^, which nature has 
particularly distinguished by bestowing ornaments of 
rich mosaic upon it, composed of contrasted serpen* 
tine lines, and the pips f , as the gardeners call them» 
are still varied by two cavities and one round emi* 
nence in each. 

Could a more elegant simple form than this have 
been found, it is probable that judicious architect Sir 
Christopher Wren, would not have chosen the pine« 
apples for the two terminations of the sides of the 
firdnt of St. Paul's': and perhaps the globe and cross, 
though a finely varied figure, which terminates the 
dome, would not have had the preference of situation^ 
if a religious motive had not been the occasion. 

Thus we see simplicity gives beauty even to va- 
riety, as it makes it more easily understood, and 
should be ever studied in the works of art, as it serves 
to prevent perplexity in forms of elegance s as wiQ 
be shewn in the next chapter. 

« Fig. 10. T. p. 1. t Fig. 11. T. p. I. 
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CHAPTER V. 

OF INTRICACY. 

p. 24 The active mind is ever bent to be employed. Pur- 
suing is the business of our lives ; and even abstracted 
from any other view gives pleasure. Every arising 
difficulty, that for a while attends and interrupts the 
pursuit, gives a sort of spring to the mind, enhances 
the pleasure, and makes what would else be toil and 
labour, become sport and recreation. 

Wherein would consist the joys of hunting, shoot- 
ing, fishing, and many other favourite diversions, 
without the frequent turns and difficulties, and dis- 
appointments, that are daily met with in the pursuit? 
— ^how joyless does the sportsman return when the 
hare has not had fair play ? how lively, and in spirits, 
even when an old cunning one has baffled, and out<» 
run the dogs 1 

This love of pursuit, merelyas pursuit, is implanted 
in our natures, and designed, no doubt, for necessary 
and useful purposes. Animals have it evidently by 
instinct. The hound dislikes the game he so eagerly 
pursues ; and even cats will risk the losing of their 
prey to chase it over again. It is a pleasing labour 
of the mind to solve the most difficult problems ; alle- 
gories and riddles, trifling as they are, afford the mind 
amusement : and with what delight does it follow the 
well-connected thread of a play, or novels which ever 
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increases as the plot thickens, and ends most pleased, p.aj 
when that is most distinctly unravelled ? 

The eye hath this sort of enjoyment in winding 
walks, and serpentine rivers, and all sorts of objects, 
whose forms, as we shall see hereafter, are composed 
principally of what, I call, the wooing and serpentine 
lines. 

Intricacy in form, therefore, I shall define to be 
that peculiarity in the lines, which compose it, that 
leads the eye a wanton kind of chaser and from the plea- 
sure that gives the mind, intitles it to the name of 
beautiful : and it may be justly said, that the cause 
of the idea of grace more immediately resides in this 
principle, than in the other five, except variety; 
which indeed includes this, and all the others. 

That this observation may appear to have a real 
foundation in nature, every help will be required, 
which the reader himself can call to his assistance, as 
well as what will here be suggested to him. 

To set this matter in somewhat a clearer light, the 
familiar instance of a common jack, with a circular 
fly, may serve our purpose better than a more elegant 
form : preparatory to which, let the figure * be con- 
sidered, which represents the eye, at a common read- 
ing distance viewing a row of letters, but fixed with 
most attention to the middle letter A. 

Now as we read, a ray may be supposed to be 
drawn from the center of the eye to that letter it 
looks at first, and to move successively with it from p. 20 
letter to letter, the whole length of the line : but if the 

• Fig. 14. T. p. 1. 
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eye stops at any particular letter. A, to observe it 
more than the rest, these other letters will grow more 
and more imperfect to the sight, the farther they are 
situated on either side of A, as is expressed in the 
figure : and when we endeavour to see all the letters' 
in a line equally perfect at one view, as it were, this 
imaginary ray must course it to and fro with great 
celerity. Thus though the eye, strictly speaking, can 
only pay due attention to these letters in succession, 
yet the amazing ease and swif);ness, with which it per- 
forms this task, enables us to see considerable spaces 
with sufficient satisfaction at one sudden view. 

Hence, we shall alwajrs suppose some such prin- 
cipal ray moving along with the eye, and tracing out 
the parts of every form, we mean to examine in the 
most perfect manner: and when we would follow with 
exactness the course any body takes, that is in motion, 
this ray is always to be supposed to move with the 
body. 

In this manner of attending to forms, they will 
be found whether at rest, or in motion, to give mooe* 
fnent to this imaginary ray; or, more properly 
speaking, to the eye itself, affecting it thereby more 
or less pleastngly, according to their different shapes 
and motions. Thus, for example, in the instance of 
the jack, whether the eye (with this imaginary ray) 
F« 27 moves slowly down the line, to which the weight is 
fixed, or attends to the slow motion of the weight 
itself, the mind is equally fatigued : and whether it 
swifUy courses round the circular rim of the flyer, 
when the jack stands 3 or nimbly follows one point in 
its circularity whilst it is whirling about, we are 
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almost equally made giddy by it. But our sensation 
differs much from either of these unpleasant ones^ 
when we observe the curling worm, into which the 
worm-wheel is fixed • : for this is always pleasing, 
leither at rest or in motion, and whether that motion 
is slow or quick. 

That it is accounted so, when it is at rest, appears 
by the ribbon, twisted round a stick (represented on 
one side of this figure) which has been a long-esta- 
blished ornament in the carvings of frames, chimney* 
pieces, and door-cases ; and called by the carvers the 
stick and ribbon ornament: and when the stick 
through the middle is omitted, it is called the ribbon 
edge; bbth to be seen in almost every house of 
fashion. 

But the pleasure it gives the eye is still more lively 
when in motion. I never can forget my frequent 
strong attention to it, when I was very young, and 
that its beguiling movement gave me the same kind 
of sensation then, which I since have felt at seeing a 
country-dance ; though perhaps the latter might be 
somewhat more engaging ; particularly when my eye 
eagerly pursued a favourite dancer, through all the 
windings of the figure, who then was bewitching to , 
the sight, as the imaginary ray, we were speaking of, p. 2$ 
was dancing with her all the time. 

This single example might be sufficient to explain 
what I mean by the beauty of a composed intricacy of 
form ; and how it may be said, with propriety, to lead 
the eye a land of chase. 

• Fig. 15. T. p. I. 
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Bat the hair of the head is another very obvious 
instance^ which, being designed chiefly as an orna- 
ment, proves more or less so, according to the form it 
naturally takes, or is put into by art. The most ami* 
able in itself is the flowing curl ; and the many wav- 
ing and contrasted turns of naturally intermingling 
locks ravish the eye with the pleasure of the pursuit, 
especially when they are put in motion by a gentle 
breeze. The poet knows it, as well as the painter, 
and has described the wanton ringlets waving in the 
wind. 

And yet to shew how excess ought to be avoided 
ii^ intricacy, as weU as in every other principle, the 
very same he^ of hair, whisped, and n^atted together 
would make the most disagreeable figure ; becai)se 
the eye would be perplexed, and at a fault, and un- 
able to trace such a confused number of uncomp03eil 
and entangled lines ; and yet notwithstanding this^ 
the present fashion the ladies have gone into, of wear- 
ing a part of the hair of their heads braided together 
from behind, like intertwisted serpents, arising thick- 
est from the bottom, lessening as it is brought for- 
P.29. ward, and naturally confom^ing to the shape of the 
rest of the hair it is pinned oyer, is extremely pic- 
turesque. Their thus interlacing the hair in distinct 
varied quantities is an artful way of preserving a^ 
^uch of intricacy, as is beautiful. 
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. CHAPTER VI. 

OF QUANTITY; 

T 

Forms of magnitude, although ill-shaped,. will. how- 
iever, on account of their vastness, draw our attention 
^nd raise our admiration. 

Huge shapeless rocks have a pleasing kind of hor- 
ror in them, and the wide ocean awes us with its vast 
contents; but when forms of beauty are presented 
to the eye in large iijuantities, the pleasure increases 
on the mind, and horror is softened into reverence. 

How solemn and pleasing are groves of high 
grown trees, great churches, and palaces? has not 
even a single spreading oak, grown. to maturity, ac- 
quired the character of the venerable oak ? 

Windsor castle is a noble instance of the effect of 
quant ity. The hugeness of its few distinct parts strikes 
the eye with uncommon grandeur at a distance, as 
well as nigh. It is quantity, with simplicity, which 
makes it one of the finest objects in the kingdom, 
though void of any regular order of architecture. 

The Facade of the old Louvre at Paris is also re- p. so 
inarkable for its quantity. This fi*agment is allowed 
to be the finest piece of building in France, though 
there are many equal, if not superior, to it in all other 
respects, except that of quantity. 

Who does not feel a pleasure when he pictures in 
his mind the immeni^e buildings which once adorned 

VOL. II. C 
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the lower Egypt, by imagining the whole complete^ 
and ornamented with colossal statoes ? 

Elephants and whales please us with their un- 
Wieldy greatness. Even large personages, merely 
for being so, command respect: nay, quantity 
is an addition to the person which often supplied 
a deficiency in his figure. 

The robes of state are always made large and fulF, 
because they give a grandeur of appearance, suitable 
to the offices of the greatest distinction. The judgeV 
robes hare an awful dignity given them by the quan- 
tity of their contents, and when the train is held up, 
there is a noble waving line descending from the 
shoulders of the judge to the hand of his train-bearer. 
So when the train is gently thrown aside, it generally 
£3ills into a great variety of folds, which again employ 
the eye, and fix its attention. 

The grandeur of the Eastern dress, which so far 
surpasses the European^ depends as much on quan- 
tity as on costliness. 

In a word, it is quantity which adds greatness 
to grace. But then excess is to be avoided, or 
quantity will become clumsy, heavy, or ridiculous. 
P.3i The full-bottomF wig, like the lion*s mane, hath 
something noble in it, and adds not only dignity, but 
sagacity to the countenance * : but were it to be worn 
as large again, it would become a burlesque ; or was 
an improper person to put it on, it would then too be 
ridiculous. 

When improper, or incampatibk excesses meet, 
they always excite laughter ^ more especially when the 

* Fig, i& p. r. 
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formff of those excesses are inelegant^ that isj wh^n 
they are composed of unvaried lines. 

For example^ the figure referred to in the mar- 
gin *j represents a fat grown face of a man, with an 
infant's cap on, and the rest of the child's dress 
stufled, and so well placed under his chin, as to seem 
to belong to that face. This is a contrivance! have 
seen at BarthoIomew*fair, and always occasioned a 
roar of laughten The next f is of the same kind, a 
child with a man's wig and cap on. In thes€l you see 
the ideali of youth and age jumbled together, informs 
without beauty. 

So a Roman general j;, dressed by a modem tai- 
lor and peruke-maker for tragedy, is a comic figure: 
«— The dresses of the times are mixed, and the linet 
which compose them are straight or only rounds 

Dancing-masters, representing deities, in their 
grand ballets on the stage, are no less ridiculous^ 
8ee the Jupiter §. 

Nevertheless custom and fashion will, in length of 
time, reconcile almost every, absurdity whatever, to 
the eye, or make it over-looked- 

It is from the same joining of opposite ideas that P*^^ 
makes us laugh at the owl and the ass, for under 
their awkward forms, they seem to be gravely musing 
and meditating, as if they had the sense of human 
beings. 

A monkey too whose figure, as well as most of 



• Fig. 17. T»p. 1. t Kg- 18. T. p. J. t Kg. 19#T. p. 1, 
§Fig.20.T.p.l. 
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his actions^ so oddly resembles the human, is siso very: 
comical ; and he becomes more so when a coat is put 
on him, as he then becomes a greater burlesque on 
the man. 

Thiere is something extremely odd and comical 
in the rough shock dog. The ideas here connected 
are the inelegant and inanimate figure of a thrum 
mop, or muff, and that of a sensible, friendly animal; 
which IS as much a burlesque of the dog, as the mon- 
key when his coat is on, is of the man* 

What can it be but this inelegance of the figure,^ 
joined with impropriety, that makes a whole audience 
burst into laughter, when they see the miller's sack, 
in Dr. Faustus, jumping cross the stage ? was a well- 
shaped vase to do the same, it would equally surprise, 
but not make every body laugh, because the elegance 
of the form would prevent it. 

For when the forms, thus joined together, are each 
of them elegant, and composed of agreeable lines^ 
they will be so far from making us laugh, that they 
will become entertaining to the imagination, as well 
as pleasing to the eye. The sphinx and siren have been 
admired and accounted ornamental in all ages. The 
P. 33 fonner represents strength and beauty joined ; the 
latter, beauty and swiflness in pleasing and graceful 
forms. 

The griffin, a modern hieroglyphic, signifying 
strength and swiftness, united in the two noble forms 
of the lion and eagle, is a grand objects So the 
antique centaur hath a savage greatness as well as 
beauty^ 

These ipay be said to be monstersj it^s true, but 
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then they convey such noble ideas^ and have such 
elegance in their forms as greatly compensates for 
their being unnaturally joined together. 

I shall mention but one more instance of this sort^ . 
and that the most extraordinary of all^ which is an 
infant's head of about two years old, with a pair of 
duck's wings placed under its chin, supposed always, 
to be flying about, and singing psalms ^. 

A painter's representation of heaven would be 
nothing without swarms of these little inconsistent 
objects, flying about, or perching on the clouds ; and 
yet there is something so agreeable in their form, 
that the eye is reconciled and overlooks the absurdity;^ 
and we find them in the carving and painting of alT 
most every church, St. Paul's is full of them. 

As the foregoing principles are the very ground- 
work of what is to follow ; we will, in order to make 
them the more familiar to us, just speak of them in 
the way they are daily put in practice, and may be 
seen, in every dress that is worn ; and we shall find P« 34 
not only that ladies of fashion, but that women of 
every rank, who are said to dress prettily, have known 
their force, without considering them as principles. 

Fitness is first considered by them, as knowing 
that their dresses should be useful, commodious, and 
fitted to their different ages ; or rich, airy, and loose, 
agreeable to the character they would give out to the 
public by their dress. * 

11. Uniformity is chiefly complied with in dress 

on account of fitness, and seems to foe extended not 

•■ 

*Fig. 22. R. p. 1. 
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much farther than dressing both arms alike, and 
having the shoes of the same colour. For when any 
part of dress has not the excuse of fitness or propriety 
for its uniformity of parts, the ladies always call it 
Jormal. 

For which reason, when they are at liberty to 
make what shapes they please in ornamenting their 
persons, those of the best taste chuse the irregular as 
the more engaging; for example, no two patches are 
ever chosen of the same size, or placed at the same 
height ; nor a single one in the middle of a feature, 
unless it be to hide a blemish. So a single feather, 
flower, or jewel is generally placed on one side of the 
head ; or if ever put in front, it is turned awry to 
avoid formality. 

It was once the fashion to have two curls of equal 
size, stuck at the same height close upon the fore*r 
r. 3j^ bead, which probably took its rise from seeing the 
pretty effect of curls falling loosely over the face. 

A lock of hair falling thus cross the temples, and 
by that means breaking the regularity of the oval, has 
an effect too alluring to be strictly decent, as is very 
well known to the loose and lowest class of women ; 
but being paired in so stiff a manner, as they formerly 
were, they lost the desired effect, and ill deserved the 
name of favourites. 

1 1 J. Variety in dress, both as to colour and form, 
is the constant study of the young and gay-— But 
then, 

IV. That taudriness may not destroy the proper 
effect of variety, simplicity is called in to restrain its 
superfluities, and is often very artfully made use of 
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to set native beauty off to more advantage. I have 
not known any set of people that have more excelled 
m this principle of simplicity, or plainness, than the 
Quakers. 

V, Quantity, or fulness in dress has ever been a 
darling principle ; so that sometimes those parts of 
dress, which would properly admit of being extended 
to a great degree, have been carried into such strange 
excesses, that in the reign of Queen Elizabeth a law 
was made to put a stop to the growth of ruffs : nor is 
the enormous size of the hoops at present, a* less 
sufficient proof of the extraordinary love of quantity P«3d 
in dress, beyond that of convenience or elegance. 

VI. The beauty of intricacy lies in contriving 
winding shapes, such as the antique lappets belonging 
to the head of the sphinx *, or as the modern lappet 
when it is brought before. Every part of dress, that 
will admit of the application of this principle, has an 
air (as it is termed) given to it thereby ; and although 
it requires dexterity and a taste to execute these 
windings well, we find them daily practised with 
success. 

. This principle also recommends modesty in dress, 
to keep up our expectations, and not suffer them to 
be too soon gratified. Therefore the body and limbs 
should all be covered, and little more than certain 
hints be given of them through the cioathin^. 

The face indeed will bear a constant:. vj^^i yet 
always entertain and keep our curiosity awake, with* 
out the assistance either of a mask, or veil ; because 

-* Fig. 21. p. 1. 
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vast variety of changing circumstances keeps tli6 
eye and the mind in constant play^ in following the 
numberless turns of expression it is capable of. How 
soon does a face that wants expression grow insipid, 
though it be ever $o pretty? — ^The rest of the body, 
not having these advantages in common with the face, 
would soon satiate the eye, were it to be as constantly 
exposed, nor would it have more effect than a marble 
statue* But when it is artfully cloathed and deco? 
P. 37 rated, the mind at every turn resumes its imaginary 
pursuits concerning it. Thus, if I may be allowed a 
simile, the angler chooses not to see the fish he angles 
for, until it is fairly caught. 
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CHAPTER VIL 

OF LINES. 

It may be Femembered that in the introduction, the 
reader is desired to consider the surfaces of objects 
as so many shells of lines, closely connected together, 
which idea of them it will now be proper to call to 
mind, for the better comprehending not only this, 
but all the following chapters on composition. 

* The constant use made of lines by mathematicians, 
as well as painters, in describing things upon paper, 
hath established a conception of them, as if actually 
existing on the real forms themselves. This likewise 
we suppose, and shall set out with saying in general 
— That the straight line, and the circular line, together 
with their different combinations, and variations, &c. 
bound and circumscribe all visible objects whatsoever, 
thereby producing such endless variety of foiMms, a<; 
lays us under the necessity of dividing, and distin- 
guishing them into general classes; leaving the in*- 
tervening mixtures of appearances to the reader's 
own farther observation. 

First,* objects composed of straight lines only, 
as the cube, or of circular lines, as the sphere, or of 
both together, as cylinders and cones, &c. 

Secondly, f those composed of straight lines, cir^ p. sa 

* Fig. 23 . T. p. h t Kg. 24. T. p. i . 
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cular lines, and of lines partly straight, and partly 
circular, as the capitals of columns, and vases, &c. 

Thirdly, * those composed of all the former to- 
gether with an addition of the waving line, which is a 
line more productive of beauty than any of the former^ 
as in flowers, and other forms of the ornamental kind: 
for which reason we shall call it the line of beauty. 

Fourthly, f those composed of all the former to- 
gether with the serpentine line, as the human form, 
which line hath the power of superadding grace to 
beauty. Note, forms of most grace have least of the 
straight line in them. 

It is to be observed, that straight lines vary only 
in length, and therefore are least ornamental. 

That curved lines as they can be varied in their 
degrees of curvature as well as in their lengths, begin 
on that account to be ornamental. 

That straight and curved lines joined, being a 
compound line, vary more than curves alone, and so 
become somewhat more ornamental. 

That the waving line, or line of beauty, varying 
gtill more,, being composed of two curves contrasted, 
becomes still more ornamental and pleasing, insomuch 
that the hand takes a lively movement in making it 
with pen or pencil. 

And that the serpentine line, by its waving and 

winding at the same time different ways, leads th6 

eye in a pleasing manner along the continuity of its 

p. 39 variety, if I may be allowed the expression; and 

which by its twisting so many differeint ways, may be 

« Tig. 25. X p. I. t Kg- i6. T. p. I. 
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said to inclose (though but a single line) varied cpn^ 
tentsj and therefore all its variety cannot be express* 
ed on paper by one continued line, without the assist-* 
ance of the imagination, or the help of a figure^ see* 
where that sort of proportioned, winding line, which 
will hereafter be called the precise serpentine line, or 
lineof grace^ is represented by a fine wire, properly 
twisted round the elegant and varied figure of a cone. 

•Fig,2(5.T. p, 1. 
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CHAPTER VIII, 

OF WHAT SORT OF PARTS, AND HOW 
PLEASING FORMS ARE COMPOSER 



Thus far having endeavoured to open as large an 
idea as possible of the power of variety, by having 
partly shewn that those lines which have most variety 
in themselves, contribute most towards the produc- 
tion of beauty; we will next shew how lines may be 
put together, so as to make ples^ing figures or com- 
positions. 

In order to be as clear as possible, we will give 
a few examples of the most familiar and easy sort, and 
let them serve as a clue to be pursued in the imagi- 
nation : I say in the imagination chiefly, for the 
following method is not meant always to be put iu 
practice, or followed in every case, for indeed that 
^•40 could hardly be, and in some it would be ridicu- 
lously losing time if it could — Yet there may be 
cases where it may be necessary to follow this method 
minutely ; as for example, in architecture. 

I am thoroughly convinced in myself, however it 
may startle some, that a completely new and harmo- 
nious order of architecture in all its parts might be 
produced by the following method of composing, 
li)ut hardly with certainty without it ; and this I am 
X\^e inore apt to believcj as upon the strictest ex- 
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amination, those four orders of the ancients; which 
ite so well established for beauty and true propbr- 
tiott, perfectly agree with the scheme we shall now 
lay down. 

This way of composing pleasing forms, is to be. 
accomplished by making choice of variety of lines 
as to their shapes and dimensions; and then again 
by varying their situations with each other, by all 
the different ways that can be conceived : and at 
the same time (if a solid figure be the subject of the 
composition) the contents or space that is to bd in- 
closed within those lines, must be duly considered and 
varied too, as much as possible, with propriety. In 
a word, it may be s^id, the art of composing well is 
the art of varying well. It is not expected that this 
iihoiild at first be perfectly comprehended, yet I be- 
lieve, it will he made sufficiently clear by the help of 
tiie exampleis following : 

The figure * represejtits the simple and pleasing 
figure of a bell; this shell, as we may call it, is com- 
posed of waving lines, encompassing or bounding p. 41 
within it, the varied space marked with dotted lines : 
here you see. the variety of the space within is equal 
to the beauty of its form without, and if the space 
OX contents were to be more varied, the outward form 
would have. still more beauty. 

As a proof, see a composition, of more parts, and. 
a way by which those parts may be put together by 
a certain method of varying: i. e. how the one half of 

*Fig.29.T.p. i< 
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the socket of the candlestick A ^, may be varied as the 
other half B. Let a convenient and fit height be first 
given for a candlestick, as f, then let the necessary 
size of the socket be determined as at (a) % &ft^r which, 
in order to give it a better form, let every dutanee or 
length of divisions differ from the length of the socket^ 
as also vary in their distances from each other, as is 
seen by the points on the line under the socket (a) ; 
that is let any two points signifying distance^ be placed 
farthest from any other two near points, observing 
always that there should be one distance or part 
larger than all the rest ; and you will readily see that 
variety could not be so complete without it-^In like 
manner^ let the horizontal distances (always keeping 
within the bounds of fitness) be varied both as to dis^ 
kances and situations, as on the opposite side of the 
same figure (b) ; then unite and join all the several 
distances into a complete shell, by applying several 
parts of curves and straight lines ; varying them also 
by making them of different sizes, as (c) ; and apply 
them as at (d) in the same figure, and you have 
P. 42 the candlestick^, and with still more variations on 
the other side. If you divide the candlestick into 
many more parts, it will appear crowded, as U it wiS 
want distinctness of form on a near view, and lose 
the efiect of variety at a distance : this the eye wiH 
easily distinguish on removing pretty far fit>m it. 
Simplicity in composition^ or distinctness of parts. 



• Fig, Sa T. p, U t Fig. SI, T. p. I. X Fig. 82* 

i Fig. 33. T. p. 1. y Fig. 34. T. p; U 
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is ever to be attended to^ as it is one part of beauty, ai 
has been already said : but that what I mean by dis* 
tinctness of parts in this place may be better under* 
stood, it will be proper to explain it by an example. 

When you would compose an object of a great 
variety of parts, let several of those parts be distin- 
guished by themselves, by their remarkable difference 
from the next adjoining, so as to make each of them a» 
ft were one well-shaped quantity 4>r partj as is marked 
by the dotted lines in figure* (these are like what they 
call passages in music, and in writing paragraphs) by 
which means, not only the whole, but even every 
part, will be better understood by the eye : for con- 
ftision will hereby be avoided when the object is seen 
near, and the shapes will seem well varied, though 
fewer in number, at a distance ; as figure f supposed 
to be the same as the former, but removed so far off 
that the eye loses sight of the smaller members. 

The parsley-leaf J, in like manner, from whence a 
beautiful foliage in ornament was originally taken, U 
divided into three distinct passages $ which are agam 
divided into other odd numbers ; and this method is p,4$ 
observed, for the generality, in the leaves of all plants 
and flowers, the most simple of whidi are the trefoil 
and cinquefoil. 

Light and shade, and colours, also must have their 
distinctness to make objects completely beautiful; 
but of these in their proper places— only I will give 
you a general idea of what is here meant by the 

♦Fig. 35. IP. p, 1. t J^- 36. T, p. I, trif.37.T.^i. 
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beauty of distinctness of forms, lights, shades, and 
colours, bj putting you in mind of the reverse effects 
in all them together. 

Observe the well-composed nosegay how it loses 
all its distinctness when it dies; each leaf and flower 
then shrivels and loses its distinct shape; and the firm 
colours fade into a kind of sameness: so that the whole 
gradually becomes a confused heap. 

If the general parts of objects are preserved large 
at first, they will always admit of farther enrichments 
of a small kind, but then they must be so small as not 
to confound the general masses or quantities* — ^Thus 
you see variety is a check upon itself when overdone, 
which of course begets what is called ^ petit taste and 
a confusion to the eye. 

It will not be amiss next to shew what effects an 
object or two will have that are put together without, 
or contrary to these rules of composing variety. Fi- 
gure * is taken from one of those branches fixt to 
the sides of common old-fashioned stove-grates by 
way of ornament^ wherein you see how the parts 
F. 44 ^^^^ ^^^ varied by fancy only, and yet pretty 
well : close to which f is another, with about the like 
number of parts; but as the shapes neither are 
enough varied as to their contents, nor in their situa- 
tions with each other, but one shape follows its exact 
likeness : it is therefore a disagreeable and tasteless^ 
figure^ and for the same reason the candlestick, fig. % 
is still worse, as there is less variety in it. Nay, it 

* Fig. 38. L. p. I. t Rg* 99- L. p. 1. J Fig. 4o, T. p..l- 
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w<mld be better to be quite plain^ as figure *, than 
with such poor attempts at ornament. 

These few examples, well understood, will, I ima- . 
gine,be sufficient to put what was said at the beginning 
of this chapter out of all doubt, viz, that the art of com- 
posing well is no more than the art of varying well; 
and to shew, that the method which has been here 
explained must consequently produce a pleasing pro- 
portion amongst the parts; aswell as that all deviations 
from it will produce the contrary. Yet to strengthen 
this latter assertion, let the following figures, taken 
from the life, be examined by the above rules for 
composing, and it will be found that the indian-fig or 
torch-thistle, figure f , as well as all that tribe of un- 
couth shaped exotics, have the same reasons for being 
ugly, as the candlestick, fig. 40; as also that the 
beauties of the Lily { and the calcidonian Iris § pro- 
ceeds from their being composed with great variety, 
and that the loss of variety, to a certain degree, in the 
imitations of those flowers underneath them (fig. 45 
and 46) is the cause of the meanness of their shapes, 
though they retain enough to be called by the same 
names. 

Hitherto, with regard to composition, little else P. 4-5 
but forms njade up of straight ^ and curved lines 
have been spoken of, and though these lines have but 
little variety in themselves, yet by reason of the great 
diversifications that they are capable of in being 
joined with one another, great variety of beauty of 
the more useful^ort is produced by them, as in neces^t 

*Fig. 41.T.p. 1. t Fig.4XT.p. 1. J Fig. 43. T. p. 1, 
$F{g.44.T.p, i. 

D 
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sary utensils and building : but in my opinion^ build- 
ings as I before hinted, might be much more varied 
than they are, for Sifier Jitness hath been strictly and 
mechanically complied with, any additional omamen* 
tal members, or parts, may, by the foregoing rules, 
be varied with equal elegance; nor can I help thinkings 
but that churches, palaces, hospitals, prisons, com* 
mon houses and summer houses, might be built more 
in distinct characters than they are, by contriving 
orders suitable to each; whereas were a modern 
architect to build a palace in Lapland, or the West 
Indies, Faladio must be his guide, nor would he dare 
to stir a step without his book* 

Have not many gothic buildings a great deal of 
consistent beauty in them? perhaps acquired by a 
series of improvements made from time to time by 
the natural persuasion of the eye, which often very 
near answers the end of working by principles; and 
sometimes begets them. There is at present such a 
thirst after variety, that even paltry imitations of 
Chinese buildings have a kind of vogue, chiefly on 
account of their novelty : but not only these, but 
any other new-invented characters of building might 
P. 46 be regulated by proper principles. The mere orna- 
ments of building, to be sure, at least might be 
allowed a greater latitude than they are at present ; 
as capitals, frizes, &c. in order to increase the beauty 
of variety. 

Nature, in shells and flowers, &c. afibrds an in- 
finite choice of elegant hints for this purpose ; as the 
original of the Corinthian capital was taken from no- 
thing more, as is said, than some dock-leaves growing 



f 
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up against a basket Even a capital composed of the 
awkward and confined forms of hats and periwigs^ as 
fig. '"^ in a skilful hand might be made to have some 
beauty. 

However, though the moderns have not made 
many additions to the art of building, with respect to 
mere beauty or ornament, yet it must be confessed, 
they have carried simplicity, convenience, and neat** 
ness of workmanship, to a very great degree of per- 
fection, particularly in England; where plain good 
sense hath preferred these more necessary parts of 
beauty, which every body can understand, to that 
richness of taste which is so much to be seen in other 
countries, and so often substituted in their room. 

St. Paul's cathedral is one of the noblest instancev 
that can be produced of the most Judicious applica- 
tion of every principle that has been spoken of. There 
you may see the utmost variety without confusion, 
simplicity without nakedness, richness without taudri- 
ness, distinctness without hardness, and quantity with- 
out excess. Whence the eye is entertained throughout P- ^1 
with the charming variety of all its parts together; 
the noble projecting quantity of a certain number of 
them, which presents bold and distinct parts at a dis« 
tance, when the lesser parts within them disappear ; 
and the grand few, but remarkably well-varied parts 
that continue to please the eye ^.s long as the object 
is discernible, are evident proofs of the superior skill 
of Sir Cliristopher Wren, so justly esteemed the prince 
of architects, 

♦ Fig. 48- P. 1, 
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It will scarcely admit of a dispute^ that the out- 
side of this building is much more perfect than that 
of St. Peter's at Rome: but the inside, though as fine 
and noble as the space it stands on, and our religion 
will allow of, must give way to the splendour, shew, 
and magnificence of that of St. Peter's, on account of 
the sculptures and paintings, as well as the greater 
magnitude of the whole, which makes it excel as to 
quantity. 

There are many other churches of great beauty, 
the work of the same architect, which are hid in the 
heart of the city, whose steeples and spires are raised 
higher than ordinary, that they may be seen at a dis- 
tance above the other buildings ; and the great num- 
ber of them dispersed about the whole city, adorn 
the prospect of it, and give it an air of opulency and 
magnificence : on which account their shapes will be 
found to be particularly beautiful. Of these, and per- 
haps of any in Europe, St. Mary-le-bow is the most 
elegantly varied. St. Bride's in Fleet-street diminishes 
P. 48 s^^^t'y by elegant degrees, but its variations, though 
very curious when you are near them, not being quite 
so bold, and distinct, as those of Bow, it too soon 
loses variety at a distance. Some gothic spires are 
finely and artfully varied, particularly the famous 
steeple of Strasburg. 

Westminster- Abbey is agood contrast to St. Paul's, 
with regard to simplicity and distinctness, the great 
number of its fiUigrean ornaments, and small divided 
and subdivided parts appear confused when nigh, and 
are totally lost at a moderate distance; yet there is 
• nevertheless such a consistency of parts altogether in 
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a good gothic taste> and such propriety relative to the 
gloomy ideas, they were then calculated to convey, 
that they have at length acquired an established and 
distinct character in building. It would be looked 
upon as an impropriety and as a kind of profanation 
tjD.build places for mirth and entertainment in the 
same taste. 
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CHAPTER IX. 

OF COMPOSITION WITH THE 
WAVING-LINE. 

There is scarce a room in any house whatever, where • 
one does not see the waving-Iine employed in some 
way or other. How inelegant would the shapes of 
all our moveables be without it ? how very plain and 
unornamental the mouldings of cornices, and chirn* 
ney- pieces, without the variety introduced by the 
ogee member, which is entirely composed of waving- 
lines. 
P,4p Though all sorts of waving-lines are ornamental, 
when properly applied 3 yet, strictly speaking, there 
is but one precise line, properly to be called the line 
o£ beauty, which iii the scale of them ^ is number 4 : 
the lines 5, 6, T, by their bulging too much in their 
curvature becoming gross and clumsy; and, on the 
contrary, 3, 2, 1, as they straighten, becoming mean 
and poor; as will appear in the next figure f where 
they are applied to the legs of chairs. 

A still more perfect idea of the effects of the pre- 
cise waving-line, and of those lines that deviate from 
it, may be conceived by the row of stays, figure J, 
where number 4 is composed of precise waving-lines, 

♦ Kg. 49. T. p. 1. i Fig. so. T.^. I. t Fig. 53. B. p. 1. 
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and is therefore the best shaped stay. ' Every whale- 
bone of a good stay must be made to bend in this 
manner : for the whole stay, when put close together 
behind, is truly a shell of well-varied contents, and 
its surface of course a fine form ; so that if a line, or 
the lace were to be drawn, or brought from the top 
of the lacing of the stay behind, round the body, and 
down to the bottom peak of the stomacher ; it would 
form such a perfect, precise, serpentine-line, as has 
been shewn, round the cone, figure 26 in plate 1. — 
For this reason all ornaments obliquely contrasting 
the body in this manner, as the ribbons worn by the 
knights of the garter, are both genteel and graceful. 
The numbers 5, 6, 7> ^nd 3, 2, 1, are deviations into 
stiffness and meanness on one hand, and clumsiness 
and deformity on the other. Tlie reasons for which P. so 
disagreeable effects, after what has been already said, 
will be evident to the meanest capacity. 

It may be worth our notice however, that the stay, 
number 2, would better fit a well-shaped man than 
number 4 ; and that number 4, would better fit a 
well-formed woman, than number 2 ; and when on 
considering them, merely as to their forms, and com- 
paring them together as you would do two vases, it 
has been shewn by our principles, how much finer and 
more beautiful number 4 is, than number 2 : does 
not this our determination enhance the merit of these 
principles, as it proves at the same time how much 
the form of a woman's body surpasses in beauty that 
of a man? 

From the examples that have been given, enough 
may be gathered to carry on our observations from 
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them to any other objects that may chance to come 
in our way, either animate or inanimate; so that we 
may not only lineaUy account for the ugliness of the 
toad, the hog, the bear and the spider, which are totally 
void of this waving-line, but also for the different 
degrees of beauty belonging to those objects that 
possess it. 
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CHAPTER X. 

OF COMPOSITIONS WITH THE 
SERPENTINE-LINE. 

The very great difficulty there is in describing this 
line, either in words, or by the pencil (as was hinted 
before, when I first mentioned it) will make it neces- 
sary forme to proceed very slowly in what I have to P.5i 
say in this chapter, and to beg the reader's patience 
whilst I lead him step by step into the knowledge of 
what I think the sublime in form, so remarkably dis- 
played in the human body; in which I believe, when 
he is once acquainted with the idea of them, he 
will find this species of lines to be principally con- 
cerned. 

First, then, let him consider fig. *, which repre- 
sents a straight horn, with its contents, and he will 
find, as it varies like the cone, it is a form of some 
beauty, merely on that account. 

Next let him observe in what manner, and in what 
degree the beauty of this horn is increased, in fig. f 
where it is supposed to be benttwo different ways. 

And lastly, let him attend to the vast increase of 
beauty, even to grace and elegance, in the same horn^ 
fig, J, where it is supposed to have been twisted 

* Fig. 56: B^ p. 2. t Rg- 57. B. p. 2. t Fig. 58. B. p. 2. 



Digitized by VjOOQ IC 



ANALYSIS OF BEAUTY. 

round, at the same time, that it was bent two dif- 
ferent ways, (as in the last figure,) 

In the first of these figures, the dotted line down 
the middle expresses the straight lines of which it is 
composed; which, without the assistance of curve 
lines, or light and shade, would hardly shew it to 
have contents. 

The same is true of the second, though by the 
bending of the horn, the straight dotted line is changed 
into the beautifiil waving-line. 
P. 53 But in the last, this dotted line, by the twisting as 
well as the bending of the horn, is changed from the 
waving into the serpentine-line; which, as it dips out 
of sight behind the horn in the middle, and returns 
again at the smaller end, not only gives play to the 
imagination, and delights the eye, on that account; 
but informs it likewise of the quantity and variety of 
the contents. 

I have chosen this simple example, as the easiest 
way of giving a plain and general idea of the pecu- 
liar qualities of these serpentine-lines, and the advan- 
tages of bringing them into compositions, where the 
contents you are to expreslfe, admit of grace and 
elegance. 

And I beg the same things may be understood of 
these serpentine-lines, that I have said before of the 
waving-lines* For as among the vast variety of 
waving-lines that may be conceived, there is but one 
that truly deserves the name of the line of beauty , so 
there is only one precise serpentineJine that I call 
the line of grace. Yet, even when they are made too 
bulging, or too tapering, though they certainly lose 
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of their beauty and grace^ they do not become so 
wholly void of it, as not to be of excellent service in 
compositions, where beauty and grace are not parti- 
cularly designed to be expressed in their greatest 
perfection. 

Though I have distinguished these lines so parti* 
cularly as to give them the titles of the lines of beauty 
and grace, I mean that the use and application of them 
should still be confined by the principles I have laid p. 53 
down for composition in general ; and that they should 
be judiciously mixt and combined with one another, 
and even with those I may term plain lines, (in oppo- 
sition to these) as the subject in hand requires^ Thus 
the cornu-copia fig. *, is twisted and bent after the 
same manner, as the last figure of the horn ; but more 
ornamented, and with a greater number of other lines - 
of the same twisted kind, winding round it with as 
quick returns as those of a screw. 

This sort of form may be seen with yet more vari- 
ations, (and therefore more beautiful) in the goat's 
horn, from which, in all probability, the ancients 
originally took the extreme elegant forms they have 
given their cornu-copias. 

There is another way of considering this last 
figure of the horn I would recommend to my reader, 
in order to give him a clearer idea of the use both of the 
waving and serpentine-lines in composition. 

This is to imagine the horn, thus bent, and twisted, 
to be cut length-ways by a very fine saw into two 
equal parts; and to observe one of these in the same 

* Fl^. 59. B. p. 3. 
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position the whole horn is represented in; and these 
two observations will naturally occur to him. First, 
that the edge of the saw must run from one end to the 
other of the horn in the line of beauty; so that the 
edges of this half of the horn will have a beautiful 
shape : and, secondly, that wherever the dotted ser- 
p. 54 pentine-line on the surface of the whole horn dips be- 
hind, and is lost to the eye, it immediately comes into 
sight on the hollow surface of the divided horn. 

The use I shall make of these observations will 
appear very considerable in the application of them 
to the human form, which we are next to attempt. 

It will be sufficient, therefore, at present only to 
oberve, first, that the whole horn acquires a beauty 
by its being thus genteely bent two different ways ; 
secondly, that whatever lines are drawn on its external 
surface become graceful, as they must all bf them, 
from the twist that is given the horn, partake in some 
degree or other of the shape of the serpentine-line : 
and, lastly, when the horn is split, and the inner, as 
well as the outward surface of its shell-like form is 
exposed, the eye is peculiarly entertained and relieved 
in the pursuit of these serpentine-lines, as in their 
twistings their concavities and convexities are alter- 
nately oflfered to its view. Hollow forms, therefore, 
composed of such lines are extremely beautifiil and 
pleasing to the eye; in many cases more so, than those 
of solid bodies. 

Almost all the muscles, and bones, of which the 
human form is composed, have more or less of these 
kind of twists in them; and give in a less degree, the 
same kind of appearance to the parts which cover 
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them, and are the immediate object of the eye : and 
for this reason it is that I have been so particular in 
describing these forms of the bent, and twisted, and 
ornamented horn. 

There is scarce a straight bone in the whole body, P. 55 
Almost all of them are not only bent different ways* 
but have a kind of twist, which in some of them is very 
graceful ; and the muscles annexed to them, though 
they are of various shapes, appropriated to their par- 
ticular uses, generally have their component fibres 
running in these serpentine-lines, surrounding and 
conforming themselves to the varied shapes of the 
bones they belong to : more especially in the limbs. 
Anatomists are so satisfied of this, that they take a 
pleasure in distinguishing their several beauties. I 
shall only instance in the thigh-bone, and those about 
the hips. 

The thigh-bone fig. *, has the waving and twisted 
turn of the horn, 58 : but the beautiful bones adjoin- 
ing, called the ossa innominata f , have, with greater 
variety, the same turns and twists of that horn when 
it is cut ; and its inner and outward surfaces are ex- 
posed to the eye. 

How ornamental these bones appear, when the 
prejudice we conceive against them, as being part of 
a skeleton, is taken off, by adding a little foliage to 
them, may be seen in fig. |— rSuch shell-like winding 
forms, mixt with foliage, twisting about them, are 
made use of in all ornaments ; a kind of composition 
calculated merely to please the eye. Divest these of 
their serpentine twinings and they immediately lose 

♦ Fig. 62. R. p. 2. i Fig. 60. B. p. 2. J Fig. 6l . B. p. 2. 
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all grace, and return to the poor gothic taste they were 
in an hundred years ago *. 
P. 56 Fig, t is meant to represent the manner, in which 
most of the muscles, (those of the limbs in particular) 
are twisted round the bones, and conform themselves 
. to their length and shape ; but with no anatomical 
exactness. As to the running of their fibres, some 
anatomists have compared them to skains of thread, 
loose in the middle, and tight at each end, which, 
when they are thus considered as twisted contrary 
ways round the bone, gives the strongest idea possi- 
ble of a composition of serpentine-lines. 

Of these fine winding forms then are the muscles 
and bones of the human body composed, and which, 
by their varied situations with each other, become 
more intricately pleasing, and form a continued 
waving of winding forms from one into the other, as 
may be best seen by examining a good anatomical 
figure, part of which you have here represented, in 
the muscular leg and thigh, fig. J : which shews the 
serpentine forms and varied situations of the muscles, 
as they appear when the skin is taken off. It was 
drawn from a plaster of paris figure cast off nature, 
the original of which was prepared for the mould by 
Cowper, the famous anatomist. In this last figure, 
as the skin is taken off the parts are too distinctly 
traced by the eye, for that intricate delicacy which is 
necessary to the utmost beauty; yet the winding 
figures of the muscles, with the variety of their situa-> 
tions, must always be allowed elegant forms : however, 

* Fig. 63. B. p. 2. t Kg- ^- B. p. 2. % Fig. 65. P. I. 
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they lose in the imaginatioa some of the beauty, 
which they really have, by the idea of their being 
flayed ; nevertheless, by what has already been shewn P- ^7 
both of them and the bones, the human frame hath 
more of its parts composed of serpentine-lines than 
any other object in nature ; which is a proof both of 
its superior beauty to all others, and, at the same 
time, that its beauty proceeds from those lines : for 
although they may be required sometimes to be 
bulging in their twists, as in the thick swelling mus- 
cles of the Hercules, yet elegance and greatness of 
taste is still preserved ; but when these lines lose so 
much of their twists as to become almost straight, all 
elegance of taste vanishes. 

Thus fig. * was also takeh from nature, and drawn 
in the same position, but treated in a more dry, stiff, 
and what the painters call, sticky manner, than the 
nature of flesh is ever capable of appearing in, unless 
when its moisture is dryed away: it must be allowed, 
that the parts of this figure are of as right dimensions, 
and as truly situated, as in the former; it wants only 
the true twist of the lines to give it taste. 

To prove this further, and to put the mean effect 
of these plain or unvaried lines in a stronger light, see 
fig. f , where, by the uniform, unvaried shapes and 
situation of the muscles, without so much as a wav* 
ing-line in them, it becomes so wooden a form, jthat 
he that can fashion the leg of a joint-stool may carve 
this figure as well as the best sculptor* In the same 
manner, divest one of the best antique statues of all 

♦Fig. 66. P. 1. ^T\g.67.V, |. 
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its serpentine winding parts^ and it becomes from an 
T.58 exquisite piece of art, a figure of such ordinary lines 
and unvaried contents, that a common stone-mason or 
carpenter, with the help of his rule, calipers, and com- 
passes, might carve out an exact imitation of it : and 
were it not for these lines a turner, in his lathe, might 
turn a much finer neck than that of theGrecian Venus, 
as according to the common notion of a beautiful neck 
it would be more truly rounds For the same reason, 
legs much swollen with disease, are as easy to imitate 
as a post, having lost their drawing, as the painters^ 
call it; that is, having their serpentine-lines all effaced, 
by the skin's beiiig equally puffed up, as figure *• 

If in comparing these three figures one with 
another, the reader, notwithstanding the prejudice his 
imagination may have conceived against them, as- 
anatomical figures, has been enabled only to perceive 
that one of them is not so disagreeable as the others; 
he will easily be led to see further^ that this tendency 
to beauty in one, is not owiqg to any greater degree 
of exactness in the proportions of its parts, but merely 
to the more pleasing turns and .intertwistings of the 
//;?e5,* which compose its external form ; for in all the 
three figures the same proportions have been observ- 
ed, and, on that accounti they have all an equal claim 
to beauty. 

And if he pursues this anatomical enquiry but a 
very little further, just to form a true idea of the ele- 
gant use that is made of the skin and fat beneath it, 
P. 59 to conceal from the eye all that is hard and disagree- 

* Fig. 68. 
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uhie^ and at the same time to preief v^ to H i^hater^ 
is necessary in th6 shapes of the parts b^tieatb, to glvtf 
grace mid beartity to the whote Kmb: he mil find him- ^ 
self insensibly led intio the priiicipled of that grace and 
bwraiiy which is to be fonwd in \<rell-tui*ned liiiafiw, itt 
fine, eteganty hedtby h§e, or in those of the besf an-: 
tique statuds ; m wdi iHf iiito^ tlie redsbti Why fiii^ e^e 
kte so often Biiknowin^y been pl^g^Sk^ed afid d^lig^e^l 
Iriththete. 

ThM, iri'^H otlitt- parts of thfe b6dy, a^ Wdf aij 
tfiesef. Whoever, for the safce of the ne^essjcfy ittftftorfr 
of the? parts, with pit)pet sh^eiigtl) aitrf a^lityV the i*y 
iertiartas of tte muscles are too hard irhd sud<leh, theii' 
9weMing8 too bold, or the hcilows between th€th fo# 
deep, for their otitJines to be bea«itifiil ; nature xUlo^ 
jodiciooBly softens these htordnesses, and ^ttttiph vlp 
tbdseTaeandes with a proper ^p^y of faff, aind covers^ 
the wboie with the soft, smooth, springy, aUdy in deli*- 
caiee Hfey abnost transp^ent skin, v^hich OOnfbrmiA'^ 
kself teethe external shjtpe of att th€ p«rti^ benfeafli> 
expresses to the eye the idea of its coriteirfe' A^Hhr tW^ 
utmosfc delicacy of beautj' and gvM6. 

The dbiii, therefore, thus tend^erty eWibtafcing, and 
genfly cotrforwing itsisif to the v^Yted^sRa^s of e?very 
one of the otitvrard musctes* of tlie body, softttied utt^ 
derncath by ihe firf, wliere, otherwise, the sani'e I^Vd 
lines? and^ fattavH wouM appear, as we^ fSttdf Q6tA!^ oft 
Trrrti agid in the faee, and with lafeoup, iii the timbii; u* 
eridetttly ff'sheH^'Klro surface (tckeep up^theidesrlsi^t P, 
ovrtwifh) formed Witfe theutJrtixjst deltegfoy^ iin- tt^tfoi^e; 
and tHerefore the^niost proper sobjtect of the sWdy of 
ev«i^ oncv whb ctetires to'imitiate^&iw^offe of nfeftife*, 

E 
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as a master should do, or to judge of the performanee^ 
. of others as a real connoisseur ought. 

I cannot he too long, I think, on this subject, as 
so much will be found to depend upon it ; and ttiere- 
fore shall endeavour to give a clear idea of the diflFerent 
effect such anatomical figures have on the eye, from 
what the same parts hav^ when covered by the fat 
and skin ; by supposing a small wire (that has lost its 
spring and so will retain every shape it is twisted into) 
to be held fast to the outside of the hip (fig. 65, plate 
I.) and thence brought down the other side of the thigh 
obliquely over the calf of the leg, down to the outward 
ancle (all the while pressed so close as to touch and 
conform itself to the shape of every muscle it passes 
over) and then to be taken off. If this wire be now 
examined it will be found that the general uninter-. 
rupted flowing twist, which the winding round the 
limbs would otherwise have given to it, is broke into 
little better than so many separate plain curves, by the 
sharp indentures it every where has received on being 
closely pressed Jn between the muscles. 

Suppose in the next place, such a wire was in the 

, same manner twisted round a living well-shaped leg 

- and thigh, .or those of.a fine statue; when you take it 

off you will find no such sharp indentures, nor any of 

p. 6j those regular engralings (as the heralds express it) 
ivhich displeased the eye before. On the contrary, 
you will see how gradually the changes in its shape 
are produced; how imperceptibly the different cur- 
vatures run into each other, and how easily the eye 
glides along the varied wavings of its sweep. To En- 
force this still further^ if a line was to be ditiwn by a 



Digitized by VjOOQ IC 



Analysis of beauty. 

pencil exactly where these wires have been supposed 
to pass, the point of the pencil, in the muscular 4eg 
knd thigh, would perpetually meet with stops and 
tubs, whilst in the others it would flow from muscle to 
muscle along the elastic skin, as pleasantly as the 
lightest skiff dances over the geritldst wave. 

This idea of the wire, retaining thus the shape of 
the parts it passes ov6r, seems of so much consequence, 
that I would by no means have it forgot ; as it may 
properly be considered as one of the threads (or out- 
lines) of the shell (or external surface) of the hu- 
man form : and the frequently recurring to it will 
assist the itnaginatiori in its conceptions of those parts 
6f it, whose shapes are niost intricately varied : for 
the same sort of observations may be made with 
equal justice, on the shapes of ever so rafany such wires 
twisted in the same manner in ever so many direc- 
tions over every part of awell-miade man, wonian, or 
statue. • 

And if the reader will follow in his iniagiflation 
the most exquisite turns of the chissel in the hands of 
^ mastefr, when he is putting the finishing touches to 
a statue ; he will soon be led to understand wliat it is P.62 
the real judges expect from the hand of such a master, 
which the Italians call, the little more. It poco piu, 
^nd which in reality distinguishes the orfgirial mas- 
tfer-pieces at Rome from even the best copies of them. 
• An example or two will sufficiently explain what 
i^ here meant ; for as these exquisite ttirns are to be 
found in some degree of beauty or other, all over the 
whole surface of the body and limbs : we may by 
taking ^ny one part of a fine figure (though so small 
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a one that only a few muscles are expresspd in it) es* 
plain the manner in which so much beauty and grace 
has been given to them> as to convince a skilful artist, 
almost at sights that it must have been the work of ^ 
master. 

I have chosen^ for this purpose^ a small piece of 
the body of a statue^ 6g*, representing part. <^ the 
left side under the arm^ together with a little of the 
breast^ (including a very particular muscle^ whiqhfroqi 
the likeness its edges bear to the teeth of a saw, is, if 
considered by itself^ void of beauty) as most proper 
to the point in hand, because this its regular shape 
more peculiarly requires the skill of the artist to give 
it a little more variety than it generally has^ even ia 
nature. i 

First, then, I will give you a representation^ of this, 
part of the body, from an anatomical figure f, to show; 
what a sameness there is in the shapes of all the teethe 
like insertions of this muscle ; and how regularly , the 
fibres, which compose it, fi>llow the almost parallel 
outlineis of the ribs they partly cover. 
P.&i From what has been said before of the use of the 
natural covering of the skin, &c. the next figujre^^ will 
easily be understood to mean so tame a representatioi^i 
of the same part of the body, that though the hiard, 
and stiff appearance of the edges of this muscle i< 
taken off by that covering, yet enough of its regu« 
larity and sameness remains to render it disagreeable. 

>9[ow a& regularity and sameness, according to our 

doctrine, is want of elegance and true taste, we shaU^ 

■ # 

•r«.76.T.p.a. t?'«.77.T»p.*' tF'g.78.T.p.%i 
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^iicleavmir in the next place to shew how this very 
part (in which the muscles take so very regular a form) 
may be brought to have as much variety as any other 
part of the body whatever. In order to this, though 
some alteration must be made in altnOst every pari of 
it, yet it should be so in6onsiderabl6 in each, that ho 
remarkable change maj^^ appear in the shapfe ah3 
situation of any. 

Thus, let the parts ma^kerf 1, ^, Sf, 4, (vMth afl- 
pcfai* so exactly similar in shape, dnd pafallfel inl sSttfa- 
tTori ih the musculaf figure 77) ^hd not miicfritiende^ 
in fig. 78, be first varierf in their slies, biu^ not gra- 
dtt^ny ftoxti t'h6 uppef hlost to the lowest, aV m tig. *, 
TiSt sBit^rhateiy one lon^' and* one slibrt, as in fig. f , for 
ki ^liKer of m^s6 6ases tlV^re aVouM st'iil remam too 
grfeaf af fbrm^ality. We sTiotildf Aier^fbre ^hdeavour, 
M the niRtt jilace, to var^ t^eni' every way iA our 
power, without losing entirely the' true idea o^ tb'e 
^aSfts theAiselves. Stippb'se them t^en to have changed 
their sitHiations a little, anJ slipped!* beside edch other P. 64 
firrtgularly,- (some hovV a'^s is' repV^serit^' in fig. J, 
fAWily with i^egard' t6 sltua^^ibn) ^nd^ ^hfe' external^ ap- 
jfeai^dribe 6f the whole jiieoe of* thfe bbdy, nbiv under 
otir consideration, \<^ill afesume the' taofi varied and 
pleasirig'fbfm, rejiresdnted^iii fig. 76; Easily to be dis- 
Certafed^by comparing the t^iree figures* 76, 77,78', one 
#itri ahbther; and' it \<rili as easily life' s^^n, that were 
llhesto'be drawn, or' wires to be bent, 6 veV thesie mus- 
cles, from one to the other, and so on to the adjoinirig 

♦ Kg. 79. T. p. 2. t F»^- ^^' T^' P* a» t Kg. 81 . T. ?• 2. 
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parts; they would have a continued waving flow,* let 
them pass in any direction whatever. 

The unskilful, in drawing these parts after the life, 
as their regularities are much more easily seen and 
copied than their fine variations, seldom fail of making 
them more regular and poor than they really appear 
even in a consumptive person, 

The difference will appear evident by comparing 
fig, 78, purposely drawn in this tasteless manner, with 
fig. 76. But will be more perfectly understood bjr 
examining this part in the Torso of Michael Angelo *, 
whence tbisf figure was taken. 

Note, there are casts of a smg^ll copy of that famous^ 
trunk of a body to be h^d at almost every plaster? 
figure maker's, wherein what has been here described 
may be sufficiently seen, not only in the part which 
figure 76 was taken from, but all over thai curiou; 
piece of antiquity. 
p^ 05 I must here again press my reader to a particular 
attention to the Avindings of these superficial lines, 
even in their passing over evpry joint, what alterationi; 
soever naay be made in the surface of the skin by the 
various bending^ of the lipibs : and though the space 
. allowed for it, just in the joints, Ije ever so small, and 
consequently the lines eyer so short, the applicatioa 
of this principle of varying these lines, as far as their 
lengths will adniit of, will be found to have its effect 
as gracefully as in the more lengthened muscles <i( 
the body. 

* Fig. 54. p. 1. 



Digitized by VjOOQ IC 



AN^^ALYSIS OF BiAUtV/ 

It should be observed in the fingers, where the • 
joints are but short, and the tendons straight ; and ' 
where beauty seems to submit, in some degree, to 
use, yet not so much but you trace in a full-grown 
taper finger, these little winding lines among the* 
wrinkles, or in (what is more pretty because more 
simple) the dimples of the nuckles. As we always 
distinguish things best by seeing their reverse set in 
opposition with them ; if fig. *, by the straightness of 
its lines, shews fig. t> to hav^ some little taste in 
it, though it is so slightly sketched; the difference will 
more evidently appear when you in lik^ manner com- 
pare a straight coarse finger in common life with the 
taper dimpled one of a fine lady. 

There is an elegant degree of plumpness peculiar 
to the skin of the softer sex, that occasions these. deli- 
cate dimplings in all their other joints, as well as these 
of the fingers ; which so perfectly distinguishes them 
from those even of a graceful man ; and which, assisted 
by the niore softened shapes of the muscles under- P.<56 
neath, presents to the eye all the varieties in the whole 
figure of the body, with gentler and fewer parts more 
sweetly connected together, and with such a fine sim* 
plicity, as will always give the turn of the female frame, 
represented in the Venus J, the preference to that of 
the Apollo §. 

Now whoever can conceive lines thus constantly 
flowing, and delicately varying over every part of the 
body even to the fingers ends, and will call to his re- 

* Fig. 82. T. p, 2. t F^g- 83- T- p. 2. % Fig. 13. p. 1. 

§ Fig. 12. p. 1. 
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tnanbr^qe what led us to this last description of what 
the It^ians call> II poco piu (the little mart ^h^t in 
expected from the hand of a master) will, in p[iy m\udj 
want very little moretl^^n what his own obs^r^atios^ 
on the works of ^^*t and nature will lead him to, %^ 
acquire a true idea of the word Trnte^ whien applied ta 
form ; however inexplicable this word way hiither^o 
have been imagined. 

We have aU along had recourse chiefly ^ (he 
works of the ancients, not because (he modferns have 
not produced some as excellent; bitf bec^juus!^ the 
works of the former are more generally known : no* 
would we have it thought, that either of them h^Tiet 
ever yet come up to the utmost beauty o£ nfttu^re. 
, Who but a bigot, even to the antique^, will say l^at 
he has not seen faces and necks, hands aiD4 arms ia 
living women, that even the Grecian Venus <^thl^ 
coarsely imitate ? 
P. 67 And wh^t sufficient reason can be given wJhy tfaft 
same msiy not be said of the rest of the body? 
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OF PROPORTION. 

If a;ny oae should ask» what it is that constituteft a 
fbe-propoFtiiOiied humaa figure? bow ceadj maai 
efioning^y decisive is the aommoa aoswes r a jml 
^fmmetunf^ a$id. bwrnam/^ of parU mth r$^ect to thd 
whole. But as probably this vague answer took \^ 
r.]fie from doctriafis act bdoagiug ta Stamp or idle 
jsicl>emes> built oa them^ I a{^eliea;&d it will ceasa t^ 
be thought much Xa the pwpMe aitec a pcopec cca*^ 
<]^iry has bee» niada. 

Preparatoiiy to wbich> it baGomes^aecessaFy i&thidJ 
place^ to mention one reason more which ma^ be 
added to tl)ose gw^u in the iaitrodoetioi^ feirmy 
having persuaded the reader to cofisider obyssiA& 
scooped out like thin shells;, which is^ that partly b^ 
this Gonception, he ntay ba thebiStter: able to segar^ate 
and keep aminder the tmo h\\owu% general ideas^, 20^ 
we will call tiiem^ belong^g^to form;; whichrare apt 
to coincide andmix. with each other inthe nundjiranfiU 
which it is necessary (for. the sake of making eafilo 
more fully and particularly. clear)< should ba. kept 
apart, and considered singly. 

First, the general ideas of what hath already been 
discussed in the foregoiDg cba{rt6i?9> which only com* 
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prehends the surface of form, vievtring it in no other 
light than merely as being ornamental or not. 
T.6S Secondly, that general idea, now to be discussed^ 
which we commonly have of form altogether, as 
arising chiefly from a fitness to some designed pur- 
pose or use. 

Hitherto our main drift hath been to establish and 
illustrate the first idea only, by shewing, first the 
nature of variety, and then its effects on the mind; 
With the manner how such impressions are made by 
means of the different feelings given to the eye, from 
its movements in tracing and coursing ^ over surfaces' 
of all kinds. 

The surface of a piece of ornament, that hath' 
every turn in it that lines are capable of moving into* 
and at the same time no way applied, nor of any man- 
ner of use, but merely to entertain the eye, would* 
. be such an object as would answer to this first idea 
alone. 

The figure like a leaf, at the bottoni of plate 1, near 
to fig. 67, is something of this kind ; it was taken from 
an asli-tree, and was a sort of Lusus naturse, growing 
only likean excrescence, but so beautiful in tlie lines 
of its shell-like windings, as would have been above 
the power of a Gibbons to have equalled, even in its 
own materials; nor could the graver of an Edliiick, or' 
Drevet, have done it justice on copper. 

Note, the present taste of ornaments seems to 
hav^rbeen partly taken from productions of this sort,^ 

^ SeeCbap. 5, page .25. 
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which are to be found about autumn among jdahts, 
particularly asparagus, when it is running to seed. 

I shall now endeavour to explain what is included P.^ 
in what I have called for distinction sake, the second 
general idea of form, in a much fuller manner than was 
done in chapter !• of Fitness. And begin with observ- 
ing, that though surfaces will unavoidably be still 
included,* yet we must no longer confine ourselves to 
the particular notice of them as surfaces only, as we 
heretofore have done ; we must now open our view 
to general, as well as particular bulk and solidity j 
j^nd also look into- what may have filled up, or given 
rise thereto, such as certain given quantities and 
dimensions of parts, for inclosing any substance, .or 
for performing of motion, purchasCy stedfastnessy and 
other matters of use to living beings, which, I appre- 
hend, at length, will bring us to a tolerable concep- 
tion of the word proportion. 

As to these joint-sensations of bulk and motion^ 
do we not at first sight almost, even without making 
trial, seem to feel when a leaver of any kind is too 
weak, or not long enough to make such or such a pur- 
chase ? or when a spring is not sufficient ? and don't 
we find by experience what weight, or dimension 
sjiould* be given, or taken away, on this or that 
account ? if so, as the general as* well as particuliu* 
b.ulks of form, are made up of materials moulded 
together under mechanical directions, for some 
known purpose or other ; how naturally, from these 
considerations, shall we fail into a judgment of^^ 
proportion ; which is one part of beauty to the mind 
though not always so to the eye. 
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p.;ro Otir necessities have taught ns to mould fitatter 
into Varions shapes^ and to give than fit proportions 
for particular nsesj as bottles, glasses, knives, dishes, 
&C. Hath not offence given rise to the form of the 
sword, and defence to that of the shieM ? And yrhnt 
else but proper fitness of parts hsftb fiied the different 
dimensions of pistols, common guns, great guns, fovrK* 
ing-pieces and blnnderbussesi Which differences as to 
figure, n»ay as properly be called the dififerent charstc- 
ters of fire-arms, as the diff^ent shapes of men a(re 
called characters of men. 

We find also thoA the proinrie vakiety of 'shapes, 
which present themselves from the wlu^e animtil cre- 
atiouy arise chiefly from llie nice fitness of their parts, 
designed Aht accomplishing the peculiar movements 
ofean'T. 

And here I think wiH be the proper place to sp^k 
of a most curious difference between the living m^ 
chines of nature, in respect of fitness, and sneh poor 
oflies, in comparison with them, as men are only ca«- 
pable of making; by means of which distinction; I sM 
in hopes of sfae^ng what particularly constitutes the 
utmost beauty of proportion in the human figure. 

A dock,, by the government's order, has bfeen* 
made, and another now making, by Mr. Hkfi*idon, 
for the fceejMUg of true time* at sea; which perhaps is 
one of the most exquisite movements ever made» 
Happy the ingenious contriver ! although the fbrm 
of the whole, or of every part of this curious madnne, 
p. 71 should be ever so (X)nftised, or displeasingly shaped to' 
the eye ; and aWatough even* its moviement» sSioul* 
be disagreeable to look at^ provided it' answ^risr tfaK 
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part of ^$ $^eiQ^ otHgrwiaft th»a w a pdiih might 
1^ necessary; if ofaaiu^i^ wti raquirod to bi» ^ddod 
t9 oiend iti( sbv^t car9 nurt b^ taJi€»i ttbat tiMy are 
no obstruction to the movement itself, and the q>qre 
9ft they would b^ sv^fierflttouSj a^ t^ th$ vaiii design* 
rr^^H^ iA i^ature's ii$achin«9> kom i¥QndwfiiUy do we 
tm be^^ty and iii4« ga baf^ i» b«nd 1 
' l{ad a n^chiuQ foe this purpoa? been natui^'s 
w^I(> tbe whol^ and every individqal part wght ba?e 
had e^ijisite beauty of ibrm wilhput daug^ of de* 
itiToyiiig: the exqutsiteA^sii o( i)ts mo^ou^ Qvea as if 
ornajD^«( bad b«€^ tbei sol(& a«n,i its.mommmtfi to^ 
mj^^ have been graceftd» witlitout o»ei sup^rflHoii^ 
1^tt}d. added for either of theses lovely purpoaes.-^-fNow 
thj^is tha^ cmrioqs difference^ l^t^een til^ 6tia^e6i» of 
naj^re'il jAa^hioes (on^ of whAch in ivmo^) and tbose 
made by li^rtal hnnds.: wUtpb distinction ia to lead 
us. to our n^aia point proposed; I mean to thesbew^ 
uig wh£^ constitutes tj^ utmost bc^a^ty of prctportion. 
There: V(as.bi?oii^t froi9,Fra&qe acwe y^ears agoi 
^ little c^^^w^cIf BSi»ffhi9e^ w^bi a, dawk's bead and^ 
J^gs fixfrtO; it, wJbififo nm sp^ ovutriv^as ti9 h^n SQU» 
reBembAanqe t^ t^afc^mal standing npon o^e foe^t, 
and stretching bM?k its. le$b tui^ning. its^bead^ opening 
a^dsbnitting itsbjiU^ mining i^ W4^ sMid ^bakia^ 
it^ taij s all of them the pfelJAe^tianddeaiiest difectiona P. 7% 
in living mpvements- yet for the poorly performing, 
of the3e few niptions« thi9. silly, boit mnch: exiled 
madnne, being uncovered* appeared a mo9t complir 
catedi confused and disagreeable object : npr would 
its being covered with a skin closely adhering to itt 
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•parts, as that of a real duck's doth, have much mended 
its figure ; at best a bag of hob^nails, broken hinges, 
and patten-rings, would have looked as well, unless 
by other means it had been stuffed out to bring it into 
form. 

Thus again you see, the more variety we pretend 
to give to our trifling movements, the more confused 
and unornamental the forms become; nay chance but 
seldom helps them. — How much the reverse are na- 
ture's ! the greater the variety her movements have, 
the more beautiful are the parts that cause them. 

The finny race of animals, as they have fewer mo- 
tions than other creatures, so are their forms less re- 
markable for beauty. It is also to be noted of every 
species, that the handsomest of each move best : birds of 
a clumsy make seldom fly well, nor do lumpy fish glide 
so well through the water as those of a neater make ; 
and beasts of the most elegant form always excel in 
speed; of this, the horse and greyhound are beau-^ 
tifiil examples: and even among themselves, the 
most elegantly made seldom fail of being the swiftest. 

The war-horse is more equally made for strength 
than the race-horse, which surplus of power in the 
P.73 former, if supposed added to the latter, as it would 
throw more weight into improper parts for the busi«i 
ness of mere speed, so of course it would lessen, in 
some degree, that admirable quality^ and partly de-» 
$troy that delicate fitness of his make; but then ai 
quality in movement^ superior to that of speed, would 
be given to 'him by the addition, as he would be ren- 
dered thereby more fit to move with ease in such 
varied, or graceful directions, as are so delightful to the 
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eye in the <^arriage of the fine managed war-horse; 
^nd as at the same time, something stately and grace- 
ful would be added to his figure, which before could 
pnly be said to have an elegant neatness. This noble 
creature stands - foremost amongst brutes;, and it is 
but consistent with nature's propriety, that the most 
useful animal in the brute-creation, should be thus 
signalized also for the most beauty. ^ * . 

Yet, properly speaking, no living creatures are 
capable of moving in such truly varied and graceful 
directions, as the human species y and it would be 
needless to say how much superior in beauty their 
forms and textures likewise are. And surely also after 
what has been said relating to figure and motion, it 
it is plain and evident that nature has thought fit to 
make beauty of proportion and beauty of movement 
necessary to each oth^r: so that the observation before 
made on animals,, will hold equally .gaod with regard 
to man : i. e. that Jie who is most exquisitely well-pro^ 
portioned is most capable -of exquisite movements, 
such as ease and grace in deportment ^ or in dancing. 

It may be a sort of collateral confirmation of p. 74 
what has been said of this method of nature's working, 
^s well as otherwise worth our notice, that when any 
parts belonging to the human body are concealed, 
and not immediately concerned in movement, all 
such ornamental shapes, as evidently appear in the 
muscles and bones ^ are totally neglected as uimeces^ 
sjary, for nature doth' nothing in vain ! this is plainly 
' the case of the intestines, none of them having the 

^ , See chap, ix* on Coxnposltiooii with the Strpen(ine-liQ6. 
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laul htmty, a» to form, excep* the heart; which ]ft<M 
Me pmil» aad indeed kind <^ ifanrt mever, is a »mp\€ 
sod wdl wiad figure; confomaUe to wliicb, somtf 
#tf the BMSt el^p"^ Romm irn» and vaie» ha^ IMM 
ftshioned. 

Nov, tiiosiiiachbemgloefttinmmeiiihra^ MV 
dext step will be to^ speak el^. first, geaenl iieMiM*- 
meets V such fts the whole hei^t of the hody ^ im 
hmadkh, w the length of » linb fco itsthicbiess : and, 
tecoBdly, of attch appeamooes <^ dtttonsioii^ atfdM 
too intricately varied to admit of w descp^^tioiv hf 
iinof. 

The fwrncr will be cimfined to a very fiiw sMAghf 
lines^ croshis eaeh other, which witt eastty be Uddc^ 
•tood by ercsy one;, bat the latter wBl rofiiire soM^ 
what anoe atteatnm,. beeaaar it will eUtmift to «!»# 
preciaioK of ev«y nodifioation,^ boiiifd, or Itffi^; ^ 
the hriTnait figarct* 

To be somewhat mwe esvpKdt; As to die^ iMff 
part, I shali begin wtthshewiog what praMieaMe^ seM 
p. j5 of meMnriag- may be aied k^ oidur tii» p<i»di«^ t%« 
most pnper Toriety iwthe proportioils of- the paffs of 
anybody. I say, prtfMJ^ffM^ became the v«stT^piety 
of intricately situated' parts, belonging to the hmnaii^ 
{bmi, will Jiot admit ofinMasaring the distances of o^« 
part by £uu>ther, by lines op points, bejrond* a certain 
degree or nnmber, without great perplexity in' the" 
operation itself, or concision to the imaginavioni 
Fcff instanee, say, a line represenlJing one breadth an# 
an half of the wrist, would' be equat to* the true 
breadth of the thickest part of the arm above the 
el bow s may it not then be ashed, what part of the 
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wrist is meant ? for if you place a paic of calipers a 
little nearer or furtlier from the hand, the distance of 
the points will differ, and so they will if they are 
moved close to the wrist all round, because it is flat* 
ter one way than the other; but suppose, for argu- 
ment sake, one certain diameter should be fixed upon ; 
may it not again be asked, how is it to be applied, if 
to the flattest side of the arm or the roundest, and how 
far from the elbow, and must it be when the arm is 
extended or when it is bent ? for this also will make a 
sensible difference, because in the latter position, the 
muscle, called the biceps, in the front of that part of 
the arm, swells up like a ball one way, and harrows it- 
self another; nay all the muscles shifl their appearances 
in different movements, so that whatever may have 
been pretended by some authors, no exact mathema- 
tical measurements by lines can be given for the true 
proportion of a human body. 

It comes then to this, that no longer than whilst P. 7^ 
we suppose all the lengths and breadths of the body, 
or limbs, to be as regular figures as cylinders, or as 
the leg, figure 68 in plate 1, which is as round as a 
rolling stone, are the measures of lengths to breadths 
practicable, or of any use to the knowledge of propor- 
tion : so that as all mathematical schemes are foreign 
to this purpose, we will endeavour to root them quite 
out of our way : therefore I must not omit taking no- 
tice, that Albert Durer, Lamozzo, (see two tasteless 
figures taken from their books of proportion *) and 
fiome others^ have not only puzzled mankind with a 

^ Fig. 53. p. 1. 
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heap of minute unnecessary divisions, but also with a 
itrange notion that those divisions are governed by the 
laws of music ) which mistake they seem to have been 
kd into, by having seen certain uniform and con* 
sonant divisions upon one string produce harmony to 
the ear, and by persuading themselves, that similar 
distances in lines belonging to form, would, iu like 
manner, delight the eye. The very reverse of which 
has been shewn to be true, in chap. 3, on Uniformity. 
" The length of the foot, say they, in respect to the 
breadth, makes fidouble suprabipartieni, a diapason and 
a diatcsseron ^ ;'* which, in my opinion, would have been 
P. 77 full as appli<:able to the ear, or to a plant, or to a tree, 
or any other form whatsoever s yet these sort of 
notions have so far prevailed by time, that the words, 
harmony of parts, seem as applicable to form, as to 
music. 

Notwithstanding the absurdity of the above 
schemes, such measures as are to be taken from an- 
tique statues, may be of some service to painters and 
sculptors, especially to young beginners, but nothing 
nigh of such use to them, as the measures, taken the 
same way, from ancient buildings, have been, and are, 
to architects and builders; because the. latter have to 
do with little else but plain geometrical figures: which 

> Not«, these aothora astore 70a, that this carious method of mea- 
iuriog, Ufill produce beauty far beyond am/ nature doth afford, Lamozzo 
recommends also another scheme, with a triangle, to correct the 
poTferty qf nature, as thejr express themselves. These natm^e^menden 
put one in mind of GoUivcr's tailor at Laputa, who, hayii^ taken 
measure of him for a suit of clothes, with a rule, quadrant and com- 
passes^ after a considerable time spent, brought them home ill madot 
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measures^ however, serve only ia copying what h^!! 
heap done before, 

The few mefusures I shall speak of, for the setting 
put the general dimensions pf a figure, shall be taken 
by straight Ijnes only, fqr the more easy conception of 
what may indeed be properly called, gaging the con^ 
tents of the Ifody, sfupposing it solid like it marble sta- 
tue, as the yf'\v^^ werp described to do * in. the intro^ 
duction: by which plain method, clear ideas may be 
acquire4 Q^ what ahne seem to me to require measure 
ing, of what certain lengths to what breadtt^s mal^e 
the most eligible proportions in generals 

TTie most general dimensions of ^ body, or limbs, 
gre lengths, breadtlis or thicknesses : now the whole 
gentility of ^ figure, accorfling to its character, de- 
pends upon the first proportioning these lines or wires ^^ j^ 
(which ^r^ its measures) properly one to another; and 
the iporp varied these lines are, witli respect to each 
pther, the n^ore may (he future divisions be varied 
likewise, that lE^re tp be made on them ; and of course 
the less v^ied these lines are, the parts influenced by 
them, fts thiey must conform themselves to them, 
must have less variety too. For example, the ex^^ct 
pross f of two equal lines, cutting each pther in the 
laiddle, would ponfine the figure of ^ man, drawn con* 
formablp tp them> to the disagreeable character of 
\i\s being ^s broad as he is long. And the two lines 
(Crossing eaph other, to niake the height and breadtt^ 
Qf ^ ^gure, will want variety a contrary way, by one 
))l)e being yery sl^prt in prpportipn to (he other, an4 
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therefore, also incapable of producing a figure of 
tolerable variety. To prove this, it will be very 
easy for the reader to make the experiment, by draw- 
ing a figure or two (though ever so imperfectly) con- 
fined within such limits. 

There is a medium between these, proper for every 
character, which the eye will easily and accurately 
determine. 

Thus^ if the lines, fig. *, were to be the measure of 
the extreme length and breadth, set out either for the 
figure of a man or a vase, the eye soon sees the longest 
of these is not quite sufficiently so, in proportion to 
the other, for a genteel man ; and yet it would make 
p. 79 a vase too taper to be elegant; no rule or compasses 
would decide this matter either so quickly or so pre- 
cisely as a good eye. It may be observed, that minute 
differences in great lengths are of little or no conse- 
quence as to proportion, because they are not to be 
discerned; for a man is half an inch shorter when be 
goes to bed at night, than when be rises in the moriH 
ingy without the possibility of its being perceived. In 
case of a wager the application of a rule or compasses 
may be necessary, but seldom on any other occasion. 
Thus much I apprehend is sufficient for the consi- 
deration of general lengths to breadths. Where, by 
the way, I apprehend I have plauily shewn, that there 
is no practicable rule, by lines, for minutely setting 
out proportions^br the human body, and if there were, 
the eye alone must determine us in our choice of what 
is most pleasing to itself. 

« rig.70.R.p..2. 
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Thus haying dispatched general dimension, which 
we may say is almost as much of proportion, as is to 
be seen when we have our cloaths on : I shall in the 
second, and more extensive method proposed for con- 
sidering it, set out in the familiar path of common 
observation, and appeal as I go on to our usual feel- 
ing, or joint- sensation, of figure and motion. 

Perhaps by mentioning two or three known in- 
stances it will be found that almost every one is far- 
ther advanced in the knowledge of this speculative 
part of proportion than he imagines; especially he 
who hath been used to observe naked figures doing F. 80 
bodily exercise, and more especially if he be any way 
interested in the success of them; and tlie better he is 
acquainted with the nature of the exercise itself, still 
the better judge he becomes of the figure that is to 
perform it. For this reason, no sooner are two boxers 
$tript to fight, but even a butcher, thus skilled, shews 
himself a considerable critic in proportion ; and on 
this sort of judgment, ofi;en gives, or takes the odds, 
at bare sight only of the combatants. I have heard a 
blacksmith harangue like an anatomiist, or sculptor, 
on the beauty of a boxer's figure, though nofperhaps 
in tlie same terms ; and I firmly believe, that one of 
our common profeients in the athletic art would be 
able to instruct and direct the best sculptor living, 
(who hath not seen, or is wholly ignorant of this exer<f 
cise) in what would give the statue of an English- boxer, 
a much better proportion, as to character, than is to 
be seen, even in tlje famous group of antique boxers, 
;(or as some call them? Roman wrestlers) so much ad* 
mired to this day, 
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tndeec}^ as many parts of the body are so cdtt* 
ktantly kept covered^ the proportion bf the whole can* 
hot be equally known i but as stockings are so clos« 
and thin* a coveririg, every oncj judges of the different 
shapes and proportions of legs with great accuracy^ 
The ladies always speak skilfully of necks^ hands and 
iarms; and often will point oiit such particular beauties 
6t defects in their make^ as might easily escape the 
observation of a man of scieticie. 
1^. 8i Surely^ such determinations ciould not b& mad^ 
and |>ronounced with such critical truth, if the eye 
were not cikpdble of measuring or judging of thick- 
hesses by lengths, with great preciseness. Nay more^ 
in order to determine so nicely as they ofteil do, it 
must also at the same time trace with some skill those 
delicate winding upon the surface which have beeii 
described in page 64 and 65, which altogether may 
be observed to include the two general ideas men>k 
tioned at the beginning of this chapten 

If sOi certainly it is in the power of a man of scU 
leUce, with as observing an eye, to go still further, and 
tconcfeive, with a very little turn of thought^ many 
other necessary circumsttoces concerning proportion^ 
as of what siz^ and in what manner the bones hel]^ 
to make up the bulk, and support the other parts; as 
Well as what certain weights or dimensions of muscles 
iare proper (according to the principte of the steek 
yard) to move such or such a length of arm with this 
br that degree of swiftness or force. 

But though much of this knatter may h6 easily 
ttnderst<>od by common observation, assisted by sci*> 
fence, still I fear it will be difficult to raise a very cleai^ 
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idea of what constitutes, or composes thwitmost beauty 
of proportion; such as is seen in the Antinous ; which 
h allowed to foe the most perfect in this respect, of 
any of the antique statues ; and though the lovely like* 
wise seems to have been as much the sculptor's aim, 
as in the Venus ; yet a manly strength in its propor- p. 8j 
Ition is equally expressed from head to foot in it. 

Let us try, however, and as this master-piece of 
art is so well known, we will set it up before us as a 
pattern, and endeavour to fabricate^ or put together 
in the mind, such kind of parts as shall seem to build 
another figure like it^ In doii^g whicb^ we shall soon 
find that it is chiefly to be effected by means of the 
nice sensation we naturally have of what certain quaur 
titles or dimensions of parts, are fittest to produce the 
utmost strength for moving o;* supporting great weights^ 
and of wl^at we most fit for the utmost light agility, as 
ajso jfor every degree, between these two extremes. 

He who hath best perfected his ideas of t^ese matr 
ters by common observations^ and by the assistance 
of arts relative thereto^ will probably be most precisely 
just and clear, in conceiving the application of the? 
various p^jrts and dimensions, that will occiar to him, 
in the following descriptive manner of disposing of 
tbem, in or4er to form the idea of a j^ne-proportioned 
^gure, 

HaviQg set up the Antinous as our pattern, we 
?vill suppose there were placed on one side of it, the 
jinwieidy ,elephant-like figure of an Atlas, made up of 
tsuch thick Vones apd muscles, as would best fit him 
jfor supporting 9 vast weight, "kccording to his charac^ 
Iter of extreme heavy strength: and, on the other side^ p.tji 
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imagine the slim figure of a Mercury, crery where 
neatly foruied for the utmost light agility, with slen- 
der bones and taper muscles fit for his nimble bound-* 
ing from the ground.-~Both these figures must be 
supposed of equal height, and not exceeding six foot *. 

Our extremes thus placed, now imagine the Atlas 
throwing off by degrees certain portions of bone and 
muscle, proper for the attainment of light agility, as 
if aiming at the Mercury's airy form and quality, 
whilst on the other hand, see the Mercury augment- 
ing his taper figure by equal degrees, and growing 
towards an Atlas in equal time, by receiving to the 
like places fi^om whence they came, the very quantities 
that the other had been casting off, when, as they ap« 
proach each other in weight,^ their formsof course may 
be imagined to grow more and more alike, till at a 
certain point of time, they meet in just similitude ; 
which being an exact medium between the two ex- 
tremes, we may thence conclude it to be the precise 
form of exact proportion fittest for perfect active 
strength or graceful movement; such a^s the Antinous 
we proposed to imitate and figure in the mind *. 

I am apprehensive that this part of my scheme, for 

If the scalq of either of these proportions were to exceed six 
foot in the life, the quality of strength in one, and agility in the 
©tber, would gradually deciease, the larger the person grew. There 
are sufficient proofs of this^ both from mechanical reasonings and 
common observation. 

2 The jockey who knows to an ounce what flesh or bone in a horse 
is fittest tor speed or strength, will as easily conceive the like process 
between the strongest dray-horse and the fleetest racer, and soon 
conclude^ that the fi^ie war-horse must be the medium between the 
two extremes. 
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explaining exact proportion, may not be thonght sd 
sufScientI J determinate as could be wished : be this P. 84 
*as it will, I must submit it to the reader as my best 
resource in so difficult a case : and shall therefore beg 
* leave to try to illustrate it a little more, by observing, 
that, in like manner, any two opposite colours in the 
rainbow, form a third between them, by thus impart- 
ing to each other their peculiar qualities; as for exam- 
ple, the brightest yellow, and the lively blue that is 
placed at. some distance from it, visibly approach, and 
blend by interchan gable degrees, and, as above, tern- 
per rather than destroy each other's vigour, till they 
meet in one firm compound ; whence, at a certain 
point, the sight of what they were originally, is quite 
lost ; but in their stead, a most pleasing green is 
found, which colour nature hath chose for the vest- 
ment of the earth, and with the beauty rf which the 
eye is never tired. 

From the order of the ideas which the description 
of the above three figures may have raised in .the mind, 
we may easily compose between them, various other 
proportions. And as the painter, by means of a cer- 
tain order in the arrangement of the colours upon his 
pallet, readily mixes up what kind of tint he pleases, 
so may we mix up and compound in the imagination 
such fit parts as will be consistent with this or that 
particular character^ or at least be able thereby to 
discover how such characters are composed when 
we see them either in art or nature. 

But perhaps even the word character, as it relates p, $5 
to form, may not be quite understood by every one, 
though it is so frequently used ; nor do I remember to 
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h^vie seen it explained any where. Therefore oti'this 
account>— and also as it will further shew the Use of 
thinking of form and motion together, it will hot be 
improper to observe^^^that notwithstanding a charac- 
ter, in this sense, chiefly depends on a figure being 
remarkable as to its form, either in some particular 
^art, or altogether; yet surely no figure, be it ever 
so singular, can be perfectly conceived as a charac** 
ler, till we find it conne^sted with some remarkable 
circumstance or cause, for such particularity of ^p^ 
pearance ; for instance, a fat bloated person doth not 
call to mind the character of a Silenus, till we have 
joined the idea of voluptuousness with its so likewise 
strength to support, and clumsiness of figure, are 
united, as well in the character of an Atlas as in a 
porter. 

When we consider the great weight chairmen 
often have to carry, do we not readily consent that 
there is a propriety and fitness in the tuscan order of 
their legs, by which they properly become characters 
as to figure } 

Watermen too are of a distinct cast, or character, 
whose legs are no less remarkable for their smallness : 
for as there is naturally the greatest call for nutriment 
to the parts that are most exercised, so of course these, 
that lie so much stretched out, are apt to dwindle, or 
not grow to their full size. There is scarcely a water- 
p. 86 man that rows upon the Thames, whose figure doth 
not confirm this observation. Therefore were I to 
paint the character of a Charon, I would thus di^tin? 
guish his make from that of a common man's ; and, in 
spite of the word law, venture to give him a bro^d pait 
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^f shoulders, and spindle shanks, whether I had tbd 
^authority of an antique statue^ or basso*relievo> for it 
or not. 

May be, I cannot throw a stronger light on what 
has been hitherto said of proportion, than by animad« 
Verting on a remarkable beauty in the Apollo^belve^^ 
dere ; which hath given it the preference even to the 
Antinous: I mean a super-addition of greatness, to at 
least as much beauty and grace, as is found in the 
latter. 

These two master-pieces of art> are seen together 
in the same palace at Rome, where the Antinous fills 
the spectator with admiration only^ whilst the Apollo 
strikes him with surprise, and> as travellers express 
themselves, with an appearance of something more 
than human; which they of course are always at a loss 
to describe : and, this eflFect, they say, is the more 
astonishing, as upon examination its disproportion is 
evident even to a common eye. One of the best sculps 
tors we have in England^ who lately went to see them, 
confirmed to me what has been now said> particularly 
as to the legs and thighs being too long^ and too large 
for the upper parts. And Andrea Sacchi, one of the 
great Italian painters, seems to have been of the same 
opinion, or he would hardly have given his Apollo, 
crowning Pasquilini the musician, the exact proper- ]p. %f 
tion of the Antinous^ (in a famous picture of his now 
in England) as otherwise it seems to be a direct copy 
from the Apollov 

Although in very great works we often see an in* 
Kerior part neglected, yet here it cannot be the case^ 
because in a fine statue, jilst proportion is one of its 
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essential beauties : therefore it stands to reascm that 
these limbs must have been lengthened on purpose, 
otherwise it might easily have been avoided. 

So that if we examine the beauties of this figure 
thoroughly^ we may reasonably conclude, that what 
has been hitherto thought so unaccountably excellent 
in its general appearance, hath been owing to what 
hath seemed a blemish in a part <^ it : but let us endea- 
vour to make this matter as clear as possible, as it 
may add more force to what has been said. 

Statues by being bigger than life (as this is one, 
and larger than the Antinous) always gain some no- 
bleness in effect, according to the principle of quan- 
tity ^, but this alone is not sufficient to give what is 
properly to be called, greatness in proportion; for 
were figures 17 and 18, in plate 1, to be drawn or 
carved by a scale of ten feet high, they would still be 
but pigmy proportions, as, on the other hand, a figure 
of but two inches, may represent a gigantic height. 

Therefore greatness of proportion must be con- 
sidered, as depending on the application of quantity 
to those parts of the body where it can give more 
P. 88 scope to its grace in movement, as to the neck for the 
larger and swan-like turns of the head, and to the legs 
and thighs, for the more ample sway of all the upper 
parts together. 

By which we find thalt the Antinous*s being equally 
magnified to the Apollo's height, would not suffici- 
ently produce that superiority of effect, as to great- 
ness, so evidently seen in the latter. The additions 

^ See ditp. Q. 
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necessary to the production of this greatness In pro- 
portion^ as it there appears added to grace^ must thea 
he, by the proper application of them^ to the parts 
mentioned only. 

I know not how further to prove this matter than 
by appealing to the reader's eye, and common obser* 
vatiou, as before. 

The Antinous being allowed to have the justest 
proportion possible, let us see what addition, upon ^ 
the principle of quantity, can be made to it, without 
taking away any of its beauty. 

If we imagine an addition of dimensions to the 
head, we shall immediately conceive it would only de- 
form — if to the hands or feet, we are sensible of some^ 
thing gross and ungenteel, — if to the whole lengths of 
the arms, we feel they would be dangling and awkward 
— if by an addition of length or breadth to the body, 
we know it would appear heavy and clumsy — there 
remains then only the neck, with the iegs and thighs 
to speak of; but to these we find, that not only certain 
additions may be admitted without causing any dis- 
agreeable effect, but that thereby greatness, the last P. 89 
perfection as to proportion, is given to the human 
form ; as is evidently expressed in the Apollo : and may 
still be further confirmed by examining the drawings of 
Parmigiano, where these particulars are seen in ex- 
cess; yet on this account his works are said, by all true 
connoisseurs, to have an inexpressible greatness of 
taste in them, though otherwise very incorrect. 

Let us now return to the two general ideas we sat 
out with at the beginning of this chapter, and recol- 
lect that under the finst> on surfltce^ I have shewn in 
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what manner, and how far human proportion is mea« 
surable, by varying the contents of the body, conform* 
able to the given proportion of two lines. And that 
under the second and more extensive gener;al idea of 
form, as arising from fitness for movement, &c, I have 
endeavoured to explain, by every means I could de«r 
vise, that every particular and minute dimension of 
the body, should conform to such purposes of move- 
ment, &c. as have been first properly considered and 
determined; on which conjunctively, the true pro- 
portion of every character must depend ; and is found 
so to do, by our joint-sensation of bulk and motion. 
Which account of the proportion of the human body, 
however imperfect, niay possibly stand its ground, tiU 
one more plausible shall be given. 

As the Apollo * has been oqly mentioned on acr 

count of the greatness of its proportion, I think in 

justice to so fine a performance, and also i^ it is not 

f. 90 foreign to th^ point we have been upon, we may sub^ 

join an observation or two pn its perfections. 

Besides, what is commonly allowed^ if we consider 
it by the rules here given for constituting or compos* 
ing character^ it will discover the author's great saga- 
inty in choosing a proportion fqr this 4eity, which has 
served two noble purposes at once; in that these very 
dimensions which appear to have given it so much 
dignity, ftre the s^me th^ i^r^ best fitted to produce 
the utmost speed. And what could characterise the 
god of day, either so strongly pr elegantly, to be exm 
pressive in a statue^ as superior swiftness, and beauty 
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dignified ? and how poetically doth the action it is put 
into, carry on the allusion to speed \ as he is lightly 
stepping forward, and seeming to shoot his arrows from 
him ; if the arrows may be allowed to signify the sun's 
rays ? This at least may as well be supposed as the 
common surmise that he is killing the dragon. Python ; 
which certainly is very inconsistent with so erect an 
attitude, and benign an aspect ^. 

Nor are the inferior parts neglected : the drapery 
also that depends from his shoulders, and folds over 
his extended arm, hath its treble office. As first, it 
assists in keeping the general appearance within the 
boundary of a pyramid, which being inverted, is, for 
a single figure, rather more natural and genteel than p. 91 
one upon its basis. Secondly, it fills up the vacant 
angle under the arm and takes off the straightness of 
the lines the arms necessarily makes with the body in 
such an action; and lastly, spreading as it doth, in 
pleasing folds, it helps to satisfy the eye with a noble 
quantity in the composition altogether, without de- 
priving the beholder of any pitrt of the beauties of the 
naked ; in shorty thi3 figure might sefve, were a lee*- 
twre to be read over it, to exemplify every principle 
that hath been hitherto advanced. We shall therefore 
close not only all we have to say on proportion with 
it, but our whole lineal account of form, except what 
we have particularly to offer as tp the face j which it 

1 the «in J which oometh forth at a bridegroom ottt of hia 



chamber^ and rejoiceth as a giant to run his course. Psalm xix. 5. 
4 The accounts giveo^ in relation to this statue^ make it so highly 
probable that it was the great Apollo of Delphos, that, for mv own 
part, I mak* 00 nuumer pf doubt of its being sd» 
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will be proper to defer^ till we have spoken of light and 
shade and colour. 

As some of the ancient statues have been of such 
singular use to me, I shall beg leave to conclude this 
chapter with an observation or two on them in general. 

It is allowed by the most skilful in the imitative 
arts, that though there are many of the remains of an- 
tiquity, that have great excellencies about them ; yet 
there are not, moderately speaking, above twenty 
that may be justly called capital. There is one reason, 
nevertheless, besides the blind veneration that gene- 
rally is paid to antiquity, for holding even many very 
imperfect pieces in some degree of estimation: I mean 
that peculiar taste of elegance which so visibly runs 
through them all, down to the most incorrect of their 
p. 92 basso-relievos : which taste, I am persuaded, my 
reader will now conceive to have been entirely owing 
to the perfect knowledge the ancients must have had 
of the use of the precise serpentine-line. 

But this cause of elegance not having been since 
sufficiently understood, no wonder such effects should 
have appeared mysterious, and have drawn mankind 
into a sort of religious esteem, and even bigotry, to 
the works of antiquity* 

Nor have there been wanting of artful people, who 
have made good profit of those whose u nbounded ad- 
miration hath run them into enthusiasm. Nay there 
are, 1 believe, some who still carry on a comfortable 
trade in such originals as have been so defaced and 
maimed by time, that it would be impossible, without 
a pair of double-ground connoisseur-spectacles, to see 
whether they have evj^r been good or bad: they 
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deal also in cooked-up copies, which they are very 
apt to put off for originals. And whoever dares be 
bold enough to detect such impositions, finds him« 
self immediately branded, and given out as one of low 
ideas, ignorant of the true sublime, self-conceited, 
envious, &c. 

But as there are a great part of mankind that 
delight most in what they least understand ; for aught 
I know, the emolument may be equal between the 
bubter and the bubkd: at least this seems to have been 
Butler's opinion : 

Doubtless the pleasure is as great 
In being cheated^ as to cheat. 
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CHAPTER XIL 



OF LIGHT AND SHADE, 

AKD THE MANNER IN WHICH OBJECTS ARE EXPLAINED TO 
THE EYE BY THEM. 



nT.gs Although both this and the next chapter may seem 
more particularly relative to the art of painting, than 
any of the foregoing; yet, as hitherto, I have endea- 
voured to be understood by every reader, so here also 
I shall avoid, as much as the subject will permit, 
speaking of what would only be well conceived by 
painters. 

There is such a subtile variety in the nature of 
appearances, that probably we shall not be able to 
gain much ground by this enquiry, unless we exert 
and apply the full use of every sense, that will con- 
vey to us any information concerning them. 

So far as we have already gone, the sense of feel- 
ing, as well as that of seeing, hath been applied to ; 
so that perhaps a man born blind, may, by his better 
touch that is common to those who have their sights 
together with the regular process that has been here 
given of lines, so feel out the nature of forms, as to 
make a tolerable judgment of what is beautiful to 
sight. 

Here again our other senses must assist us^ not- 
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withstanding in this chapter we shall be more con- 
fined to what is communicated to the' eye by rays of 
light; and though things must now be considered as 
appearances only; produced and made out merely by p. 94 
means of lights, shades, and colours. 

By the various circumstances of which, every one 
knows we have represented on the flat surface of the 
looking-glass, pictures equal to the originals reflected 
by it. The painter too, by proper dispositions of lights, 
shades, and colours on his canvass, will raise the like 
ideas. Even prints, by means of lights and shades 
alone, will perfectly inform the eye of every shape 
and distance whatsoever, in which even lines must be 
considered as narrow parts of shade, a number of 
them, drawn or engraved neatly side by side, called 
hatching, serve as shades in prints, and when they are 
artfully managed, are a kind of pleasing succedaneum 
to the delicacy of nature's* 

Could mezzotinto prints be Wrought as accurately 
as those with the graver, they would come nearest 
to nature, because they are done without strokes 
OF^ lines. 

I have often thought that a landksip, in the pro-^ 
cess of this way of representing it, doth a little resem* 
ble the first coming on of day. The copper-plate it 
is done upon, when the artist first takes it into handj 
is wrought all over with an edged-tool, so as to make 
it print one even black, like night : and his whole 
work after this, is merely introducing the lights into 
it; whidi he does by scraping off the rough grain 
according to his design, artfully smoothing it most 
where light is most required : but as he proceeds ia 
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f.99 burniihiAg the lights, and clearing up theshades, he 
is obliged to take off frequent impressions to prove the 
progress of the work, so that each proof appears like 
the different times of a Ibggy morning, till one be* 
comes so finished as to be distinct and clear enough to 
imitate a day-light piece« I have given this description 
because I think the whole operation, in the simplest 
manner, shews what lights and shades alone will do. 
As light must always be supposed, I need only 
speak of such privations of it as are called shades or 
shadows, wherein I shall endeavour to point out and 
regularly describe a certain order.and arrangement in 
their appearance, in which order we may conceive 
different kinds of softenings and modulations of the 
rays of light which are said to fall upon the eye from 
every object it sees, and to cause those more or less 
pleasing vibrations of the optic nerves, which serve to 
inform the mind concerning every different shape or 
figure that presents itself. 

The best light for seeing the shadows of objects 
truly, is, that which cotnes in at a common sized win- 
dow, where the sun doth not shine; I shall therefore 
speak of their order as seen by this kind of light: and 
shall take the lib^y in the present and following 
chapter, to consider colours but as variegated shades, 
which together with common shades, will now be 
divided into two general parts or branches. 

P.gS The first we shall call paime tints, by which is 
meant any colour or colours on the surfaces of objects; 
and the use we shall make of these different hues will 
be to consider them as shades to one another. Hiut 
gold is a shade to silver, &c. exclusive of those addi-> 
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tional shades which may be made in any degree by 
the privation of light. 

The second branch may be called tt ETiRiNa SRAtes, 
which gradate or go off by degrees^ as fl^ *. These 
shades, as they vary more or less^ produce beauty, 
whether they are occasioned by the pri virion of lights 
or made by the pencilings of art or nature. 

When I come to treat of colouring, I shall parti- 
cularly shew in what manner the gradating of prime 
tints serve to the making a beautiful complexion ; in 
tliis place we shall only observe how nature hath by 
these gradating shades ornamented the surfaces of 
animals ; fish generally have this kind of shade from 
their backs downward ; birds have their feathers en<^ 
riched with it; and many flowers, particularly the rose, 
riiew it by the gradually increasing eolours of their 
leaves^ 

The sky always gradates one way or other, and 
the rising or setting sun exhibits it in great perfec- 
tion, the imitating of which was Claud, de Lorain's - 
peculiar excellence, and is now Mr. Lambert's: 
there 1^ so much of what is called harmony to the eye 
to be produced by this shade, that I believe we may 
venture to say, in art it is the painter's gamut, which p. 97 
nature has sweetly pointed out to us in what we call 
the eyes of a peacock's tail ; and the nicest needle* 
workers are taught to weave it into every flower and 
leaf, right or wrong, as if it was as constantly to be 
observed as it is seen in flames of fire ; because it is 
always found to entertain the eye. There is a sort of 

• Fig. 34. T. p. 3. 
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needle-work called Irish-stitch^ done in these shades 
only ; which pleases stilly though it has long^been out 
pf fashion. 

There is so strict an analogy between shade and 
fjoundy that they may well serve to illustrate each 
other's qualities : for as sounds gradually decreasing 
and increasing give the idea of progression from, or to 
the ear, just so do retiring shades shew progression, 
by figuring it to the eye* Thus, as by objects grow- 
ing still fainter, we judge of distances in prospects, so 
by the decreasing noise of thunder, we form the idea 
of its moving further firom us. And, with regard to 
their similitude in beauty, like as the gradating shade 
pleases the eye, so the increasing, or swelling note, 
delights the ear. 

I have called it the retiring shade, because by the 
successive, or continual change in its appearance, it 
is equally instrumental with converging lines^, in shew- 
ing how much objects, or any parts of them, retire or 
recede from the eye ; without which, a floor, or hori- 
zontaUplane, would often seem to stand upright like 
9.gs ^ walU And notwithstanding all the other ways by 
which we learn to know, at what distances things are 
from us, frequent deceptions happen to the^ye on ac- 
count of deficiencies in this shade : for if the light 
chances to be so disposed on objects as not to give 
this shade its true gradating appearance, not only 
. ^aces are confounded, but round things ^.ppear fiat, 
^nd flat ones round, 

^ See p. 7' The two converging lines from the ship, to the 
point C, under fig. 47, plate J . 
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But although the retiring shade hath this property, 
when seen with converging lines, yet if it describes 
no particular form, as none of those do in fig. 94, on 
top of plate 2, it can only appear as a flat penciled 
shade ;butbeing inclosed within some known boundary 
or outline, such as may signify a wall, a road, a globe^ 
or any other form in perspective where the parts retire, 
it will then shew its, retiring quality: as for example^ 
the retiring shade on the floor, in plate 2, which gra- 
dates from the dog's feet to those of the dancer's, 
shews, that by this means a level appearance is given 
to the ground : so when a cube is put into true per- 
spective on paper^ with lines only, which do but barely 
hint the directions every face of it is meant to take, 
these shades make them seem to retire just as the 
perspective lines direct; thus mutually completing 
the idea of those recessions which neither of tbem 
alone could do. 

Moreover, the outline of a globe is but a circle on 
the paper ; yet according to the manner of filling up 
the space within it, with this shade, it may be made 
to appear either flat, globular, or concave, in any of p. gg 
its positions with the eye; and as each manner of fill- 
ing up the circle for those purposes must be very 
different, it evidently shews the^ necessity of dijstin- 
guishing this shade into as many species or kinds, as 
there are classes or species of lines, with which they 
may have a correspondence. 

In doing which, it will be found, that, by their 
correspondency with, and conformity to object3, either 
composed of straight, curved, waving or serpentine 
lini^s, they of course take such appearances of variety 
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as are adequate to the variety made by those lines ; 
and by this conformity of shades we have the same 
ideas of any of the objects composed of the above linef 
in their front aspects^ as we have of them by their 
profiles; which otherwise could not be without feel* 
ing them. 

Now instead of giving engraved examples of each 
speciies of shade^ as I have done of lines, I have found 
that they may be more satisfactorily pointed out and 
described by having recourse to the life. 

But in order to the better and more precisely fix* 
ing upon what may be there seen, as the distinct 
species, of which bU the shades of the retiring kfnd iu 
nature partake, in some degree or other, the follow- 
ing scheme is offered, and intended as an additional 
means of making such simple impressions in the 
mind, as may be thought adequate to the four species 
of lines described in chapter S7. Wherein we are to 
suppose imperceptible degrees of shade gradating 
p. loo from one figure to another. The first species to be 
represented by, 1, 2, 3, 4, 5. 
the second by, 5, 4, 3, 2, 1, 3, 3, 4, 5. 
and the third by, 5, 4,3,2, 1,2,3,4,5,4,3,2, 1,2,3,4,5. 
gradating from the dots underneath, repeated either 
way. 

As the first species varies or gradates but one way, 
it is therefore least ornamental, and equal only to 
straight lines. 

The second gradating contrary ways, doubling the 
others variety, is consequently twice as pleasing, and 
thereby equal to curved lines« 

The third species gradating doubly contrary ways; 
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is thereby still more pleasing in proportion to that 
quadruple variety which makes it become capable of 
conveying to the niind an equivalent in shade, which 
expresses the beauty of the waving line^ when it can« 
not be seen as a line. 

The retiring shade, adequate to the serpentine 
line, now should follow; but as "the line itself could 
not be expressed on paper, without the figure of a 
cone *, so neither can this shade be described without 
the assistance of a proper form, and therefore must be 
deferred a little longer. 

When only the ornamental quality of shades is 
sp(3ken of, for the sake of distinguishing them from 
retiring shades, let theii\ be considered as pencilinga 
only; whence another advantage will arise, which is, 
that then all the intervening mixtures, with their de- P. joi 
grees of beauty between^ each species, may be as 
easily conceived, as those have been between each 
class of lines. 

And now let us have recourse to the experiments 
in life, for such examples as may explain the retiring 
power of each species ; since, as has been before ob- 
served, they must be considered together with their 
proper fohiis, or else their properties cannot be well 
distinguished. 

All the degrees of obliquity that planes, or flat sur* 
faces are capable of moving into, have their appear^ 
ances of recession perfected by the first species of re- 
tiring shades, which may evidently be seen by setting 

* Sep Fig. 26. p. 1. 
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opposite a door, as it is opening outwards from the 
eye, and fronting one light. 

But it will be proper to premise, that when it is 
quite shut, and flat or parallel to the eye and window, 
. it will only have a penciling shade gradating upon it, 
and spreading all around from the middle, but which 
will not have the power of giving the idea of recession 
any way, as when it opens, and the lines run in per- • 
spective to a point; because the square figure or 
parallel lines of the door, do not correspond with such 
shade; but let a door be circular in the same situation, 
and all without side, or round about it, painted of any 
other colour, to make its figure more distinctly seen, 
and it *will immediately appeaf concave like a bason, 
the shade continually retiring ; because this circular 
102 species of shade would then be accompanied by its 
corresponding form, a circle \ ^ 

But to return ; we observed that all the degrees of 
obliquity in the moving of planes or flat surfaces, have 
the apffbarances of their recession perfected to the eye 
by the first species of retiring shade. For example, 
then ; when the door opens, and goes from its parallel 
situation with the eye, the shade last spoken of, 
may be observed to alter and change its round gra« 
dating appearance into that of gradating one way ' 
only ; as when a standing water takes a current upon 
the least power given it to descend. 

' Note^ if the light were to come in at a very little hole not far 
from the door^ to as to make the gradation sadden and strongs like 
what may be made with a smaU candle held near a wall or a wainscotf 
the bason woold appear the deeper for it. 
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NotCj if the light should come in at the door-way, 
instead of the window, the gradation then would be 
reversed, but still the effect of recession would be just 
the same, as this shade ever complies with the per* 
spective lines. 

In the next place, let us observe the owh; or 
quarter-round in a cornice, fronting the eye in like 
manner, by which may be seen an example of the 
3econd species; where, on its most pro^cting part, 
a line of light is seen, from whence these shades retire 
contrary ways, by which the curvature is underistood. 

And, perhaps, in the very same cornice may be 
seen an example of the third species, in that onia^ 
mental member called by the architects cyma recta, or P. loa 
talon, which indeed is no more than a larger sort of 
waving of ogee moulding ; wherein, by the convex 
parts gently gliding into the concave, you may see 
four contrasted gradating shades, shewing so many 
varied recessions from the eye j by which we are made 
as sensible of its waving form as if we saw the profile 
out-line of some corner of it, where it is mitred, as the 
joiners term it. Note, when these objects have a 
little gloss on them these appearances are most 
distinct. 

Lastly, the serpentine shade may be seen (It^t 
and situation as before) by the help of the following 

r 

Note also^ that when planes are seen parallel to the eye in open 
da7-light> they have scarce any round gradating or penciling shade at 
all, but appear merely as uniform, prime tints, because the rays of 
light are equally diffused upon then). Nevertheless, give them but 
obliquity, they will more oi less exhibit the retiring shade. 
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figure^ as thus ; imagine the horn^ figute 57> plate 2, 
to be of so soft a nature^ that with the fingers only^ it 
might be pressed into any shape; then beginning 
gently from themiddle of the dotted line^ but pressing 
harder and harder all the way up the lesser end, by 
such pressure there would be as much concave above, 
as would remain convex below, which would bring it 
equal in variety or beauty to the ogee moulding ; but 
after this,bygivingthewholeatwist,likefigure58,these 
shades must unavoidably change their appearances, 
. and in $ome measure, twist about as the concave and 
oonvex parts are twisted, and consequently thereby 
P* 104 add that variety, which of course will give this species 
of shade, as much the preference to the foregoing, as 
forms composed of serpentine lines have, to those com* 
posed only of the waving. See chap. 9- and chap, 10, 
I should not hare given my reader the trouble of 
completing, by the help oi his imagination, the fore* 
going figure, but as it may contribute to the more 
ready and particular conception of that intricate 
▼ariety, which twisted figures give to this species of 
Yhade, and to facilitate his understanding the cause of 
its beauty, wherever it may be seen on surfaces of 
ornament, when it will be found no where more con^ 
spicuous than in a fine face, as will be seen upon fiir« 
ther enquiry. 

The dotted line*, which begins from the concave 
part, under the arch of the brow, near the nos^,, and 
from thence winding down by the comer .of the eye, 
and there turning obli(][uely with the round of the 
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cheeky shews the course of that twist of shades in n 
hce, which was before described by the born ; and 
which may be most perfectly seen in the life, or in a 
marble bosto, together with the following additional 
circumstances still remaining to be described. 

As a &ce is for the most part rounds it b therefore 
apt to receive reflected light on its shadowy side \ 
which not only adds more beauty by another pleasing P. io5 
tender gradation, but also serves to distinguish the 
roundness of the cheeks, &c. from such parts as sink 
and fall in : because concavities do not admit of reflec* 
tions, as convex forms do ^ 

I have now only to add, that as before observq|, 
chap. 4, page 23, that the oval hsfth a nobles implicity 
in it, more equal to its variety than any other object 
in nature ; and of which the general form of a face is 
composed ; therefore, from what has been now shewn, 
the general gradation-shade belonging to it, must 
consequently be adequate thereto, and which evidently . 
gives a delicate softness to the whole composition of 
a face; insomuch that every little dent, crack, or 
scratch, the form receives, its shadows also suffer with 

« 1 Note^ though I have advised the observing objects by a front 
light, for the sake of the better distinguishing our four fundamental 
species of shades, yet objects in general are more advantageously and 
agreeably seen by light coming side-ways upon them^ and therefore 
generally chose in paintings ; as it gives an additional reflected soft- 
ness, not unlike the gentle tone of an echo in music 

2 As an instance that convex and concave would appear the same, 
if the former were to have no reflection thrown upon, observe the 
ovolo and cavetto, or channel^ in a cornice, placed near together, and 
ieen by a fiont lights when they will each of them, by turns, appear 
either concave, or convex, as fancy shall direct* 
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it, and help to shew the blemish. Even the least 
roughness interrupts and damages that soft gradating 
play of shades which fall upon it. Mr. Dryden, de- 
scribing the light and shades of a face, in his epistle 
to Sir Godfrey Kneller the portrait painter, seems, by 
the penetration of his incomparable genius, to have 
understood that language in the works of nature, 
which the latter, by means of an exact eye and a 
».jstrict obeying hand, could only faithfully transcribe; 
when he says, 

P. 106 Where light to ihadei descendiDg, plays, not itrivei, 

* Diet &7 degrees, and by degrees reriyes. 
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CHAPTER Xm. 

OF COMPOSITION 

WITH REGARD TO LIOHT^ SHADE, AND COLOURS. 

Under this head I shall attempt shewing what it is 
that gives the appearance of that hollow or vacant 
space in which all things move so freely; and in what« 
manner light, shade and colours, mark or point out 
the distances of one object from another, and occa- 
sion an agreeable play upon the eye> called by the 
painters a fine keeping, and pleasing composition of 
light and shade. Herein my design is to consider 
this matter as a performance of nature without j or be- 
fore the eye; I mean, as if the objects with their 
shades, &c. were -in fact circumstanced as they ap- 
pear, and as th^e unskilled in optics take them to be. 
And let it be remarked throughout this chapter, that 
the pleasure arising from composition, as in a fine 
landskip, &c. is chiefly owing to the dispositions and. 
assemblages of light and shades, which are so ordered 
by the principles called opposition, breadth, and 
SIMPLICITY, as to produce a just and distinct pisrcep- 
tioD of the objects before us. 

Experience teaches us that the eye may be sub- 
dued and forced into forming and disposing of objects 
even quite contrary to what it would naturally seci 
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P.iQythem, by the prejudgment of the mind from the 
better authority of feeling, or some other persuasive 
motive. But surely this extraordinary perversion of 
the sight would not have been^suffered, did it not 
tend to great and necessary purposes, in rectifying 
some deficiencies which it would otherwise be subject 
to (though we must own at the same time, that the 
mind itself may be so imposed upon as to make the 
eye see falsely as well as truly) for example, were it 
not for this controul over the sight, it is well known, 
that we should not only see things double, but upside 
down, as they are painted upon the retina, and as 
each eye has a distinct sight. And then as to dis- 
tances; a fly upon a pane of glass is sometimes 
imagined a crow, or larger bird afar off, till some 
circumstance hath rectified the mistake, and con*^ 
Tinced us of its real size and place. 

Hence I would infer, that the eye generally gives 
its assent to such space and distances as have been 
first measured by the feeling, or otherwise calculated 
in the mind : which measurements and calculations^ 
are equally, if not more, in the powerpf a blind man, 
as was fully experienced by that incomparable ma-^ 
thematician and wonder of his age, the late professor 
Sanderson. 

By pursuing this observation on the faculties of the 
mind, an idea may be formed of the means by which 
we attain to the perception or appearance of an im- 
mense space surrounding us; which cavity, being 
subject to divisions and subdivisions in the mind, is 

P. 106 afterwards &shioned by the limited power of the eye, 
first into a hemisphere^ and then into the appearance 



Digitized by CjOOQ IC 



ANALYSIS OF BEAUTY. 

of different distances, which are pictured lo it by 
means of such dispositions of light and shade as shall 
next be described. And these I now desire may be 
looked upon, but as so many marks or types set upon 
these distances, and which are remembered and learnt 
by degrees, and when learnt, are recurred to upon all 
occasions. 

If permitted then to consider light and shades as 
types of distinction^ they become, as it were, our mate« 
rials, of which prnme tints are the principal ; by these, 
I mean the fixed and permanent colours of each ob- 
ject, as the green of trees, &c. which serve the pur- 
poses of separating and relieving the several objects 
by the different strengths or shades of them being 
opposed to each other *. 

The other shades that have been before spoken of, 
serve and help to the like purposes when properly op- 
posed ; but as in nature they are continually fleeting 
and changing their appearances, either by our or their 
situations, they sometimes oppose and relieve, and 
sometimes not, as for instance ; I once observed the 
tower-part of a steeple so exactly the colour of a light 
cloud behind it, that, at the distance I stood, there 
was not the least distinction to be made, so that the 
spire (of a lead colour) seemed suspended in the air ; 
but had a cloud of the like tint with the steeple, sup- 
plied the place of the white one, the tower would then 
have been ^relieved and disitinct, when the spire would P. log 
have been lost to the view. 

* Fig, 86. T. p. 2. 

H 
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Nor is it sufficient that objects are of different co* 
lours or shades, to shew their distances from the eye, 
if one does not in part hide or lay over the other, as 
in fig. 86. 

For as fig. * the two equal balls, though one were 
black and the other white, placed on the separate walls, 
supposed distant fi*oni each other twenty or thirty feet, 
nevertheless, may seem botii to rest upon one, if the 
tops of the walls are level with the eye ; but when one 
ball hides part of the other, as in the same figure, we 
begin to apprehend they are upon different walls, 

which is determined by the perspective * : hence you 

» 

will see the reason, why the steeple of Bioomsbury- 
church, in coming from Hamstead, seems to stand 
upon Montague-house, though it is several hundred 
yards distant from it. 

Since then the opposition of one prime tint or 
shade to another, hath so great a share in marking 
out the recessions, or distances in a prospect, by which 
the eye is led onward step by step, it becomes a prin- 
ciple of consequence enough to be further discussed, 
with regard to the management of it in compositions 
of nature, as well as art. As to the management of 
P. 1 10 it, when seen only from one point, the artist hath the 
advantage over nature, because, such fixed dispositions 
of shades as he hath artfully put together, cannot be 

♦ Fig. 90. T. p. 2. 

1 The knowledge of perspectiye is no small help to the seeing ob- 
jects truly, for which purpose Dr. Brook Taylor's Linear PerspectiTe 
made easy to those who are unacquainted with geometry, may be of 
mtist service. 
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displaced by the d^lteration of light, for which reafeon^ 
designs done in two prime tints only, will sufficiently 
represent all those recessions, and give a just keeping 
to the representation of a prospect, in a print j where- 
as, the oppositions in nature, depending, as has been 
before hinted, on accidental situations and uncertain 
incidents, do not always make such pleasing composi-' 
tion, and would therefore have been very often defi- 
cient, had nature worked in two colours only; for 
which reason she hath. provided an infinite number of 
materials^ not only byway of prevention, but to add 
lustre aiid beauty to her work& 

By an infinite number of materials, I mean colours 
and shades of all kinds and degrees; some notion of 
which variety may be formed by supposing a piece of 
white silk by several dippings gradually dyed to a 
black ; and carrying it in like manner through the 
prime tints of yellow, red, and blue ; and then again^ 
by making the like progress through all the mixtures 
that are to be made of these three original colotirs. 
So that when we survey this infinite and immense 
variety, it is no wonder, that, let the light or objects 
be situated or changed how they will, oppositions 
seldom miss : nor that even every incident of shade 
should sometimes be so completely disposed as to ad- 
mit of no further beauty, as to composition; and from p^ m 
whence the artist hath by observation taken his prin-^ 
ciples of imitation, as in the following respect. 

Those objects which are intended niost to afiect the 
eye, and come forwardest to the view, must have large, 
strong, and smart oppositions^like the fore-ground in 
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fig. *, and what are designed to be thrown further ofl; 
must be made still weaker and weaker, as expressed 
in figures 86, 98> and 93) which receding in order 
make a kind of gradation of oppositions; to which, 
and all the other circumstances already described, 
both for recession, and beauty, nature hath added 
what IS known by the name of aerial perspective ; 
being that interposition of air, which throws a general 
soft retiring tint over the whole prospect ; to be seen 
in excess at the rising of a fog. All which again re- 
ceives still more distinctness, as well as a greater 
degree of variety, when the sun shines bright, and 
casts broad shadows of one object upon another; 
which gives the skilful designer such hints for shewing 
broad and fine oppositions of shades, as give life and 
spirit to his performances. 

Breadih of SHADE is a principle that assists in 
making distinction more conspicuous ; thus fig. f , is 
better distinguished by its breadth or quantity of 
shade, and viewed with more ease and pleasure at 
any distance, than fig, :^, which hath many, and thes^ 
but narrow shades between the folds. And for one of 
the noblest instances of this, let Windsor-castle be 
viewed at the rising or setting of the sun. 
P. 112 Let breadth be introduced how it will, it always 
gives great repose to the eye; as on the contrary, 
when lights and shades in a composition are scattered 
about in little spots, the eye is constantly disturbed, 
and the mind is uneasy, especially if you are eager to 

*F«. 89.T.p.2, t Fig. 87* L. p. 1. ( r«« 06. L. p« 1. 
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understand every object in the composition^ as it is 
painful to the ear when any one is anxious to know 
what is said in company, where many are talking at 
the same tjme. 

Simplicity (which I am last to speak of) in the 
disposition of a great variety, is best accomplished by 
following nature's constant rule, of dividing compos!* 
tion into three or five parts, or parcels, see chap. 4. 
on simplicity: the painters accordingly divide theirs 
into fore-ground, middle-ground, and distance or 
back-ground; which simple and distinqt quantities mass 
together that variety which entertains the eye; as the 
different parts of base, tenor, and treble, in a compo- 
sition of music, entertain the ear. 

Let these principles be reversed, or neglected, the 
light and shade will appear as disagreeable as fig. *, 
whereas, was this to be a composition of ligbtjs and 
shades only, properly disposed, though ranged under 
no particular figures, it might still have the pleasing 
effect of a picture. And here, as it would be endless 
to enter upon the different effects of lights and shades 
on lucid and transparent bodies, we shall leave them 
to the reader's observation, and sp conclude this 
chapter. 

* Fig. 91. T. p. 2. 
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CHAPTER XIV. 



OF COLOURING. 

• 

P»iJ3 Br the beauty of colourings the painters mean that 
disposition of colours oli objects, together with their 
propel shades, which appear at the same time both 
distinctly varied 'and artfully united, in compositions 
of any kind ; but, by way of pre-eminence, it is gene- 
rally understood of flesh-colour, when no other com- 
position is named. 

To avoid confusion, and having already said 
enough of retiring shades, I shall now only describe 
the nature and effect of the prime tint of flesh ; for 
the composition of this, when rightly understood, 
comprehends every thing that can be said of the co^ 
louring of all other objeqts whatever. 

And herein (as has been shewn in chap. 8, of the 
manner of composing pleasing forms) the whole pro- 
cess will depend upon the art of varying; i. e. upon an 
artful manner of varying every colour belonging to 
flesh, under the direction of the six fundamental prin- 
ciples th^re spoken of 

But before we proceed to shew in what manner 
these principles conduce to this design, we shall take a 
view of nature's curious ways of producing all sorts of 
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complexions, which may help to further our concep- 
tion of the principles of varying colours, so as to see 
why they cause the effect of beauty, 

1 . It is welt known, the fair young girl, the brown P. U4 
-old man, and the negro; nay, all mankind, have the 
same appearance, and are alike disagreeable to the 
eye, when the upper skin is taken away : now to con- 
ceal so disagreeable an object, and to produce that 
variety of complexions seen in the world, nature hath 
contrived a transparent skin, called the cuticula, with 
a lining to it of a very extraordinary kind j called the 
cutis; both which are so thin any little scald will make 
them blister and peel off. These adhering skins are 
more or less transparent in some parts of the body 
than in others, and likewise different in different per* 
sons. The cuticula alone is like gold-beaters skin, 
a little wet, but somewhat thinner, especially in fair 
young people, which would shew the fat, lean, and all 
the blood vessels, just as they lie under it, as through 
isinglass, were it not for its lining the cutis, which is so 
curiously constructed, as to exhibit those things be- 
neath it which are necessary to life and motion, in 
pleasing arrangements and dispositions of beauty. 

The cutis is composed of tender threads like net- 
work, filled with different coloured juices. The white 
juice serves to make the very fair complexion ; — yeU 
lo^, n^akes the brunette;— bro\ynishyellow, the ruddy 
brown ;— green yellow, the olive ; — dark brown, the 
mulatto ;-— black, the negro :-«^These different co» 
loured juices, together with the different mashes of 
the network, and the size of its threads in this or that 
part J causes the variety of complexions. 
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P. 115 A description of this manner of its shewing the 
rosy colour of the cheek, and, in like manner, the 
bluish tints about the temple, &c. see in the profile ^, 
where you are to suppose the black strokes of the 
print to be the white threads of the network, and 
where the strokes are thickest^ and the part blackest, 
you are to suppose the flesh would be whitest; so that 
the lighter part of it stands for the vermilion-colour of 
the cheeky gradating every way. 

Some persons have the network so equally wove 
over the whole body, face and all, that the greatest 
heat or cold will hardly make them change their co- 
lour ; and these are seldom seen to blush, though ever 
so bashful, whilst the texture is so fine in some young 
women, that they redden, or turn pale^ on the least 
occasion. 

I am apt to think the texture of this network is of 
a very tender kind, subject to damage many ways, but 
able to recover itself again, especially in youth. The 
fair fat healthy child of 3 or 4 years old hath it in 
great perfection ; most visible when it is moderately 
warm, but till that age somewhat imperfect. 

It is in this manner, then, that nature seems to do 
her work.— -And now let us see how by art the like 
appearance may be made and penciled on the surface 
of an uniform coloured statue of wax or marble ; by 
describing which operation we shall still more particu* 
larly point out what is to our present purpose: I mean 
the reason why the order nature hath thus made use 

V. 1 16 of should strike us with the idea of beauty 3 which by 

• Fig. 95. T. p. 3. 
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the way^ perhaps may be of more use to some 
painters than they will care to own. 

' There are but three original colours in painting 
besides black and white, viz. red, yellow and blue« 
Green, and purple, are compounded ; the first of blue 
and yellow, the latter of red and blue; however these 
compounds being so distinctly different from the orir 
ginal colours, we will rank them as such. Fig. *, 
represents mixt up, as on a painter's pallet, scales of 
these five original colours divided into seven classes, 

1, S, 3, 4, 5, 6, 7.-4, is the medium, and most bril* 
liant class, being that which will appear a firm red, 
when those of 5, 6, 7$ would deviate into white, and 
those of 1, 2, 3, would sink into black, either by twi« 
light or at a moderate distance from the eye, which 
shews 4 to be brightest, and a morp permanent co* 
lour than the rest. But as white is nearest to light 
it may be said to be equal if not superior in value as 
to beauty, with class 4. therefore the classes 5, 6, 7^ 
have also, almost equal beauty with it too, because 
what they lose of their brilliancy and permanency of 
colour, they gain from the white or light ; whereas 3> 

2, 1, absolutely lose their beauty by degrees as they 
approach nearer to black, the representative of dark* 
ness. 

Let us then, for distinction and pre-eminence sake, 
call class 4 of each colour, bloom tints, or if you please, 
virgin tints, as the painters call them ; and once more 
recollect, that in the disposition of colours as well asp. 117 
of forms, variety, simplicity, distinctness, intricacy, 

♦Fig.94.T.p*2, 
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unifdrmity and quantity, direct in giving beauty to 
the colouring of the human frame, especially if we in- 
clude the face, where uniformity and strong opposition 
of tints are required, as in the eyes and mouth, which 
call most for our attention/ But for the general hue 
of flesh now to be described, variety, intricacy, and 
simplicity, are chiefly required. 

The value of the degrees of colour being thus con- 
sidered and ranged in order upon the pallet, figure 94, 
let us next apply them to a busto, fig. *, of white mar- 
ble, which may be supposed to let every tint sink into 
it, like as a drop of ink sinks in and spreads itself 
upon coarse paper, whereby each tint will gradate all 
around. 

If you would have the neck of the busto tinged of 
a very florid and lively complexion, the pencil must 
be dipt in the bloom tints of each colour as they stand 
one above another at No. 4. — if for a less florid, in 
those of No. 5 — if for a very fair, from No, 6— and so 
on till the marble would scarce be tinged at all : let 
therefore No. 6, be our present choice, and begin with 
penciling on the red, as at r, the yellow tint at y, the 
blue tint at b, and the purple or lake tint at p. 

These four tints thus laid on, proceed to covering 
the whole neck and breast, but still changing and vary- 
ing the situations of the tints with one another, also 
P« 118 causing their shapes and sizes to differ as much as 
possible ; red must be ofl;enest repeated, yellow next 
often, purple red next, and blue but seldom, except 
in particular parts, as the temples, backs of the hands^ 

♦ Fig. 96. R. p. a. 
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&c. Hvhere the larger veins shew their branching shapes 
(sometimes too distinctly) still varying those appear- 
Bxices, But there are no doubt infinite variations in 
nature from what may be called the most beautiful 
order and disposition of the colours in flesh, not only 
in different persons, but in difierent parts of the same, 
all subject to the same principles in some degree or 
other. 

Now if we imagine this whole process to be made 
with the tender tints of class 7» as they are supposed to 
stand, red,yellow, blue, green and purple, underneath 
each others the general hue of the performance will 
be a seeming uniform prime tint, at any little distance^ 
that is a very fair, transparent and pearl-like com- 
plexion ; but never quite uniform as snow, ivory, marr P. 1 19 
ble or wax, like a poet*s mistress, for either of these 
in living flesh would iii truth be hideous. 

As in nature, by the general yellowish hue of the 
cuticula, the gradating of one colour into another ap- 
pears to be more delicately softened and united toge- 
ther s so will the colours we are supposed to have been 
laying upon the busto, appear to be more united and 
mellowed by the oils they are ground in, which takes 
a yellowish cast after a little time, but is apt to do 
more mischief hereby than good; for which reason 
care is taken to procure such oil as is clearest and will 
best keep its colour * in oil-painting. 

1 Notwithgtanding the deep-rooted notion^ even amongst the ma- 
jority of painters themselves, that time is a great improver of good 
pictures, I will undertake to shew, that nothing can be more absurd. 
Having mentioned above the whole effect of the oU^ let us now see 
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Upon the whole of this account we find^ that the 
utmost beauty of colouring depends on the great prin- 

in what manner time operates on tbe colours themselves | in order to 
dlsoorer if any changes in them can give a picture more union and 
harmonj than has been in the power of a skilful master^ with all his 
rules of art, to do. When colours change at all it must be somewhat 
in the manner following, for as th^ are made some of metal, some of 
earth, some of stone, and others of more perishable materials, time 
cannot operate on them otherwise than as by daily experience we find 
it doth, which is, that one changes darker, another lighter, one quite 
to a different colour, whilst another^ as ultramarine, will keep its na- 
tural brightness even in the fire. Therefore how is it possible that 
such different materials, ever variously changing (visibly after a cer- 
tain time] should accidently coincide with the artist's intention, and 
bring about the greater harmony of the piece, when it is manifestly 
contrary to their nature, for do we not see in most collections that 
much time disunites, untunes, blackens, and by degrees destroys even 
the best preserved pictures. 

But if for argument sake we suppose, that the colours were to fall 
equally together, let us see what advantage this would give to any 
sort of composition. We will begin with a flower-piece : when a 
master hath painted a rose, a lily, an african, a gentianella, or violet, 
with his best art, and brightest colours, how far short do they ^1 of 
the fi«shness and rich brilliancy of nature; and shall we wish to see 
them fall still lower, more faint, sullied, and dirtied by the hand of 
time, and then admire them as having gained an additional ^auty, 
and call them mended and heightened, rather than fouled, and in 
a manner destroyed $ how absurd ! instead of mellow and softened 
therefore, always read yellow and sullied, for this is doing time the 
destroyer but common justice. Or shall we desure to see complexions, 
which'in life are often, literally, as brilliant as the flowers above-men* 
tioned, served in the like ungrateful manner. In a landskip, will the 
water be more transparent, or the sky shine with a greater lustre 
when embrowned and darkened by decay ? surely no, I own it would 
be a pity that Mr. Addison*s beautiful description of time at work in 



Digitized by Google 



ANALYSIS OF BEAUTY. 

ciple of varying by all the means of varying, and on 
the proper and artful union of that variety; which may 

the gallery of pictures^ and the following linei of Mr. Dryden, ihould 
want a sufficient foundation ; 

For time shall with hia ready pencil stand, 
Hetouch your figures with his ripening hand ; 
Mellow your colours, and embrown the tint ; 
Add every grace which time alone can grant ; 
To future ages shall your fame convey. 
And give more beauties, than he takes away. 

Dry den to Kneller, 

were it not that the error they are built upon, hath been a continual 
blight to the growth of the art, by misguiding both the proficient, and 
the encourager; and often conQpellliig the former, contrary to hit judg« 
ment, to- imitate the damaged hue of decayed pictures; so that when 
his works undergo the like injuries, they must have a double remote 
from nature j which puts it in the power of the meanest observer to 
see his deficiencies. Whence another absurd notion hath taken rise^ 
viz. that the colours now-a-days do not stand so well as formerly ; 
whereas colours well prepared, in which there is but little art or ex- 
pence, have, and will always have, the same properties in every age, 
and without accidents, as damps, bad varnish, and the like, (being laid 
separate and pure,) will stand and keep together for many years in 
defiance of time itself. 

In proof of this, let any one take a view of the ceiling at Green- 
wich-hospital, painted by Sir James Thornhill, forty years ago, which 
still remains fresh, strong and clear as if it had been finished but yes- 
terday : and although several French writers have so learnedly and 
philosophically proved, that theair of this island is too thick, or — ^too 
something, for the genius of a painter, yet France in all her palaces 
can hardly boast of a nobler, more judicious, or richer performance of 
Its kind. Note, the upper end of the hall where the royal family j« 
painted, was left chiefly to the pencil of Mr. Andrea, a foreigner, 
after the payment originally agreed upon for the work was so much 
reduced, as made it not worth Sir James'a while to finish the whole 
with his own more masterly hand. 



Digitized by VjOOQ IC 



ANALYSIS OF BEAUTT. 

P. 120 be farther proved by supposing the rules here Idid 
down, all or any part of them reversed. 

I am apt to believe, that the not knowing natiire^tf 
artful and intricate method of uniting colours for the 
production of the variegated composition, or prime 
tint of flesh, hath made colouring, in the art of paints 
ing, a kind of mystery in all ages; insomuch that it 
may fairly be said, out of the many thousands who 
have laboured to attain it, not above ten or twelve 

P. 121 painters have happily succeeded therein. Corregio 
(who lived in a country-village, and had nothing but 
the life to study after) is said almost to have stood 
alone for this particular excellence. Guido, who 
made beauty his chief aim, was always at a loss about 
it. Poussin scarce ever obtained a glimpse of it, as 
is manifest by his many different attempts : indeed 
France hath not produced one remarkable good 
colourist *. 

P. 122 Rubens boldly, and in a masterly manner, kept 
his bloom tints bright, separate and distinct, but some- 
times too much so for easel or cabinet pictures ; how- 
ever, his manner was admirably well calculated for . 

I The lame excuse writers on painting have made for the many 
great masters that have failed in this particular, is, that they purposely 
deadened their colours, and kept them, what they affectedly called 
chaste, that the correctness of their outlines might be seen to greater 
advantage. Whereas colours cannot be too brilliant if properly dis- 
posed, because the distinction of the parts are thereby made mare 
perfect ; as may be seen by comparing a marble bnsto with the varie- 
gated colours of the face either in the life, or one well painted*: it 
is true, untomposed variety, either in the features or the limbs, as 
being daubed with many, or one colour, will so confound the parts aa 
to render them unintelligible. 
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great works^ to be seen at a considerable distance^ 
such as his celebrated ceiling at Whitehall-chapel * : 
which upon a nearer view, will illustrate what I have 
advanced with regard to the separate brightness of the 
tints; and shew, what indeed is known to every paint- 
er, that had the colours there seen so bright and sepa- 
rate, been all smoothed and absolutely blended toge- 
ther, they would have produced a dirty grey instead 
of flesh-colour. The difficulty then lies in bringing 
blue, the third original colour, into flesh, on accbunt of 
the vast variety introduced thereby; and this omitted, 
all the difficulty ceases ; and a common sign-painter^ 
that lays his colours smooth, instantly becomes, in 
point of colouring, a Rubens, a Titian, or a Corregio. 

1 The front of this building by Inigo Jones^ is an additional ex- 
emplification of the principles for varying the parts in building ; 
(explained by the candlesticks, &c. chap. 8.) which would appear to 
be a stronger proof still, were a building formed of squares on squares; 
with squares uniformly cut in each square to be opposed to it, to 
shew the reverse. 
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CHAPTER XV. 



OF THE FACE, 

Haying thus spoken briefly of light, shade and colour, 
we now return to our lineal account of form, as pro- 
P.123 posed (page 91) with regard to the face. It is an ob- 
servation, that, out of the great number effaces that 
have been formed since the creation of the world, no 
two have been so exactly alike, but that the usual and 
common discernment of the eye would discover a dif- 
ference between them : therefore it is not unreason- 
able to suppose, that this discernment is still capable 
of further improvements by instructions from a me- 
thodical enquiry ; which the ingenious Mr. Hichard* 
son, in his treatise on painting, terms the art of seeing. 
I. I shall begin with a description of such lines as 
compose the features of a face of the highest taste, and 
the reverse. See fig. *, taken from an antique head, 
which stands in the first rank of estimation : in proof 
of this, Raphael Urbin, and other great painters and 
sculptors, have imitated it for the characters of their 
heroes and other great men ; and the old man's head, 
fig. f , was modelled in clay, by Fiamingo (and not in- 
ferior in its taste of lines, to the best antique) for the 
use of Andrea Sacchi, after which model he painted 

* Fig. 97. B. p. 1. t F»g. 98. L. p. !• 



Digitized by VjOOQ IC 



ANALYSIS OF BEAUTY. 

all the heads in his famous picture of St. Romoaldo-s 
dream; and this picture hath the reputation of being 
one of the best pictures in the world \ , 

These examples are here chosen to exemplify and 
coi^rm the force of serpentine lines in a face; and let 
it also be observed, that in these master-pieces of art, p. 124 
all the parts are otherwise consistent with the rules 
heretofore laid down: I shall therefore only shew the 
effects and use of the line of beauty. One way of 
proving in what manner the serpentine line appears 
to operate in this respect, may be by pressing several 
pieces of wire close up and down the different parts of 
the face and features of those casts; which wires will 
all come off so many serpentine lines, as is partly 
marked in fig. 97, B. p. 1. by the dotted lines. The 
beard and hair of the head, fig. 98, being ar set of loose > 
lines naturally, and therefore disposable at the painter'.^ 
or sculptor*s pleasure, are remarkably composed in 
this head of nothing else but a varied play of serpen- 
tine lines, twisting together in a flame-like manner. 

But as imperfections are easier to be imitated than 
perfections, we shall now have it in our power to ex- 
plain the latter more fully; by shewing the reverse in 
several degrees, down to the most contemptible mean- 
ness that lines can be formed into. 

Figure 99, is the first degree of deviation from 
figure 97 ; where the lines are made straighter, and 

^ Note^ I must refer the reader to the casts of both these pieces of 
sculpture, which are to be found In the hands of the curious; because 
jt is impossible to express all that I intend^ with sufficient accuracy^ in 
a print of this size, whatever pains might have been taken with It ; or 
indeed in any print were it ever so large, 

/ 
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reduced in quantity ; deviating still more in figure I00» 
more yet in figure 101^ and yet more visibly in 102; 
figure 103, still more so, figure 104 is totally divested 
of all lines of elegance, like a barber's block; and 105 
is composed merely of such plain lines as children 
make, when of themselves they begin to imitate in 
P. 125 drawing a human fiioe. It is evident, the inimitable 
Butler was sensible of the mean and ridiculous efiect 
of such kind of lines, by the description he gives of 
the shape of Hudibras*s beard, fig. *, 

In cut and dje so like a tile, 
A sudden view it would beguile. 

2. With regard to character and expression ; we 
have daily many instances which confirm the common . 
received opinion, that the face is the index of the 
mind; and this maxim is so rooted in us, we can 
scarce help (if our attention is a little raised) forming 
some particular conception of the person's mind whose 
face we are observing, even before we receive informa- 
tion by any other means. How often is it said, on the 
slightest view, that such a one looks like a good-natured 
man, that he hath an honest open countenance, or 
looks like a cunning rogue; a man of sense, or a fool, 
&c. And how are our eyes rivetted to the aspects of 
kings and heroes, murderers and saints ; and as we 
contemplate their deeds, seldom fail of making appli- 
cation to their looks. It is reasonable to believe that 
aspect to be a true and legible representation of the 

* Fig. lOS. I* p. U 
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mind, which gives every one the same idea at first 
sight; and is afterwards confirmed in fact: forinstance^ 
all concur in the same opinion, at first sight, of a, 
downright ideot. 

There is but little to be seen by childrens faces, 
more than that they arc heavy or lively ; and scarcely 
that unless they are in motion . Very handsome faces of 
almost any age, will hide a foolish or a wicked mind P- 126 
till they betray themselves by their actions or their 
words : yet the frequent awkward movements of the 
^muscles of the fool's face, though ever so handsome, 
is apt in time to leave such traces up and down it, as 
will distinguish a defect of mind upon examination : 
but the bad man, if he be an hypocrite, may so ma- 
nage his muscles, by teaching them to contradict his 
heart, that little of his mind can be gathered from his 
countenance, so that the character of an hypocrite is 
entirely out of the power of the pencil, without som6 
adjoining circumstance to discover him, as smiling 
and stabbing at the same time, or the like. 

It is by the natural and unaffected movements of 
the muscles, caused by the passions of the mind, that 
every man's character would in some measure be 
written in his face, by that time he arrives at forty years 
of age, were it not for certain accidents which often, 
though not always prevent it. For the ill-natured 
man, by frequently frowning, and pouting out the 
muscles of his mouth, dotli in time bring those parts 
to a constant state of the appearance of ill-nature, 
which might have been prevented by the constant 
affectation of a smile ; and so of the other passions : 
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though there are some that do not affect the musclei^ 
at ail simply of themselves, as love and hope. 

But lest I should be thought to lay too great a 
stress on outward shew, like a physiognomist, take 
P. 127 this with you, that it is acknowledged there are so 
many different causes which produce the same kind 
of movements and appearances of the features, and 
so many thwartings by accidental shapes in the make 
of faces, that the old adage, fronti nulla fides, will ever 
stand its ground upon the whole ; and for very wise 
reasons nature hath thought fit it should. But, on the 
other hand, as in many particular cases, we receive 
information fi'om the expressions of the countenance, 
what follows is meant to give a lineal description of 
the language written therein. 

It may not be amiss just to look over the passions 
of the mind^ from tranquillity to extreme despair ; as 
they are in order described in the common drawing- 
book, called, Le Brunts passions of the mind; selected 
from that great master's works for the use of learners; 
where you may have a compendious view of all the 
common expressions at once. And although these 
are but imperfect copies, they will answer our purpose 
in this place better than any other thing I can refer 
you to ; because the passions are there ranged in 
succession, and distinctly marked with lines only, the 
shadows being omitted. 

Some features are formed so as to make this or 
that expression of a passion more or less legible ; for 
example, the little narrow Chinese eye suits a loving 
or laughing expression best, as a large fiiU eye doth 
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those of fierceness and astonishment ; and round-rising 
muscles will appear with some degree of chearfulness 
even in sorrow : the features thus suiting with the 
expressions that have been often repeated in the face^ p. las 
at length mark it with such lines as sufficiently distin- 
guish the character of the mind. 

The ancients in their lowest characters have shewn 
as much judgment, and as great a degree of taste in 
the management and twisting of the lines of them, as 
in their statues of a sublimer kind ; in the former va- 
rying only from the precise line of grace in some parts 
where the character or action required it. The dying 
gladiator and the dancing fawn, the former a slave, 
the latter a wild clown, are sculptored in as high a 
taste of lines as the Antinous or the Apollo; with this 
diflference, that the precise line of grace abounds more 
in the two last : notwithstanding which it is generally 
allowed there is equal merit in the former, as there is 
near as much judgment required for the execution of 
them. Human nature can hardly be represented more 
debased than in the character of the Silenus, fig. *, 
where the bulging-line figure 49, No. 7, runs through 
all the features of the face, as well as the other parts 
of his swinish body : whereas in the satyr of the wood, 
though the ancients have joined the brute with the 
man, we still see preserved an elegant display of ser- 
pentine lines, that make it a graceful figure. 

Indeed the Works of art have need of the whole 
advantage of this line to make up for its other defici- 
encies: for though in nature's works the line of beauty 

• Fig. 107. p. 1. 
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is often neglected, or mixed with plain lines, yet so &r 
are they from being defective on this account, that by 
p. 129 this means there is exhibited that infinite variety of 
human forms which always distinguishes the hand of 
nature from the limited and insufficient one of art ; 
and as thus she for the sake of variety upon the whole, 
deviates sometimes into plain and inelegant lines, if 
the poor artist is but able now and then to correct and 
give a better taste to some particular part of what he 
imitates, by having learnt so to do from her more per- 
fect works, or copying from those that have, ten to one 
he grows vain upon it, and fancies himself a nature- 
mender; not considering that even in these, the 
meanest of her works, she is never wholly destitute of 
such lines of beauty and other delicacies, as are not 
only beyond his narrow reach, but are seen wanting 
even in the most celebrated attempts to rival her. But 
to return. 

As to what we call plain lines, there is this remark- 
able effect constantly produced by them, that being 
more or less conspicuous in any kind of character or 
expression of the face, they bring along with them 
certain degrees of a foolish or ridiculous aspect. 

It is the inelegance of these lines which more pro- 
perly belonging to inanimate bodies, and being seen 
where lines of more beauty and taste are expected, 
that renders the face silly and ridiculous. See chap. 
6, p. 91. 

Children in infancy have movements in the mus- 
cles of their faces peculiar to their age, as an unin- 
formed and unmeaning stare, an open mouth, and 
simple grin : all which expressions are chiefly formed 



Digitized by VjOOQ IC 



ANALYSIS OF BEAUTY. 

of plain curves, and these movements and e:icpressions p. 130 
ideots are apt to retain ; so that in time they mark 
their faces with these uncouth lines ; arid when the 
lines coincide atid agree with the natural forms of the 
features, it becomes a more apparent and confirmed 
character of an ideot. These plain shapes last men- 
tioned, sometimes happen to people of the best sense, 
to some when the features are at rest, to others when 
they are put into motion^ which a variety of constant 
regular movements proceeding from a good under- 
standing, and fashioned by a genteel education, will 
often by degrees correct into lines of more elegance. 
That particular expression likewise of the face, or 
movement of a feature which becomes one person, 
shall be disagreeable in another, just as such expres- 
sions or turns chance to fall in with lines of beauty, 
or the reverse ; for this reason there are pretty frowns 
and disagreeable smiles : the lines that form apleasing 
smile about the corners of the mouth have gentle 
windings, as fig. *, but lose their beauty in the foil 
laugh, as fig. f, the expression of excessive laughter, 
oflener than any other, gives a sensible face a silly or 
disagreeable look, as it is stpt to form regular plain 
lines about the mouth, like a parenthesis, which some- 
times appears like crying; as on the contrary, I re- 
member to have seen a beggar who had clouted up 
his head very artfully, and whose visage was thin and 
pale enough to excite pity, but his features were other- 
wise so unfortunately formed for his purpose, thatp.xax 

♦ Fig. 108* L. p. 2. t Kg- IQ9- 1- P* 2. 
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what be intended for a grin of pain and misery, was 
rather a joyous laugh. 

It is strange that nature hath afforded us so many 
lines and shapes to indicate the deficiencies and ble- 
mishes of the mind, whilst there are none at all that 
point out the perfections of it beyond the appearance 
of common sense and placidity. Deportment, words, 
and actions, must speak the good, the wise, the witty, 
the humane,the generous, the merciful, and the brave. 
Nor are gravity and solemn looks always signs of wis- 
dom : the mind much occupied with trifles will occa- 
sion as grave and sagacious an aspect, as if it was 
charged with matters of the utmost moment; the 
balance-master's attention to a single point, in order 
to preserve his balance, may look as wise at that time 
as the greatest philosopher in the depth of his studies. 
All that the ancient sculptors could do, notwithstand- 
ing their enthusiastic endeavours to raise the charac- 
ters of their deities to aspects of sagacity above 
human, was to give them features of beauty. Their 
god of wisdom hath no more in his look than a hand- 
some manliness; the Jupiter is carried somewhat 
higher, by giving it a little more severity than the 
Apollo, by a larger prominency of brow gently bend- 
ing in seeming thoughtfulness, with an ample beard, 
which being added to the noble quantity of its other 
lines, invests that capital piece of sculpture with un- 
common dignity, which in the mysterious language 
^of a profound connoisseur, is stiled a divine idea, in- 
conceivably great, and above nature, 
p. 132 Sdly and lastly, I shall shew in what manner the 
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lines of the ^e alt^i^from infancy upwards, and spe- 
cify the different ages. We are now to pay most 
attention to simplicity y^As the difference of ages we are 
about to speak of, turn chiefly upon the use made of 
this principle in a greater or less degree, in the form 
of the lines. 

From infancy till the body has done growing, the 
contents both of the body and the face, and every part 
of their surface, are daily changing into more variety, 
till they obtain a certain medium (see page 78 on pro-, 
portion) from which medium, as fig. *, if we return 
back to infancy, we sihall see the variety decreasing, 
till by degrees that simplicity in the form, which gave 
variety its due limits, deviates into sameness; so that 
all the parts of the face may be circumscribed in several 
circles, as fig. f. 

But there is another very extraordinary circum- 
stance, (perhaps never taken notice of before in this 
light) which nature hath given us to distinguish one age 
from another by ; which is, that though every feature 
grows larger and longer, till the whole person has done 
growing, the sight of theeyestill keepsits original size ; 
I mean the pupil, with its iris or ring; for the diame- 
ter of this circle continues still the same, and so be- 
comes a fixed measure by which we, as it were, insen- 
sibly compare the daily perceived growings of the 
other parts of the face, and thereby determine a young 
person's age. You may sometimes find this part of 
the eye in a new-born infant full as large as in a p. 133 

♦ Fig. 1 13. B. p. 2. t Fig- nd.L. p. 2. 
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man of six foot; nay sometimes larger^ see fig.^^ 
andf. 

In infancy the faces of boys and girls have no visi* 
ble difference %, but as they grow up the features of 
the boy get the start, and grow faster in proportion to 
the ring of the eye, than those of the girl, which shews 
the distinction of the sex in the face. Boys who have 
larger features than ordinary, in proportion to the 
rings of their eyes, are what we call manly-featured 
children ; as those who have the contrary, look more 
childish and younger than they really are. It is this 
proportion of the features with the eyes, that makes 
women, when they are dressed in men's clothes, look 
so young and boyish : but as nature doth not always 
stick close to these particulars, we may be mistaken 
both in sexes and ages. 

By these obvious appearances, and the differences 
of the whole size, we easily judge of ages till twenty, 
but not with such certainty afterwards; for the altera- 
tions from that age are of a different kind, subject to 
other changes by growing fatter or leaner, which it 



* Fig. 1 10. B. p; 2. f Fig. 114. B. p. 2. 

X Fig. 115. T. p. 1. which represent! three different sizes of the 
pupil of the eye i the leasts was exactly taken from the eye of a large- 
featured man^ aged 105, the biggest^ from one of twenty^ who had 
this part larger than ordinaiy, and the other is the common size. If 
this part of the eye in the pictures of Charles II. and James IL 
painted by Vandyke at Kensington, were to be measured with a pair 
of compasses and compared with their pictures painted by Lilly when 
Ihey were men, the diameters would be found in both pictures re- 
spectively the same. 
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is well known often give a different turn to th£ lock 
of the person, with regard to his age. 

The hair of the head, which encompasses a face as 
a frame doth a picture, and contrasts with its uniform 
colour, the variegated inclosed composition, adding 
more or less beauty thereto^ according as it is disposed 
by the rules of art, is another indication of advanced 
age. 

What remains to be said on the diflferent appear- P. 134 
ances of ages, being less pleasing than what has gone 
before, shall be described with more brevity. In the 
age from twenty to thirty, barring accidents, there ap- 
pears but little change, either in the colours or the 
lines of the face ; for though the bloom tints may go 
off a little, yet on the other hand, the make of the 
features often attain a sort of settled firmness in them, 
aided by an air of acquired sensibility; which makes 
ample amends for that loss, and keeps beauty till 
thirty pretty much upon a par; after this time, as the 
alterations grow more and more visible, we perceive 
the sweet simplicity of many rounding parts of the face 
begin to break into dented shapes, with more sudden 
turns about the muscles, occasioned by their many re- 
peated movements; as also by dividing the broad parts, 
and thereby taking off the large sweeps of the serpen- 
tine lines; the shades of beauty also consequently suf- 
fering in their softnesses. Something of what is here 
meant between the two ages of thirty and fifty, see 
in figures^, and what further havock time. continues 

* Fig. 117. and Fig. 118. B. p. 2. 
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to make after the age of fifty, is too remarkable to 
need describing: the strokes and cuts he then lajs on 
are plain enough; however, in spite of all his malice^ 
, those lineaments that have once been elegant, retain 
their flowing turns in venerable age^ leaving to the 
last a comely piece of ruins. 
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OF ATTITUDE. 

Such dispositions of the body and limbs as appear p^ 13 ^ 
most graceful when seen at rest, depend upon gentle 
winding contrasts, mostly governed by the precise 
serpentine line, which in attitudes of authority, are 
more extended and spreading than ordinary, but re- 
duced somewhat below the medium of grace, in those 
of negligence and ease : and as much exaggerated in 
insolent and proud carriage, or in distortions of pain 
(see figure 9, plate 1.) as lessened and contracted into 
plain and parallel lines, to express meanness, awkward- 
ness, and submission. 

The general idea of an action, as well as of an 
attitude, may be given with a pencil in very few lines. 
It is easy to conceive that the attitude of a person 
upon the cross, may be fully signified by the two 
straight lines of the cross ; so the extended manner of 
St. Andrew's crucifixion is wholly understood by the 
X-like cross. 

Thus, as two or three lines at first are sufficient to 
shew the intention of an attitude, I will take this op- 
portunity of presenting my reader (who may have been 
at the trouble of following me thus far) with the sketch 
of a country-dance, in the manner I began to set out 
the design ; in order to shew how few lines are neces- 
sary to express the first thoughts, as to difierent atti- P.136 
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tudes; see fig *, which describe in some measure, the 
several figures and actions^ mostly of the ridiculous 
kind) that are represented in the chief part of plate 2. 

The most amiable person may deform his general 
appearance by throwing his body and limbs into plain 
lines, but such lines appear still in amore disagreeable 
light in people of a particular make, I have therefore 
chose such figures as I thought would agree best with 
my first score of lines, fig. ?!• 

The two parts of curves next to 71* served for the 
figures of the old woman and her partner at the further 
end of the room. The curve and two straight lines at 
right angles, gave the hint for the fat man*s sprawling 
posture* I next resolved to keep a figure within the 
bounds of a circle, which produced the upper part of 
the fat woman, between the &t man and the awkward 
one in the bag wig, for whom I had made a sort of an 
X. The prim lady, his partner, in the riding-habit, 
by pecking back her elbows, as they call it, from the 
waist upwards, made a tolerable D, with a straight 
line under it, to signify the scanty stiffness of her peti- 
coat; and a Z stood for the angular position the body 
makes with the legs and thighs of the affected fellow 
in the tye wig; the upper parts of his plump partner 
was confined to an O, and this changed into a P, 
served as a hint for the straight lines behind. The 
uniform diamond of a card, was filled up by the flying 
P. 137 dress, &c. of the little capering figure in the spencer- 
wig ; whilst a double L marked the parallel position 
of his poking partner's hands and arms: and lastly, 

♦ rig.7i.T.p.a. 
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the two waving lines were drawn for the more genteel 
turns of the two figures at the hither end. 

The best representationinapicture^ofeyenthemost 
elegant dancing, as every figure is rather a suspended 
action in it than an attitude, must be 'always some- 
what unnatural and ridiculous; for were it possible 
in a real dance to fix every person at one instant of 
time, as in a picture, not one in twenty would appear 
to be graceful, though each were ever so much so in 
their movements ; nor could the figure of the dance 
itself be at all understood. 

The dancing*room is also ornamented purposely 
with such statues and pictures as may serve to a far** 
ther illustration* Henry the Eighth, fig. ^, makes a 
perfect X with his legs and arms ; and the position 
of Charles the First, fig. f, is composed of less varied 
lines than the statue of Edward the Sixth, fig. |, and 
the medal over his head is in the like kind of lines; but 
that over Qt. Elizabeth, as well as her figure, is in the 
contrary ; so are also the two other wooden figures at 
the end. Likewise the comical posture of astonish- 
ment (expressed by following the direction of one 
plain curve, as the dotted line in a French print of 
Sancho, where Don Quixote demolishes the puppet 
shew, fig, §,) is a good contrast to the efiect of the 
serpentine lines in the fine turn of the Samaritan 
woman, fig. y, taken from one of the best pictures p, iss 
Annibal Carrache ever painted. 

* Kg. 72. p. 2. t Rg. 51. p. 2. J r«. 73. p. 2. 

( Fig. 75. R. p. 2. n Fig. 74. L. p. 2. 
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OF ACTION. 

To the amazing variety of forms made still infinitely 
more various in appearance by light, shade and co- 
lour, nature hath added another way of increasing 
that variety, still more to enhance the value of all her 
compositions. This is accomplished by means of ac- 
tion; the fullest display of which is put into the power 
of the human species, and which is equally subject td 
the same principles with regard to the effects of 
beauty, or the reverse, as govern all the former com- 
positions ; as is partly seen in chapter XI. on propor- 
tion. My business here shall be, in as concise a 
manner as possible, to particularise the application 
of these principles to the movement of the body, and 
therewith finish this system of variety in forms and 
actions. 

There is no one but would wish to have it in his 
power to be genteel and graceful in the carriage of 
* liis person, could it be attained with little trouble and 
expence of time. The usual methods relied on for 
this purpose among well-bred people, take up a con- 
siderable part of their time : nay even those of the first 
rank have no other recourse in these matters, than to 
dancing*masters, and fencing-masters : dancing and 
p. i3p fencing are undoubtedly proper, and very necessary 
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ttdcomplishments ; yet are they frequently very im- 
perfect in bringing about the business of graceful 
deportment. For although the muscles of the body 
may attain a pliancy by these exereisesj and the limbs, 
by the elegant movement in dancing, Acquire a faci- 
lity in moving gracefully, yet for want of knowing the 
meaning bf every grace, and whereon it depends, 
affectations and misapplications often follow. 

Action is a sort of language which perhaps one 
time or other, may come to be taught by a kiud of 
granunar-rules j but, at present^ is only got by rote 
and imitation : and contrary to most other copyings 
or imitations, people of rank and fortune generally 
excel their originals, the dancing-masters, in easy be- 
haviour and unaffected grace ; as a sense of superiority 
makes them act without constraint ; especially when 
their persons are well turned. If so, what can be 
more conducive to that freedom and necessary courage 
which make acquired grace seem easy and natural, 
than the being able to demonstrate when we are ac- 
tually just and proper in the least movement we per- 
form ; whereas, for want of such certainty in the mind, 
if one of the most finished gentlemen at court was to 
appear as an actor on the public stage, he would find 
himself at a loss how to move properly, and be stiff, 
narrowi and awkward in representing even his own 
character: the uncertainty of being right would natu- 
rally give him some of that restraint which the unedu- 
cated common people generally have when they ap-p.140 
pear before their betters. 

It is known that bodies in motion always describe 
some line or other in the air, as the whirling round of 

K 
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a fire-brand apparently makes a circle, the water«*faU 
part of a curve, the arrow and bullet, by the swiftness 
of their motions, nearly a straight line ; waving lines 
BTe formed by the pleasing movement of a ship oa 
the waves. Now in order to obtain a just idea of 
action at the same time to be judiciously satisfied of 
being in the right in what we do, let us begin with 
imagining a line formed in the air by any supposed 
point at the end of a limb or part th^t is moved, or 
made by the whole part, or limb ; or by the whole 
body together. And that thus much of movements 
may be conceived at once is evident, oil' the least re- 
collection, for whoever has seen a fine Arabian war- 
horse, unbacked and at liberty, and in a wanton trotj 
cannot but remember what a large waving line his 
rising, and at the same time pressing forward, cuts 
through the air ; the equal continuation of which, is 
varied by his curveting from side to side ; whilst his 
long mane and tail play about in serpentine move- 
ments. 

Afi;er thus having formed the idea of all move- 
ments being as lines, it will not be difficult to con- 
ceive, that grace in action depends upon the same 
principles as have been shewn to produce it in forms. 

The next thing that offers itself to our considenu 
tion is the force of habit and custom in action; for a 
great deal depends thereon. 
P. 141 The peculiar movements of each person, as the 
gait in walking, are particularised in such lines as 
each part describes by the habits they have contracted. 
The nature and power of habit may be folly con- 
ceived by the following fioniliar instance^ as the mo* 
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tioQS of one part of the body may senre to explain those 
of the whole* 

Obsierve that whatever habit the fingers get in the 
use of the pen, you see exactly delineated to the eye by 
the shapes of the letters. Were the movements of every 
writer's fingers to be precisely the same, one hand-writ- 
ing would not be known from another, but as the fin- 
gers naturally fall into, or acquire difierent habits of 
moving, every hand-writing is visibly difierent. Which 
movements must tally with the letters, though they 
are too quick and too small to be as perfectly traced 
by the eye; but this shews what nice difierences are 
caused, and constantly retained by habitual move- 
ments. 

It may be remarked, that all usefiil habitual mo- 
tions, such as are readiest to serve the necessary pur- 
poses of life, are those made up of plain lines, i. e. 
straight and circular lines, which most animals have 
in common with mankind, though not in so extensive 
a degree : the monkey from his make hath it suffici- 
ently in his power to be graceful, but as reason is 
required for this purpose, it would be impossible to 
bring him to move genteelly. 

Though I have said that the ordinary actions of , 
the body are performed in plain lines, I mean only 
comparatively so with those of studied movements in 
the serpentine line, for as all our muscles are ever P. 142 
ready to act^ when one part is moved, (as an hand or 
anii> by its proper movers, for raising up or draw- 
ing down) the adjacent muscles act in some degree in 
correspcmdence with them: therefore our most com- 
mon movements are |>^t seldom performed in such 
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absolutely mean lines^ as those of jointed dolts and 
puppets. A man must have a good deal of practice 
to be able to mimic such very straight or round mo- 
tions^ which being incompatible with the human form^ 
are therefore ridiculous. 

Let it be observed, that graceful movements in 
serpentine lines are used but occasionally, and rather 
at times of leisure, than ccHistantly applied to every 
action we make. The whole business of life may be 
carried on without them, they being properly speak* 
ing, only the ornamental part of gesture ; and there* 
fore not being naturally £uniliarised by necessity, 
must be acquired by precept or imitation, and reduced 
to habit by frequent repetitions. Precept is the means 
I should recommend as the most expeditious and ef- 
fectual way. But before we proceed to the method 
1 have to propose, for the more ready and sure way of 
accustoming the limbs to a facility in the ornamental 
way of moving ; I should observe, that quick time 
gives it spirit and vivacity, as slow time, gravity, and 
solemnity,and further, that the latter of these allows the 
eye an opportunity of seeingthe line of grace to advan- 
tage, as in the address of heroes on the stage, or in 
P. 143 any solemn act of ceremony ; and that although time 
in movement n reduced to certain rules for dancing, 
it is left more at large and at discretion for deport* 
. ment 

We come now to offer an odd, but perhaps effica- 
cious method of acquiring a habit of moving in the 
lines of grace aad beauty^ 

1. Let any one chalk the line fig. ^^ on a flat sur- 

* Fig. 119* L. p. s. 
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faee^ beginning at either end, and he will move his 
hand and arm in a beautiful direction, but if he chalks 
the same sort of line on an ogee-moulding of a foot 
or two in breadth, as the dotted line on figure *, his 
hand must move in that more beautiful direction, 
which is distinguished by the name of grace ; and ac- 
cording to the quantity given to those lines, greatness 
will be added to grace ; and the movement will be 
more or less noble. 

Gentle movements of this sort thus understood, 
may be made at any time and any where, which by 
frequent repetitions will become so familiar to the 
parts so exercised, that on proper occasion they make 
jthem as it were of their ovirn accord. 

The pleasing effect of this manner of nioving the 
hand, is seen when a snuff-box, or fan is presented 
gracefully or genteelly to a lady, both in the hand 
moving forward and in its return, but care must be 
taken that the line of movement be but gentle, as No. 
3, fig. 49, plate I, and not too S-like and twirling, as. 
No. 7 in the same figure: which excess would be 
affected and ridiculous. 

Daily practising these movements with the hands p. 144 
and arms, as also with such other parts of the body as 
are capable of them, will in a short time render the 
whole person graceful and easy at pleasi:^re. 

2. As to the motions of the head; the awe most 
children are in before strangers, till they come to a 
certain age, is the cau^e of their dropping and drawing 
their chins down into their breasts, and looking under 

* Fig. 120. L. p. 2. 
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their foreheads, as if conscious of their weakness, or of 
something wrong about them* To prevent this awk» 
ward shyness, parents and tutors are continually teas* 
ing them to hold up. their heads, which if they get them 
to do it is with difficulty, and of course in so con- 
strained a manner that it gives the children pain, so 
that they naturally take all opportunities of easing 
themselves by holding down their heads; which pos- 
ture would be fill! as uneasy to them were it not a 
relief from restraint : and there is another misfortune 
in holding down the head, that it is apt to make them 
bend too much in the back ; when this happens to be 
the case, they then have recourse to steel-collars, and 
other iron-machines ; all which shacklings are repug- 
nant to nature, and may make the body grow crooked. 
This daily fatigue both to the children and the parents 
may be avoided, and an ugly habit prevented, by only 
(at a proper age) fastening a ribbon to a quantity of 
platted hair, or to the cap, so as it may be kept fast in 
its place, and the other end to the back of the coat, 
p. 145 as fig. *, of such a length as may prevent them draw- 
ing their chins into their necks ; which ribbon will 
always leave the head at liberty to move in any direc- 
tion but this awkward one they are so apt to fall 
into. 

But till children arrive at a reasoning age it will 
be difficult by any means to teach them more grace 
than what is natural to every well made child at 
liberty. 

The grace of the upper parts of the body is most 

♦ Fig. 121«L.p.2. 
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eagBLging, «nd sensible well made people in any sta* 
tion naturally have it in a great degree, therefore rules 
unless they are simple and easily retained and prac- 
tised, are of little use ; nay, rather are of disservice* 

Holding the head erect is but occasionally right, 
a proper recline of it may be as graceful, bul; true 
elegance is mostly seen in the moving it from one 
position to another. 

And this may be attained by a sensibility virilhin 
yourself, though you have not a sight of what yott d# 
by looking in the glass, when with your head assisted 
by a sway of the body in order to give it more scope, 
you endeavour to make that very serpentine line in 
the air, which the hands have been before taught to do 
.by the help of the ogee-moulding; and I will venture 
to say, a few careful repetitions at first setting out will 
make this movement as easy to the* head as to the 
hands and arms. 

The most graceful bow is got by the head^s moving 
in this direction, as it goes downward and rises up 
again. Some awkward imitators of this elegant way of 
bowing, for want of knowing what they were about, P«i45 
have seemed to bow with wry necks. The low solemn 
bow to majesty should have but a very little twist, if 
any, as more becoming gravity and submission. The 
clownish nod in a sudden straight line is quite the re- 
verse of these spoken of* 

The most elegant and respectful curtesy hath a ^ 
g6ntle, or small degree of the above graceful bowing 
of the head as the person sinks, and rises, and retreats. 
If it should be said, that a fine curtesy consists in no 



Digitized by VjOOQ IC 



ANALYSIS OF B£AUT¥. 

more than in being erect in person at the tkne of sink^ 
ing and rising ; Madam Catherine in clock-work, or the 
dancing b^ars led about the streets for a shew, must 
be allowed to make as good a curtesy as any body. 

N. B. It is necessary in bowing and curtesying to 
shun an exact sameness at all times; for however 
graceful it may be on some occasions, at other times 
it may seem formal and improper. Shakespear seem9 
to have meant the above spoken of ornamental man* 
ner of bowing, in Enobarbus's description of Cleopar 
tra's waiting-women.*—— 

■ A nd made tfadr bendi adoriuiig. Act 2. 

' 3« Of Dancing. The minuet is allowed by the 
dancing*masters themselves to be the perfection of all 
dancingt I once heard an eminent dancing-master 
say, that the minuet had been the study of his whole 
life, and that he had been indefatigable in the pursuit 
of its beauties, yet at last he could only say with S07 
F. 14; crates, he knew nothirig : adding, that I was happy in 
iny profession as a painter, in that some bounds migl^t 
be set to the study of it. No doubt as the minuet con- 
tains in it a composed variety of as many movements 
in the serpentine lines as can well be put together in 
distinct quantities, it is a fine composition of move- 
ments. 

The ordinary undulating motion of the body in 
common walking (as may be plainly seen by the wav- 
ing line, which the shadow a man's head makes against 
» w^ as he is walking between it and the afternoo^ 
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f un) is augmented in dancing into a larger quantity 
of wooing by means of the minuet-step, which is so 
contrived as to raise the body by gentle degrees 
somewhat higher than ordinary, and sink it again in 
the same manner lower in the going on of the dance. 
The figure of the minuet-path on the floor is also 
composed of serpentine lines, as fig. ^^ varying a little 
with the fashion : when the parties by means of this 
step rise and fall most smoothly in time, and free 
from sudden starting and dropping, they come nearest 
to Shakespear^s idea (^ the beauty of dancing, in the 
following lines^ 

% What you do. 

Still betters what is done,— 
——When you do dance, I wish you 
A wave o*th' sea, that you might ever do 
Nothing but that; move still, still so, 
And own no other function. — Winter's Tale. 

The other beauties belonging to this dance, are p. 14$ 
the turns of the head, and twist of the body in passing 
each other, as also gentle bowing and presenting 
hands in the manner before described, all which toge- 
ther, displays the greatest variety of movements in 
serpentine lines imaginable, keeping equal pace with 
musical time. 

There are other dances that entertain merely be- 
cause they are composed of variety of movements and 
performed in proper time, but the less they consist of 
serpentine or waving lines, the lower they are in the 

* Fig. 12a. T. p. 2. 



Digitized by VjOOQ IC 



ANALYSIS OV BSAUTT. 

estimation of dancing^niasters ; for, as has been 
riiewn, when the form of the body is divested of its 
serpentine lines it becomes ridiculons as a human 
figure, so likewise when all movements in such lines 
are excluded in a dance, it becomes low, grotesque 
and comical ; but however, being as was said com- 
posed of variety, made consistent with some character, 
and executed with agility, it nevertheless is very en- 
tertaining. Such are Italian peasant-dances, &c. 
But such uncouth contortions of the body as are allow- 
able in a man would disgust in a woman : as the ex- 
treme graceful, so very alluring in this sex, is nauseous 
in the other; even the minuet-grace in a man would 
hardly be approved, but as the main drift of it repre- 
sents repeated addresses to the lady« 

lliere is a much greater consistency in the dances 
of the Italian theatre than of the French, notwith- 
standing dancing seems to be the genius of that 
nation; the following distinctly marked characters 
F.149 w^6 originally from Italy; and if we consider them 
lineally as to their particular movements, we shall see 
wherein their humour consists. 

The attitudes of the harlequin are ingeniously 
composed of certain little, quick movements of the 
head, hands and feet, some of which shoot out as. it 
were from the body in straight lines, or are twirled 
about in little circles. 

Scaramouch is gravely absurd as the character is 
intended, in over-stretched tedious movements of un- 
natural lengths of lines : these two characters seem to 
have been contrived by conceiving a direct opposition 
of movements. 
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Pierrott's movements and attitudes are chiefly 
in perpendiculars and parallels^ so is his figure and 
dress. 

Punchinello is droll by being the reverse of all ele* 
gance^ both^as to movement, and figure, the beauty 
of variety is totally, and comically excluded from this 
character in every respect; his limbs are raised and 
let fall almost altogether at one time, in parallel direc- 
tions, as if his seeming fewer joints than ordinary, 
were no better than the hinges of a door. 

Dances that represent provincial characters, as 
these above do, or very low people, such as gardeners, 
sailors, &c. in merriment, are generally most enter- 
taining on the stage : the Italians have lately added 
great pleasantry and humour to several French dances, 
particularly the wooden-shoe dance, in which there is 
a continual shifting from one attitude in plain lines P. 150 
to another ; both the man and the woman often comic- 
ally fix themselves in uniform positions, and frequently 
start in equal time, into angular forms, one of which 
remarkably represents two Ws in a line, as over 
figure 122, plate 2, these sort of dances a little raised^ 
especially on the woman's side, in expressing elegant 
wantonness (which is the true spirit of dancing) have 
of late years been most delightfully done, and seem at 
present to have got the better of pompous, unmean- 
ing grand ballets ; serious dancing being even a con- 
tradiction in terms. 

4thly, Of Country Dancing. The lines which a 
number of people together form in country or figure 
dancing, make a delightful play upon the eye, espe- 
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eially when the whole figure is to be seen at oqe view, 
as at the play-house from the gallery; the beauty of 
this kind of mystic dancing, as the poets term it, de* 
pends upon moving in a composed variety of lines, 
chiefly serpentine, governed by the principles of in- 
tricacy, &c. the dances of barbarians are always reprcT 
sented without these movements, being only com- 
posed of wild skipping, jumping, and turning round, 
or running backward and forward, with convulsive 
shrugs, and distorted gestures, 

One of the most pleasing movements in country 
dancing, and which answers to all the principles of 
varying at once, is what they call the hay; the figure 
of it altogether, is a cypher of S's, or a number of serr 
pentine lines interlacing, or intervolving each other, 
?• 151 which suppose traced on the floor, the lines would ap- 
pear as fig. *, Milton in his Paradise lost, describing 
the angels dancing about the sacred bill, pictures the 
whole idea in words ; 

IfTitiad dance ! 

■ M aiet intricate, 
Ecoentrict intenrol^'d, jet regular 
Tben most, when laost irregolar they seen^. 

I shall venture, lastly, to say a word or two of 
stage-action. From what has been said of habitually 
moving in waving lines, it may possibly be found that 
if stage-action, particularly the gracefiil, was to be 
studied lineally, it might be more speedily and accu^ 

• Kg. 123. T. p. 2. 
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f ately acquired by the help of the foregoing principleif 
than the methods hitherto taken. It is known that 
conunOn deportment, such as may pass for elegant 
and proper off the stage, would no more be thought 
sufficient upon it than the dialogue of common polite 
conversation, would be accurate or spirited enough for 
the language of a play. So that trusting to chanpe 
only will not do* The actions of every scene ought 
to be as much as possible a complete composition of 
well varied movements, considered as such abstractly, 
and apart from what may be merely relative to the 
sense of the words. Action considered with regard to 
assisting the authors meaning, by enforcing the sen« 
timents or raising the passions, must be left entirely 
to the judgment of the performer, we only pretend to 
shew how the limbs may be made to have an equal 
readiness to move in all such directions as may be 
required. 

What I would have understood by action, abstract- P. 152 
edly and apart from its giving force to the meaning of 
the words, may be better conceived by supposing a 
foreigner, who is a thorough master of all the effects 
of action, at one of our theatres, but quite ignorant 
of the language of the play; it is evident his senti-. 
ments under such limitations, would chiefly arise from 
what he might distinguish by the lines of the move- 
ments belonging to each character ; the actions of an 
old man, if proper, or not, would be visible to him at 
once, and he would judge of low and odd characters 
by the inelegant lines which we have already sh^wn to 
belong to the characters of punchy harlequin^ Pierrott, 
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or the clown ; so he would also form his judgment of the 
graceful acting of a fine gentleman, or hero, hy the 
elegance of their moyements in such lines of grace 
and beauty as have been sufficiently described. See 
chapters 5, 6, 7^ S, on the composition of forms. 
Where note, that as the whole of beauty depends 
upon continually varying the same must be observed 
with regard to genteel and elegant acting : and as 
plain space makes a considerable part of beauty 
jn form, so cessation of movement in acting is as abso- 
lutely necessary ; and in my opinion much wanted on 
most stages, to relieve the eye from what Sbakespear 
calls, continually sawing the air. 

The actress hath sufficient grace withfewer actions, 
and those in less extended lines than the actor, for as 
the lines that compose the Venus are simpler and 
more gently flowing, than those that compose the 
P. 15S Apollo, so must her movements be in like propor- 
tion. 

And here it may not be improper to take notice 
of a mischief that attends copied actions on the stage; 
they are often confined to certain sets and numbers, 
which being repeated, and growing stale to the audi- 
ence, become at last subject to mimickry and ridi- 
cule, which would hardly be the case, if an actor 
were possessed of such general principles as include a 
' knowledge of the effects of all the movements that the 
body is capable of. 

The comedian, whose business it is to imitate the 
actions belonging to particular characters in nature, 
may also find his account in the knowledge of lines i 
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for whatever he copies from the life, by these princi- 
pies may be strengthened, altered, and adjusted as his 
judgment shall direct, and the part the author has 
given him shall require. 



FINIS. 
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